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NEW METAL RULES 

I've been listening to heavy metal 
since 1983, and my tastes go back to 
the very beginning— everyone from 
Zeppelin to Cream to Deep Purple. But 
| honestly believe that we’re currently 
on the verge of a new metal Golden 
Age. Bands like Korn, Coal Chamber, 
Pantera and Sevendust are as good as 
any bands that rock and roll has ever 
produced. So for everyone who yearns 
for the great-music of the past, all | can 
Say iS Open your ears and listen to 
today’s hard rock. | think you'll dig 
what you hear. 
Mike 
Portland, OR 


Thanks for all the great coverage on 
bands like Orgy, Staind and Powerman 
5000. A lot of magazines don’t seem 
to know that these bands exist. All 
they want to talk about is how cool 
Trent Reznor is and how radical Korn 
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“RIGHT IS WRONG” AND “Vibe” 
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is. Well, that’s true, but let’s never for- 
get about all the young bands who are 
keeping the metal flame alive. Thanks 
to Hit Parader for giving them the 
kind of attention they deserve. 

Ryan 

Houston, 1X 


I'm a little confused about the direc- 
tion in which hard rock seems to be 
headed. At one time | remember when 
metal fans used to chant “disco 
sucks,” meaning that dance rhythms 
had no place in heavy metal. Now, 
with bands like Limp Bizkit, the line 
between rock music and dance music 


has been obliterated. If | want to listen 
to rap, I'll listen to rea/ rappers. And | 
guess if | want to listen to rock, I'll 
have to listen to real rockers. 

Brad 

Toronto, Canada 


Would you please do a big article on 
Creed? They're the best new band I’ve 
heard in years. I'm 17, but | know my 
rock and roll. Creed rule because 
they’re not trying to be trendy or cool. 
They’re just trying to be a great band, 
and they’re succeeding. 

Bae 
Hoboken, NJ 


CLASSIC METAL ROCKS 

Enough with these here-today, gone- 
later-today bands. You need to give 
more magazine space over to the great 
bands of today and yesterday. Do you 
know how many of the bands that 
helped create the metal empire are still 
alive and well? Let’s see, there's Def 
Leppard, and Motley Crue, and Judas 


Priest, and Iron Maiden and Ratt and... 
oh, you get the idea. But | wouldn’t 
know about them from reading your 
magazine. At one time those bands 
kept you alive, and now you've turned 
your back on them. Shame! 

Brenda 

New Orleans, LA 


Thanks for the great features on Iron 
Maiden. | didn’t even know that the 
“original” band was back together 
until | read about it in Hit Parader. 
Also, thanks for supporting Kiss, Def 
Leppard and Motley Crue— they still 
rock! 

Tom 
St. Louis, MO 


| just thought of something, and | felt 
| wanted to share it with your readers. 
I've been a rock and roll fan all my life. 
When | was a kid, Metallica was the 


Limp Bizkit: Leaders of the pack. | 
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biggest band around. Come to think of 
it, they're sti// the biggest band around. 
Has there ever been a band that’s aged 
more gracefully than Metallica? No 
messy breakups and reformations. No 
scandals and arrests. Just two decades 
of great heavy metal. Here’s a salute to 
the once-and-future kings of the heavy 
metal world, Metallica. 

Bruce 

Bayside, New York 


KORN DOES IT ALL 

Korn rule! Every song they do is filled 
with so much power and so much pas- 
sion. You can just feel their commit- 
ment in every word they sing and in 
every note they play. That's why they’ve 
become the most important band of 
their era. They've broken down the 
barriers, and created new rules of their 
own design. How many other bands 
can you think of who've ever done 
that? Maybe the Beatles. Maybe 
Nirvana. That's pretty classy company 
to keep if you ask me. 
Sam 
Tucson, AZ 


I'm worried about Korn. They've been 
working so hard for the last few years 
that | think they’re gonna burn out. 
That would be a great tragedy both for 


them and for their fans. Hey guys, take 
a break, you deserve it. | love it that 
they've made two albums in less than 
two years. And | think it’s great that 
they spend so much time on the road. 
But if that all translates into Korn get- 
ting tired of it all, then that’s too heavy 
a price to pay. 

M.K. 

Worried in Detroit 


Why do you insist on putting ugly 
bands like Korn of Limp Bizkit on your 
cover every month? Don’t you realize 
there are beautiful musicians out there 
as well? Beauty is very important in the 
world. | like beautiful music and beau- 
tiful people. The music that Korn 
makes is ugly. The men in Limp Bizkit 
are ugly. Most rock and roll musicians 
are not beautiful. That’s why | don’t 


like most rock and roll. | like the lead 
singer of Bush— he’s beautiful. 
Millicent 


Salt Lake City 


Anyone who doesn't like Type O 
Negative can kiss my hairy, white 
behind. You got that? Good! 

Moochie 
Boston, MA 
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TAMA VIDEO. INCLUDED with New 
Swingstar. Rockstar Custom, and Rockstar sets!!* In Tama’s  f” 
exclusive full length instruction video, Out of the Box and 
onto the Stage, Kenny Aronoff, Mike Portnoy and John’ 
_Tempesta give you a private lesson on setting up, yo 
‘tuning and playing your new Tama drums. Plus there’s 
plenty of previously unreleased concert footage!! 

“The Out of the Box and Onto the Stage video is not for 

sale and is available only with prepacked Swingstar, f 
Rockstar Custom, and Rockstar sets shipped to authorized be 
United States Tama dealers,while video supplies fast. 


Visit our website at www.tama.com 
For a full color Tama Drum and Hardware catalog, send $3.00 to: 
Tama Dept. HPD87, P.O. Box 886, Bensalem, PA 19020, or P.O. Box 2009, Idaho Falls, 1D 83403. 
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KORN KONFIDENTIAL: There is an old saying when you're 
rolling craps in Las Vegas. Basically, it goes something like this: 
When you're on a winning streak, well... let it rall. If Korn gets 
any hotter, they'll be needing asbestos pajamas, this for sure. 

Now, as winter turns to spring, Jonathan Davis, Brian “Head” 
Welch, Field and David plus James “Munky” Shaffer are ready 
to launch their most ambitious tour ever. Let’s put it this way, 
Korn’s coming to your town in the not so distant future. 

Meantime, even hard rock vet- 
erans are shaking heads over the 
mind-boggling number of CD’s 
the band is moving with Issues. It 
debuted at No. 1 in the USA sell- 
ing nearly 600,000 copies in six 
days. 

We tike the comment Korn yap- 
per Jonathan Davis made to the 
men and women of the Fourth 
Estate. Quoth Korn, “It seems like 
a lot of bands are making albums 
every five years, instead of every 
year.” And then, pausing tought- 
fully, “We want to keep getting 
the music out to our fans.” What 
a nice thing to say and what 
respect it shows. 

RKEKKE | : 

DEADLINE: The Korn European 
tour is now official! It starts May 
12th in Milan and wraps June 
12th in Holland, Phew! 

SECRET STUFF: That always out- 
rageous guitarist in one of rock's 
oldest and most successful groups 
even out did himself the other 
night. He was painting 
Manhattan red when a fan thrust 
a 60's Telecaster through the win- 
dow sniffing for an autograph. 
The guitar was clean, but the 


bemused. rocker strummed the ax, took a liking to it and . 


promplty ordered his limo driver to take off. The fan was 
shocked. No autograph and no guitar to boot. Who said you 
can get want you want? Hmmm... 
KRERER 

QUICKIE QUIZ: Last month, we asked you to tell us what day 
of the week Anthony Kiedis of the Red Hot Chili Peppers was 
born. Ah yes, leap years included, AK entered into the world on 
a Thursday. And no, he did not have a tattoo. Did you know 
that the year 2000 is a leap year, too? This month, we'll show 
mercy. What country is AC/DC from? Duh. 


ROCK WIRE REPORT: Addendum to Korn, “Rdg er Sean. 
_ (Puffy) Combs didn't exactly care for the taunts the fans were — 
{ Courtney was doing in reality would never find a way onto the 


throwing his way at the recent Gotham Korn concert...Don’t 


_ invite the-one and only Marilyn Manson and teenage siren 


Christine Ricci to the same birthday party. Said Marilyn, “She's 
going to need a few more stops at the salad bar if she really 


__ wants to look like my girlfriend.” Nutty Marilyn has even oe 
: it on his own website. Crazy world, ain't it!!... | 
| _—_ Three cheers for Eddie Vedder and the rest of Pearl Jam. The {1 
oo band will no ees work for the House of Blues Company at i" 
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it leaked out that the promoters were in cahoots with the 
scalpers. On the other hand, it has been going on for years... A 
Big Boy Scout honcho went whack-a-ding hoy when the “star” 
he hired to do holy songs did some very different things indeed 
at a recent British show. Many were astounded... Believe it or 
not, Flea is totally freaked out without his favorite pair of 
trousers. Some weasel sneaked into his dressing room in Milan, 
Italy, and downright pilfired the pants. Flea is frantic, “As mate- 


Korn: Doing things their way. 


rial possessions go, they are close to my heart!” Then Flea 


| added, “They were taken out of a room where | meditate and 


warm up for the shows. It is a sacred place for me.” Bulletin to 


| the world: Whoever has Flea’s pants, turn‘em in! You can’t 
| make this stuff up!! 


REAKEE 


OVER ‘N’ OUT: it seems crazy, but Major League Baseball is 
ready to roll. Is it that the New York Yankees might “Three-peat 
2000?" ... Ozzy spent a small fortune, no a large fortune for his 
Spanking new house in Beverly Hills. The man lives like a King... 


| Courtney Love left barely a thing to the imagaination at her - 


recent video shoot. The directors were miffed knowing what 


tube. Talk about pushing the envelope... 
_Let’s not forget, our buddy from Green Day, Mike Dirnt. He's 
28 on May 4th. We expect 2000 to be a “comeback” year for 
the Dookie dudes. Watch © n’ see. 
a L REKEREE 

SEE YC )U NEXT MONTH. Until then, remember: Better to 
trip ae your fee than to tumble with the tongue! 


HIT PARADER 17 


BY RUSS FRANCO +d 


t's been said that image is everything is rock and 
: roll. Just as Ozzy Osbourne...or Marilyn Manson... 

or Gene Simmons. Just don’t ask Peter Steele. Type 
O Negative's hulking frontman has heard it all before; 
that his comic book-styled, muscle-bound, “Dracula 
From Brooklyn” routine is nothing more than a well 
rehearsed “act,” a carefully-crafted image created by 
a rather average guy (if any Schwarzeneggerlike Rock 
God can be labelled “average”) just hoping to escape 
the drudgery of his 9-to-5 day job. Well, all we can say 
is we don’t buy it for a second! In fact, in Steele's case, 
he may indeed be more than his persona implies; with 
Steele what you see is what you get, 24 hours a é 
day, 7 days a week. His larger-than-life aura ( 
exudes as he walks down the crowded streets of 
New York, it's present as he lurks in the band's 
dramatically darkened recording studio, and it’s 
certainly in all its glory backstage prior to the § 
start of any Type O concert performance. 

While many rockers require precious time before a % 
show to transform themselves into their “alter ego” j 
stage personalities, such is definitely not the case with 
Mr. Steele. This six-foot six-inch mass of hard rockin’ | 


&y 


muscle arrives at every venue ready to go— and he 
leaves much the same way. Steele's persona is certain- 
ly no act, no mere rock and roll fantasy come-to-life. 
Rather, it is the physical manifestation of his beliefs 
and attitudes, many of Which may clash with tradi- 
tional Western cultures and values, but all of which 
Steele believes in his heart and in his soul. He envisions 
himself as some sort of modern day warrior, ready to 
take back America from what he sees as a corrupt 
government, and rename the nation Vinniand in 
honor of this continent's original Viking discoverers. 
He is Conan The Barbarian come-to-life, a true heavy 
metal hero ready to rally his band’s fans to fight for 
truth, justice and the Vinnland way! 

“| don’t try to force my beliefs down anyone's 
throat,” Steele said as he and bandmates Josh Silver, 
Kenny Hickey and Johnny Kelly prepared for that 
evening's performance. “But if people ask me what |’ 
think, | do tell them. | know that some of my state- 
ments have angered a few people, but | think that’s 


good. When | say that heterosexual white males are discriminated | 


against in America, | mean it. And when | say that the American gov- 
ernment should be overthrown, | mean that too. | am not a radical 
I'm just honest, there Is a big difference.” 

Many of Steele's off-center political and cultural beliefs could be 
heard as Type O took the stage and launched into their well-paced, 


dramatic, ninety minute set. Drawing material equally from their three’, 


albums, Bloody Kisses, October Rust, and the recent World 
Coming Down, the band laid. down a solid wall of sound that mixed 
their Beatles-inspired melodies with their Sabbath-like power. 
Blending crowd Tavorites like Black #7, My. Girlfriends Girlfriend: with 
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new tracks such as Everything Dies and. White Slavery, the show 


- proved to be akin to a “greatest hits” performance from a band that 


somewhat ironically has never had any hits. 

With many in the packed house singing right.dlong with Steele's 
growled vocals, it was apparent that the group's occasionally contro- 
versial, often amusing, always intriguing tunes had won a hard- 
earned spot in the collective consciousness of their followers. This, 
however, was no mere rock and roll sing-along. Rather, it was the 
coming together of diverse and disenfranchised elements of 
American society— a group that would easily strike fear into the 
hearts of many if they had not shared their common bond of rock 
and roll. And through it all, Steele dominated center stage, his sleeves 


wil ie of 


Peter Steele: 
“1 don’t force my 
beliefs down © 
~ anyone's throat.” 


rolled up, his long black hair covering his face, dearly the focal point 
of everyone's attention. With his humongous bass swung low over his 
hip, and a perpetual grimace on his chisled face, Steele would offer 


his loyal troops an occasional comical quip, or a mild “thanks” at the 
_ conclusion of each song before leading the band into their next thick- 
dy-textured number. For most, it was more than enough. 


We're not big on putting on a whole act,” Steele said. 
‘Maybe someday when we can afford to really do it right we'll 
put.on a big arena-styled show. But for now everyone's just 
gonna have to get off on what we do on stage, and that’s jus) 


play our music ag best we can.’ 
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e always like your input as to which websites you 
Wi: which is why we bring you the E-MAIL OF THE 
MONTH from Jon— /mpbzktisbetterhnevry1 
@juno.com: “Staind has a nice site, but | think Limp’s official 
page is better. | am working constantly on a cool Limp page, 
and as a faithful Limp fan for about 2 years, | can say it is accu- 
rate on info and | am almost ready to upload it. I'll send you a 
link when | get it done so you can check it out, ‘cause | love 
your magazine....later.” 
What web pages do you like? Post your info at: www.fan- 
srule.com/hitparader/ site&sounds . 


BAND OF THE MONTH—KID ROCK 

Because Kid Rock is just about the coolest frontman 20 years 
this side of David Lee Roth, we wanted to see how the Kid 
looks online. The first thing we noticed, when we pulled up 
the Kid Rock listings on Yahoo!, was that Kid Rock fans cannot 
spell the word official—get it right—OFFICIAL. 

The funniest thing is that they spelled the word wrong at the 
official site— they call it (sic) Kid Rock— the official site. It gets 
better after that. At: www.kidrock.com they ask, “Who loves 
you baby?” Then we get a big audio introduction. We liked it 
the first couple of times, but then went straight into the in- 
your-face table of contents. We meandered—into a forum 
called Need Your Help!!! to find out that Junior Member love- 
ofkid needed a place to stay when she went to see Kid Rock in 


JOHNNY KELLY 


ilisPeppers aype O Negative 


BY JODI SUMMERS 


NYC. “| AM GOING TO BE BY MYSELF AND DON’T FEEL LIKE 
SITTING IN MY ROOM AFTER THE CONCERT. HELP!!!,” she 
screamed. 

The next spelling error could be found at “the Kid Rock 
Unofficial Page” located at:.www.geocities. com/Motor 
City/Track/2135/KidRock.htm. Beyond the linguistics, it’s a pret- 
ty cool place. We are greeted by an old photo, and a pretty 
cool bio which says, “Kid Rock is an emcee/DJ from the small 
town of Romeo, MI, but he spent many of his formative years 
as ‘the white guy’ in Detroit... Rock was signed to Jive in the 
early ‘90's, releasing an album known as Grits Sandwiches 
for Breakfast. It featured production from Too Short, D Nice, 
D Square, Chuck Chillout and others... The main “hit” of the 
album was-Wax the Booty, but unfortunately the LP didn’t sell 
because they tried to turn him into a Vanilla Ice Cone...” 

All the songs link to audio samples, which turn you on to 
music you'd have a tough time finding otherwise. The Web 
Professor gives this multimedia presentation on Kid Rock's his- 
tory. 

“CJ & Dan's Unofficial Kid Rock Page” at: www.angelfire. 
com/fl3/ kidrockcj/ greets you with the finger and some rad 
pix. We found a button for rumors and went on a gossip hunt. 
We were privy to info like: “Did Kid get Midori pregnant? | 
don’t know. He likes women and sex. Who knows.” and “Did 
Kid sell his home? Yes, he did. That's true, | heard it a few 
weeks ago. Where he is going | do not know. One person said 


ay Megadeth 


IGOR CAVALERA JIMMY DEGRASS 
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possibly CA. Another said Rochester Hills. 
This | really do not know.” 

Ptemeune Nid. Rock Attic”  : 
www.geocities.com/Colosseum /Slope/6996/ 
kid_rock.htm! we were offered this piercing 
rumor: “Kid Rock to WCW Wrestling? There 
is a rumor going around that Kid Rock is on 
his way to WCW Wrestling... Will Kid wrestle 
or perform?” 

Under the “Kid Rock MP3’s” we found list- 
ing for “Bawitdaba, Cowboy, Devil w/o a 
Cause, Bullgod, all links had been killed— it 
declared: “You are not authorized to view this ~ 
page!” . 


Kid Rock: Making his presence known. 


Searching for music at: www.audiofind.com, 
we came upon “Kid Rock— | Am The Bull- 
god.mp3; It was raring to download. 


YOUR ATTENTION PLEASE 

FY Pearl Jam has a great grasp on online. At 
www.tenclub.net, Pearl Jam's usually secretive 
frontman Eddie Vedder announced that Pearl Jam 
will use their fan club website as a clearinghouse 
for unreleased and rare material, including live 
shows, radio broadcasts and even studio demos. 
Eddie wrote, “[The website] could be a great place 
to find things out of the ordinary, and not be faced 
with the unreasonable price of bootlegs.” 

Got a site you want us to know about? E-mail 
Sites & Sounds= soundgoddess@fansrule.com. 
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here's always been something 
Teese about the sound of a 

great guitar solo... of a killer vocal 
riff... of a song that takes your breath 
away. No one knows that better than 
the guys in Union, a band comprised of 
an eclectic assortment of rock and roll 
veterans, some of whom have been 
this-close to superstardom during their 
varied musical pasts. Featuring the tal- 
ents of ex-Kiss guitarist Bruce Kulick 
and former Motley Crue vocalist John 


Bruce Kulick: 
“This band is powerful, k 
yet melodic.” 


Corabi, Re with bassist Jamie 
Hunting and drummer Brent Fitz, Union 
features an unmistakable rock and roll 
pedigree. But as displayed throughout 
this unit's second disc, The Blue Room 
(which follows on the heels of their 
self-titled 1997 debut), there’s more to 
this hard-hitting group than just an 
interesting past. With timeless songs 
that instantly stick to the soul, and 
musical instincts honed to a cutting 
sharpness during their diverse experi- 
ences in the contemporary music 
world, Union is a band that both 
proudly wallows in hard rock’s glorious 
past, and seems well prepared to lead 
the form towards its promising future. 
“Union is powerful, yet melodic,” 
Kulick said. “We make the most of 
what we do best; there’s a very big 
sound on this album, bigger than on 
our first aloum. There’s something very 
powerful about John’s vocals, and 
there are a lot of layers with the gui- 
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“There’s a very 
big sound on | 
this album; 

it’s bigger than 

the first one.” 


John Corsbh 
“We're pleased by 
the response our 

music has received.” 


amANTIVTR: 


Fea | sk 


tars. I'm very pleased with the over-all 
vibe of us just sounding sonically very, 
very... big.” 

So perhaps Big Rock is the best way 
to describe the music that Union brings 
forth. Indeed, it would be hard do deny 
that on such tracks as Do Your Own 
Thing and Everything’s Alright these 
guys pull out just about every musical 
trick at their disposal in order to make 
sure that their efforts are as tuneful, 
powerful and memorable as possible. 
Aural images of such greats as 
Aerosmith, Cheap Trick, and even (dare 
we say it) the Beatles come to mind as 
the various songs that comprise The 


Blue Room stroll by. Make no mistake 
about it, however, this is clearly a band 
also determined to be as au-courant as 
possible, a group that desperately 
wants to make a mark on the Y2K 
world. They know where their 
strengths lie, and it's not in cranking 
out pseudo-rap/metal ditties. They'll 
leave that to others, but these Union 
guys sense that there’s still a large and 
loyal audience out there just waiting to 
jump aboard their musical train. 

“We had no intention of making this 
album sound like Limp Bizkit,” Corabi 
said. “That's not what | grew up listen- 
ing to. To my way of thinking a lot of 
the great bands, groups like Zeppelin, 
the Beatles, Hendrix, all had the ability 
to combine many different types of 
music— hard rock, blues, psychedelia— 
into what they were presenting. That's 
what we're trying to do too, though 
when all is said and done it's all pretty 
much straight-ahead rock and roll.” 

Though they clearly want to keep 
everyone's focus on the future, it’s hard 
to ignore the pasts of Corabi and 
Kulick. For those of you who may need 
a quick refresher course in rock history, 
after starting his rock and roll sojourn 
with the mildly popular late-’80s hair- 
rock band the Scream, Corabi briefly 
moved into the vocalist slot in the u/lti- 
mate hair band, Motley Crue, where he 
replaced Vince Neil for one album and 
tour in the mid-‘90s. For his part, 
Kulick spent more than a decade as the 
“other” 
never fully able to shake off the linger- 
ing aura of once-and-future Kiss axe 
master Ace Frehley, Kulick contributed 
some of most memorable riffs and 
solos in Kisstory. But today, both these 
veteran rockers have clearly placed 
their pasts in the memory file, and 
shifted their focus to what lies ahead 
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BY ROB ANDREWS 


for Union. They know the often harsh 
lessons they learned along the rock 
highways will always serve them in 
good stead, but the time to move on 
has arrived, and Union is clearly their 
vehicle of change. 

“The Blue Room ea shows: the 
growth in this band,” Kulick said. 
“Sometimes we're judged by our past 
associations rather than our current 


guitarist in Kiss, While he was: 


approach to music. If it turns you on wi 


that | was in Kiss, that's great. But this 


isn't a Kiss record. Just check it out, we 


ae you'll like what ye ae 
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BIZKIT BUZZ: Despite a hectic sched- 


ule that has kept them busy non-stop 
since the release of their latest album, 
Significant Other, it seems as if the 
boys In Limp Bizkit want to get back into 
the recording studio. According to 
sources close to the platinum-covered 
quintet, Fred Durst and the boys have 
put together about 15 new songs in 
recent months, and will begin recording 
them as soon as their schedule allows. 
“They want a new album out by sum- 


mer,” our source said. “Whether they 


can pull that off remains to be seen.” 
KRKKKKKK 

PANTERA UPDATE: Following a num- 
ber of personal setbacks that delayed the 
completion of their new album, the 
members of Pantera finally seem to have 
everything rockin’ in the right direction. 
Those who have heard the still-untitled 
new collection, state that it is the heavi- 
est disc the band has made since Vulgar 
Display Of Power, and should emerge 
as the most in-demand Pantera album of 
all-time. But for their part, these Texas 


WHO PLAYS MEINL? 


RAKER - THE ROCK CYMBAL MADE IN GERMANY. 
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Kiss: Alive again? 


Tornadoes are just takin’ thing day-by 
day. “We don't listen to the hype,” said 
guitarist Dimebag. “We just play rock 
and roll.” 
KREKEKKKK 
CHERRY PIE: The tour offers keep 
rolling in for Buckcherry— including 
some from the biggest bands in the hard 
rock world. But this hard rockin’ quartet 
now face the difficult task of deciding 
between taking advantage of these 
income-deriving offers, or going back 
into the studio to begin work on the sec- 
ond album. “It's a tough call,” said 
vocalist Joshua Todd. “We want to stay 
on the road because we're having a 
great time and the record label is still 
behind the album. But we also realize 
that we've got to think long-term.” 
KKKEKKKK 
G N’ R REPORT: So the ever-unpre- 
dictable Axl Rose has finally decided to 
release Chinese Democracy upon us. 
He's even decided to take his reconstitut- 
ed version of Guns N’ Roses on the road. 
But the question now becomes, where 
does Axl go from here? Already there is 
demand for a G N’ R “reunion” featur- 
ing Slash, Duff and the rest of the origi- 
nal West Coast wildmen— but so-far 
Rose has stayed the course, indicating 
that his present unit is the one-and-only 
Guns N’ Roses. We'll see how this mini- 
drama eventually plays out. 
KEKKKKK 
CRUE UPDATE: Tommy Lee is long 
gone (apparently not to return). Their 
recent live disc died a quick chart death. 
Interest in their actions appear to be at 
an all-time low. But none of this has 
seemed to have any detrimental effect 
on the musical plans of Motley Crue. The 
band (Nikki Sixx, Vince Neil, Mick Mars 
and Randy Castillo) is now back in the 
recording studio, with plans to have a 
new disc done by summer. “We've done 


the ‘past’ thing with the ‘hits’ collection 
and the ‘live’ disc, said Sixx. “Now it's 
time to look ahead. And having Randy 
in the band has been great. He’s so laid 
back and easy to work with that it’s 
made it a pleasure to make new 
music.” 
KREKKKKK 

KISS ALIVE?: Kiss has recorded a 
number of recent shows (including their 
New Millennium’s Eve show a few 
months back) with the intent of releas- 
ing an Alive IV set to correspond to the 
commencement of their new tour. The 
Awesome Foursome seems to have put 
some recent problems (most concerning 
the status of guitarist Ace Frehley) 
behind them and appears ready to rock 
the 21st Century much as they did the 
last one. While the band's members all 
seem to have their futures well planned 
(including production stints, stage act- 
ing gigs and solo bands), for the imme- 
diate future Kiss continues to rule! 

KKKKKKK 

VAN DAVE?: Oh the rumor mill is 
buzzing again concerning reports than 
Van Halen’s record label is “pushing” 
the band to try and reconcile with one- 
time singer David Lee Roth. While the 
band’s last attempt to work with the 
Diamond One back in 1996 led to 
almost immediate disaster, those in the 
rock world have learned to never say 
never when it comes to possible work- 
ing relationships. Our bet is that you'll 
never see Roth and Eddie VH in the 
same recording studio again... but as 
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Ax| Rose: 
Both guns blazing. 


“Acti 


we all know, stranger things have hap- 
pened. 
KRKKKKKXK 

KORN STUFF: Korn continue to amaze 
and astound all who see them on stage 
as they tour the world. The power and 
energy contained in the music featured 
on their latest disc, Issues, has served to 
overwhelm everyone who's heard it. On 
stage the music has taken on an even 
more angst-tinged feel, a fact that 
makes the band members extremely 
proud. “When we get up there in front 


of a crowd, there’s an energy that just 
makes everyone go crazy,” Fieldy said. 
“You never know the kind of reaction 
new music will have until you start play- 
ing it in front of the fans.” 

KAKKKKK* 

BUSH BLABBER: According to those 
in-the-know, Bush have been less than 
thrilled by the initial reaction afforded 
their latest North American tour. While 
the band originally hoped to take the 
next great step up to arena-sized venues 
on this road outing, the fact is that 
they've had to content themselves with 
smaller halls. And while the crowds 
who've shown up have supported the 
band loudly and proudly, it appears that 
Bush have been a little disappointed by 
their inability to become the kind of live 
force they've always wanted to be. 

KKKKKKK 

OZZ BUZZ: Ozzy Osbourne has 
reassembled his most recent solo band 
(the one featuring guitarist Joe Holmes) 
and has begun recording the material 
that will comprise his first solo disc in 
nearly four years. Of course, the Ozz has 
been far from idle during that time, hav- 
ing toured the world for the better part 
of two years with the legendary Black 
Sabbath. But with the Sab gig now offi- 
cially dead and buried, it’s time to get his 
highly successful solo career back on 
track. “This is going to be a great album 
from Ozzy,” said a label contact. “He's 
been writing on-and-off over the last 
few years, and has some incredible 
material ready to go.” 
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aa uring their ‘90s reign as the kings 
of politically-inspired metallic rant, 


the members of Rage Against The 


‘Machine learned many important lessons. 


But throughout it all, perhaps the para- 
mount bit of knowledge they've acquired 


_is that there’s no such thing as bad press. ~ 


When reports filtered through the rock 
wires late last year indicating ever-so-clan- 
destinely that the band had survived a 


series of internal battles just prior to the 


release of their latest disc, The Battle Of 
Los Angeles, they laughed it off. When 
stories of supposed conflict between the 


group and their record label recently filled 


the European press, this L:A.-based unit 
just shrugged their communal shoulders 


ein bewildered acceptance. And when 


Las, some reviewers of their latest disc focused 


more on their decidedly left-wing lyrical 
rhetoric than.on the album's diverse musi- 


cal brilliance, vocalist Zack de la.Rocha, 


~ PHOTO: CHAPMAN BACHLER 


what is said and written: about is,” 


‘bassist Y Tim K, guitarist Tom Morello and 
drummer Brad Wilk just BOOK: it all in’ 

stride. 

‘Evidently when | you happen to bei in one 


of the biggest— and most controversial— 
bands in the world, you've got to learn 


_ how to let certain things, such as an 


‘unpredictable media, just slide like water 
off the ol’ duck’s pack During their time 
together— which in all honesty, has 


included more. than its share of volatile . 


“moments— this power-packed quartet 
has learned the truth behind the time 
honored’axiom, “Love us, hate us, but 
_never ignore us.” They've learned the 


often harsh lesson that if you want to live | 


your life in the reck and roll spotlight, and 
-you want to fill your music with messages 
that ripple with political discord and soci- 


“etal anger, then you just might have to 


pay the consequences. 

“We've learned to, laugh at a lot of 
Tim 
“stated. “It happens that we got along so 
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. amused when we start- 


‘take so long between albums." 


‘music, and their political direct 


' finally set the 
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well while we 
were recording this 
album that we 
couldn't help but be 


ed to hear about some of 
the problems we were suppos- 
edly having. But maybe that’s what 
happens when a lot of people won- 
der what you’re up to, and why you 


It just-so-happens that this tempes- 
tuous foursome release a new album 
about as often as we hold presidential | 
elections, a fact that leaves plenty of 
time between discs for innuendo, 
rumor and idle speculation to creep 
into everyone's Rage perspectives. 
Indeed, four years separated the 
appearance of The Battle Of 
Los Angeles from its multi- 
platinum predecessor, Evil 
Empire. And not so tronically, 
an equal amount of time 
passed. from the time that 
album hit the streets to back 
when the group's self-titled 
debut effort first introduced 
Rage Against The Machine 
to the metal masses in 1991. But 
having heard all of the recent 
rhetoric concerning their suppos- 
edly unstable band welfare, their 


a 


tion, this group feels it’s time or 


And rather thay oer t 
traditional rock and.roll ae, 


- of letting their music do the. 


tall thermtae members 
ofe ainst The Machine* 


seem to sense that the release 


ae fagerly- oe 
th isc NOwW-presents thern 
with the ideal opportunity to 


me ££: | 


a a 2 


chance to see the 
best— and the 
worst— the world A 


has to offer.” 


“We've had the > 


* #& B® 2, 


x 2H: 


from the reality concerning their 
often misunderstood unit. 
We are 2 very serious about Our 
“But we also 
this band. We 
when we're 
xeOple believe 
€ about politics 
e€ everyone we 
r beliefs. Hey, that 
sting— but it’s just 


he way it is” for Rage seems to 
_ be their unique 4 Wa tO create a 
nearly perfectly d blend of 
musical drive, pers Sal dynamism 
and political activism. As shown 
throughout The Battle For Los 
Angeles, this is ‘a Gnit that has 
their fingers firmly placed on 
the pulse of contemporary 
American society— albeit 
finding it to be a very 
liberal pulse that 
often seems to ven- 
ture beyond the 
superficial 
“good life” 
that our Y2K- 
’ obsessed soci- 
ol ety is supposed- 
sd 4 ly enjoying. 
Despite the ever- 
booming stock 
market, despite the rela- 
tive peace that we maintain, and 
despite the high standard of living 
that those living in the good ol’ 
U.S.A. seemingly accept as part of 
our birth-right, the members of Rage 
still see the myriad inequities.housed with- 
in our. societal structure. Fhey see the 
problems of immigrants and the poor. 
They feel the pain of the oppressed and 
the hungry. They strike out against those 
who choose to deny freedom to those 
who seek it. On such new tracks as 
Guerilla Radio, Voice Of Thé VBiceless and 
Calm Like A Bomb, Rage rages against 
many of society's ills— and they do so as 
only they can. <a 
“What.a lot of people 
probably don’t realize is 
that Zack really studies 
these issues before he 
writes a song or speaks , 
out about them,” Tim ” 
said. “It's not like he just 
goes into the studio and 
rants. That's the /ast 
thing he would 
ever do. I've 
known. him 
| since we were 
4 together in high 
school, and over the 
years he's really 
| matured and grown in 
| the way he approaches 
| these important issues. 
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Tom Morello: a em, 
New-age 
guitar god. 


of Th rate Of Los re 
: Angeles (which, by. 
“the way, draws — Ese co! 
provocative name from 
some graffiti the band 
spied . emblazoned - 
‘upon.an El Lay wall), : 
Rage Against The)... 
Machine has now 
turned. their attentions: 
_ towards ‘unleashing. all. 
of their pent: LID eNeFas< 
gies es the: tour 
trail. Already. the hand; 
has undertaken a brief 
small-venue: outing intae 80. 
number. of major US. <° 
omarkets, but their tulle oo 3." 
scale, world- wide: HOVas es hose’ 
sion. has. Only juste 
begun! “Throughout. ws 
Year 2000, this Machine. © 
‘will be blazing a paths. 
across the highways:and 
byways of Planet Earth, «: 
speaking. oUt,against.... 
human inequities and: vs 
social injustices— While: 
having the. mes of their. 


lives, 
Banshees “We do have 2 a wood: os 
Lwe Sr hae time with ane another. Dae 
opin WR YS Ren we hevgiad = Tat Saiki Sa 

couaT Ee” \3 XY eae Se ‘when we ‘reson: the: road, * Tim. Said. 
)) Bs aaeae *” yay. (Why else wOeld we stay. out there 
~ wl ed Bi t ij _ nA \4 \) i} a “for a-year at atinteg. “A band like this | 
% Rape wie san | gives you incredible: opportunities to’ 
Ne visit places that you mighMgever ath-* 


Verwise dream.of seeing. It’s been an See 

incredible opportunity for al! of-us to.’ 
= see the best— and sometimes. the! 2° 
worst the world hds to offer: 


a 7 


e was Orit Then, the Livin’ La Vida Loco tour. Coming 
eems like a tong oe for a band from lowa to succeed like 


omething | dreamt about when lwasa fF 
a ing to ha pend, you work your ass off, you give | 
eonie Your re going to get something in return. To go on tour 
with Black Sabbath and Slayer, who | ee up listening to, it was like “Oh my 
-God!!" It was amazing! — 
H.P.: What are the masks about? Could it be you ‘re hiding your identity like Kiss? 
CT: It’s weird man, when people recognize us without our masks on we will sit and 
talk with them. We're not afraid of who we are, Slipknot is that, where with Kiss it’s 
a 24/7 kind of thing. When we're on stage that’s who we are. The mask thing isn’t 
something we sat down and said "Okay, we're going to do this gimmick thing to 
sell albums.” We started with the music first, the mask thing is something that hap- 
pened in the basement, it clicked and we said, “What can we do to make our music more Teeane? Then ihe coveralls came 
in. We got so sick and tired of the whole music is product stuff, like, “What's my new hair style of the day?” This is ) my > 
name” or like “I’m from so and so.” The music should be first and foremost! 
H.P.: Being from lowa, how did nine talented musicians that are on the same page, hook up to form Slipknot? fe 
CT: Being from Des Moines, | understand it. Des Moines is kind of like a graveyard with buildings shooting up from it. It's a 
tiny place, like two hundred Ds semen with a ae) ee old ee It’s pe Me oe oe concentration of 


tl rset | us ar Wiel one’s that ou stay tlt ‘il Bue in the | naind ake up ves We were 
one’s oie Woe: gee up in the middle of a kick ass dream and say, “I’ve got an idea for that song.” That's why it was easy 
. for us 1: fing the people with the common ee and dream, instead of a band we're a family. We’ re an any Ug want tony 


| Slipknot: “The word about us is spreading, and the shows are getting crazier.” 


get down to it. : 
H.P.: You guys have sold a lot of albums without the aid of radio or MTV. How does that feel? 
C.T.: It’s pretty crazy, man! | don’t even know how to describe it any more. At first, | was giddy, but now it’s gotten insane. 
Like you said, no air play, no MTV, none of that stuff. We’ve.been going out and doing it all ourselves, working our assess off, 
and kids are getting behind it. And it shows in the sales. It’s pretty flattering. It’s also humbling in a way because a lot of kids 
feel the same way we do, They're tired of getting messed over, tired of having their hopes up on a band and getting let 
down. | can’t count how many times that’s happend to me. You bring this out on the road, you put all these emotions on this 
album. People really draw on it. There's aggression, sadness, all this sick stuff the fans relate to. And at our live show, kids go 
away saying, “You've got to see this band!” We love it when people don’t know what to do with us, it makes us go off hard- 
er. It's getting to the point where the word is spreading, and the shows are getting crazier. The kids are venting out. That gets 
in the air, and we're breathing it in. It’s like death in the air. It’s like this little cycle, we feed it in, they give it back to us, we 
keep pushing it back 'till the last note is hit. Kids haven't had a band like that in a long time. 

H.P.: The next Millennium is here. What is Slipknot going to do in Y2K? 

C.T.: Destroy everything! We're taking over and there's nothing anybody can do about it! |’m telling you, it's going down. 
Nobody messes with The Knot, The Knot does the messing! ! 
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question kept popping up over and over 
and David: “What does the new music 
__ sound like?” Rather than letting their 
___ devoted following in on their little rock 
__and roll secret, the group's members 


: simply kept their Cheshire Cat smiles 


firmly in place, and replied, “You'll just 
have to wait and see... but you won't 
be disappointed.” 


“We didnt 

want to tell everyone how great this 

album was,” Fieldy said. “We wanted 

them to hear it and make up their own 
minds. We felt we had come up with 
the best album of our lives, and we 
didn't want to do or say anything that 
would prejudice anyone's opinion, one 
way or another. All we told ‘em, is that 
if you liked Korn before, then you'd 
probably love us now. | think our confi- 


dence has been justified.” 
Indeed it has! In the time that has 


now passed since Issues first emerged. 
on the rock scene, it has proven to be 


Korn’s most controversial, powerful and 


thematic approach, and raw, often 


painful lyrical message, the disc has 


oth surprised and. delighted the rock 


in he pes set ing. ae 


eg” of cel: aie and they | 
couldn’t wait to let it explode upon the 9 ef 
orn-starved masses in all its unfettered | 
glory. Wherever they went, whomever | 
they spoke to at that time, the same 


to some great bands,” 


again for Jonathan, Head, Fieldy, Munky 


critically lauded effort to date. With it's 


ascap 
oe 5 great that we're re bein co 


think we have a long way to go befor 


we can seriously be compared to any of | 
them, but it’s still cool. | hope we can 
be an inspiration to today’s kids the 
same way some of those bands inspired 


me. | remember listening to Queen, and real- 


izing that | wanted to be a guitar player. 
AC/DC, Ted Nugent and even Billy Joel had a 


big impact on me too. I'd listen to their 
music, and |’d say to 
myself, ‘| want to do 

that.’ If our music can 


have that kind of 
impact on anyone, then that’s real- 
ly great.” 

All Korn really had to do in order to 
judge the kind of on-going impact 
they've had on the rock world was look 
at the piles of responses they received 
for their “Design the Cover of Issues” 
MTV contest. Thousands upon thou- 
sands of letters, packages and parcels 
arrived at the band’s headquarters, each 
holding a carefully constructed homage 
of fan devotion directed at the very 
heart of Korn’s ever-expanding appeal. 


When they finally selected the “broken | 
doll” cover submitted by California 
native Alfredo. Carlos, the: ae link | S 


their following was fu 


io as ie mee 


the sound and. image of Korn seems t 
be there, waiting to assault your senses. 
From magazine covers, to radio playlists 


~Munky 


“lala 


you. fark these | ce 


to their recent Fred Durst-produced 


MTV video, it certainly appears that as 
we warm up to the new Millennium, 
Korn are at the very peak of their 
incredible powers. 


“It's great that there’s so much atien- 


tion being focused on us, but to be hon- 
est, |'d be happy if this record sold as 


much as the first three,” 
said. 


ANDY 


“But suc- 
cess is a Strange thing for us. 
We just can't sell a lot of 
\ records, or be part of a really 
big tour and call ourselves a 
success. For that, something 
has to touch us inside. We've 
got to be happy with the music, and 
with each other. When that happens, we 
feel like we've been successful. 
Everything else is just a nice extra.” 

With its somewhat controversial con- 
tents, and its ever-intense style, Issues is 
obviously an album that has satisfied the 
members of Korn on every imaginable — 
level. Of course, as one might expect for — 
a band of their high-profile stature, not — 
all their fans, nor all of the media, has — 


embraced the new disc's somewhat 


somber tone with the same degree of © 


excitement. But a few negative words, Or | 


a diverse flow of opinions, have little 


iE ee on this unit's perspectives on life, 
love or their rock and roll careers. As far 
~ as Korn is concerned, as. long as can 


aha 


we 


eae tate om ‘ ian y 
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’ throughout their debut album, 


hey pride themselves in being one 
of the rudest, crudest and lewdest 
bands ever to come down the 
rock and roll pike. Their manager is a 
part-time dominatrix in New York’s 
notorious Greenwich Village. And their 
sound is a bastardized synthesis of the 
Ramones, AC/DC and Motorhead. Who 
the hell are we talking about? A band 


Ul 


BY ALAN JACOBS 


called the Unband, that’s who, 
and while you might not have 
heard of this riff-rocking three- 
some yet, our bet Is that you're 
going too— and it’s gonna be 
sooner rather than later. 

Life is indeed a non-stop party 
for Unband members Matt 
Pierce(guitar/vocals), Michael 
Ruffino(bass/vocals), and Eugene 
Ferrari(drums). As shown 


the aptly named Retarder, these 
boys like to rock... they like to 
drink... they like to do nasty 
things with girls. Quite simply, 
they like to do everything that's 
fun in life. They don’t believe 
that rock and roll is an art form, 
nor do they operate under the 
somewhat misguided notion 
that a group needs to conform 
to anyone's standards in order to 
make a splash on the Y2K. 
scene. Rather, the members of 
the Unband seem to do every- 
thing in their power to come 
across as a bunch of snot-nosed 
brats who thumb their nose at 
authority and enjoy turning their 
amps up to “11”— especially 
right after the neighbors have 
not-so-politely asked them to 
turn that noise down. 

“Hey, we don’t take ourselves that seri- 
ously, so neither should anyone who 
hears it,” said Pierce. “We've gone 
through a long period when bands were 
scared to call themselves ‘rock and roll.’ 
Well, hopefully those days are gone, and 
bands will realize that rockin’ out is 
where it’s at. We've always know that, 
and we're proud of it.” 

With song titles like Too Much Is 
Never Enough, Rock Hard and Drink 
And Rock, it doesn’t exactly take the ol’ 
proverbial rocket scientist to decipher 
the Unband’s call-to-arms. Sure, if you 
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ever listened to early Kiss, classic 
AC/DC or vintage Sex Pistols (and 
would you be reading this if you 
haven't?) you've heard most of this 
stuff before in one form or another. But 
great rock and roll has never been 
about invention or creativity— It's been 
about the dissemination of raw, 
unadulterated power. And the Unband 


a ‘Y 
does that in spades. They may have had 
to fight for their lives on occasion over 
the last nine years as they struggled for 
recognition on the notoriously jaded 
Big Apple club circuit. But once people 
began to catch on to this group's sim- 
plistic charms, there seemed to be no 
sensible way (or reason) to try stopping 
this power trio from taking a one-way 
trip to international recognition. 

“We were around a long time, play- 
ing in clubs and hoping that one day 
soon people would start having fun 
again,” Pierce explained. “Well, things 
finally started to turn in our direction a 


i 


few years ago, and we have every 
intention of making the most of it. 
We've got a good label behind us now, 
and they have given us total freedom to 
be exactly who and what we are. We're 
not hard to figure out, that’s for sure. 
And all we know is that if you like to 
party and do the fun things in life then 
you should come out to see us. | think 
we'll all have a pretty good time.” 

Now that they’ve conquered New York, 
the members of the Unband have set their 
heavily metallic sights on the rest of the 
world. They know it's gonna be a slow 
process, and that they're bound to meet a 


Unband: 
“Bands have | 
once again real- ~ 
ized that rockin’ 
out is where 
it’s at.” 
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little resistance along the way. But that’s 
okay with these guys. Hey, when you've 
got your own self-styled dominatrix serv- 
ing as your manager, confronting a few 
potentially painful situations along the 
path to stardom shouldn't come as any 
great surprise. 

“Our manager's name is Erin Norris, 
and yeah, she’s a dominatrix,” said 
Pierce. “But she also works very hard to 
get us recognized, and she’s very good 
at what she does. Obviously she’s very 
assertive, and that certainly helps when 
it comes time to get things done.” 
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Crimson 


 Finland’s finest return with their most accomplished album to date. 


ae Sek wise 
a 


Crimson features a rich mixture of uncompromising songs 


wrapped in dark and dismal themes. 


BLOODBATH 
Breeding Death 


Brutal, old-school death metal from 
this supergroup featuring Mikael 
Akerfeldt (Opeth), Jonas Renkse and 
Anders Nystrom (both of Katatonia) 
and Dan Swano (Edge Of Sanity, 
Nightingale, Pan-thy-monium, etc). 


WINTERS BANE 
Heart\Of A Killer 


The first: album from’ Tim Owens 
(Judas Priest). Now available with all 
new artwork and layout, remastered 
and including a bonus CD of live and 


demo recordings. 


HT 
MEDIA 


CENTURY MEDIA RECORDS 


www.centurymedia.com 


tre GATHERING 


the GATHERING 
Superhegy 


The. first live. album from Holland’s * 
_ finest recorded in their homeland fea: 


turing songs from their last. three 
albums. Includes a bontis video. CD- 
ROM track for “Eleanor”. 


1453-A 14th St. #324 e Santa Monica, CA 90404 


Check Out our site for all the latest news, band into, tour dates, sound samples and secure on-line ordering. 


HOLY DIO 


‘Tribute 0 Regie JaineeDit 


Encompassinig. Ronic’ 's entire career 
With popular Rainbow, Sabbath and 
Dio songs done by Hammerfall, Fates 


», Warning, Jag Paliees Garni Ray and 
stons,more. ~ : 


COMING ea OLD MAN’S CHILD, KRISIUN and SHADOWS FALL, 


espite the outward appear- 

ance of total confidence they . 

exude— a black-leather-clad 
swagger that often borders treacher- 
ously on outright arrogance— the 
members of Metallica can still admit- 
tedly be more than a bit nervous 
when they take a true “chance” with 
‘their rock and roll career. Even after 
nearly two decades of world-wide 
dominance, and after garnering more 
awards, accolades and acclaim than just 
about any other act on the rock and roll 
landscape, there still occasionally pop up 
moments of doubt and indecision for 
Lars Ulrich, Kirk Hammett, James 
Hetfield and Jason Newsted. Such was 


~ the case immediately prior to the release 
-of the band's latest album, S&M, a radi- 


cally different kind of Metallidisc— one 


~~ on which this legendarily heavy quartet 


actually perform some of their best- 


- known. and best-loved works with the 
“helping hand of a symphony orchestra. 


"Of course you wonder how people 
might react to what you do,” Newsted 
said. “But at the same time we've always 
felt that if. we do what we believe in, we 


can't go too far off course. This was-a ’ 
proj ject that just seemed interesting to 
play in San Francisco with a‘symphony | 


behind us. We didn’t know it would 


evolve into all this until later.” 


“All this” includes the chart-topping 
S&M collection itself, along-with its 
accompanying long-form video. It even 
included a short, two stop (San 
Francisco:and New York): “tour” last 
November where the band once again 
brought their orchestral maneuvers to 


life. But now the net result of all this 
activity may actually translate into a 


long and well-deserved rest for the 


Metallica crew, a period of inactivity 
- ‘that will-almost assuredly see them take 
off. the remainder of Year 2000. It may 
‘not be until early in 2001 before these 


renowned Bay Area bashers again 
decide to reenter the recording studio 


~ to begin work on their next magnum 
“opus. But who among-us can really 


-complain if this Fearsome Foursome 


deem themselves worthy of some 


much-needed rest and relaxation? After 


all, having released no less than four 


albunis over the last four years (Load, 
Reload, Garage Inc. and now S&M) 


-who would deny the Metallimen the 


chance to recharge their ec meted rock 
and roll batteries? 


"It’s all béen a lot of fun— which is | 
‘why we've done it,” 
“One of the big benefits of being in a 


Hammett said. 


band like Metallica is that you really 
never have to-do anything you don’t 


“want to when it comes to the music. We 
control just about everything we do now, 


and Re music, and releasing new 
albums is the key to everything.” 
Perhaps there are those among us wno 
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may decide to cast an askew 


| eyebrow towards Metallica’s decisions to 


release so many albums in so short a 
period of time— especially in light of the 
band’s past history of taking three or 


‘even four years between releasing their 


discs. A simple investigation of the facts 


IKE SAUNDER® 


may lead one 
to conclude that the abundance of 
recent Metallica albums may well be due 
to the new record contract the band 
signed shortly before the release of Load 
back in 1996. That contract tore asunder 
the antiquated pay scale under which the 
group was being compensated for such 
multi-million selling discs as ...And 


OLOHd 


JDYNHD AWINIL 


Justice For All and Metallica, and in 
effect, made them “partners” with their 
label on all future projects. Thus the 
band's recent album-a-year release 
schedule has undoubtedly filled their cor- 
porate coffers with untold millions in 
musical revenues. 

“It's not beyond reason to think that 
their latest contract has something to do 
with it,” said an industry insider. “They 
were being paid off of their original con- 
tract for the first 15 years of their career. 
They were making tens of millions for 
their label, while they were making 
much less. Of course, they made up for 
those lost revenues through their tours 
and their merchandising, but they were 
obviously bothered by that contract. 
They had it changed in 


the mid-'90s, and since then they’ ve 
been releasing albums on a yearly 


‘schedule. And I'm sure they've made a 


fortune because of it.” 

Whether it’s because of the money or 
not, to many of their followers 
Metallica’s ‘decision to offer a radically 
different perspective on some of their 
best-known material via S&M comes at 
at particularly fascinating time in rock 
history. With heavy metal in the midst 
of a commercial renaissance, and a vari- 
ety-of other hard rock trends (most 
notably the style of rap/metal featured 
by the likes of Korn) presenting undeni- 
ably intriguing glimmers of what 
the form's next 


of (ui W lich 1S 4 


bold step may be, Metallica simultane- 
ously stands as a ghost from rock's past, 
and a pioneer of its future. S&M is a 
striking album in that it holds. so stead- 


fastly to the band’s tried-and-true musi- . 
cal beliefs, presenting heavier-than-thou’ 


musical messages with a degree, of 
aplomb and skill that no other metal act 
can match. Yet, at the same time, the 
symphonic strings and lush orchestral 
arrangements provided to such. time- 
tested hits as Enter Sandman and For 
Whom The Bell Tolls shows that these 


San Francisco natives con- sees 
( bead 


tinue to 


were done 


duction. 


“I'm sure there are still some people 
who look at us as a three-chord rock © 
“don't thinks 7: 
we have to defend ourselves, but this. 
album goes:a long way towards refut- 
ing that notion, These songs lend! . « 

themselves very well to symphonic...» 
arrangements, and they: show off 


band,” Newsted said: 


another side of our music.’ 


2 


rest. So maybe they're no longer on 


revolution. But after 20 years: of 


doing it their way, no one can deny. - 


o that Metallica remains one of the 


“most inventive. and important: 
“heavy metal bands around ° 
Clearly, everyone even. remotely . : 
familiar with the history of hard. 
rock music over the last:20 years. 


understands that. amazing 
impact that Metallica has had 


black stage persona and no-. 
nonsense approach to their 


a generation of head banging 
ing a few well-deserved 


teaching every band, every- 


~~. in-metallic mayhem. 

| “| think there's. still so 

much more for us to 

do,” Hammett said. 
“Every time we go 


realize that there's 
something we never 


‘cept’ we've never 
tried. That's. what 
keeps it exciting “ 


evolve and grow’. 
in every facet of their musical pier 


the cutting edge of the hard- rock” 


into the studio, we 


thought of, or a con- \ 
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So maybe they are doing it (at least be 
to some extent) for the money. So. 
“ maybe they are ready to take a long ~ 


upon the form-— how their. : 
powerful sound, dressed-in-.., 
craft have served to influence 


hounds. Now it'seems asyite eae 
tually certainty that after tak- 


months off, they'll be back 
at their chosen profession, 


where a few new. lessons. > 


reed’s dark-haired vocalist Scott 
Stapp couldn't help but smile 
when he was asked about the 
kind of pressure his band was under 
while they recorded their second album, 
Human Clay. It was not a particularly 
revealing smile— just that kind of cat- 
that-ate-the-canary grin that let anyone 
within eye-shot know that there may 
have been a bit more involved with the 
group's latest recording process than 
Stapp will ever let on. But then, when 
has a little mystery and intrigue ever hurt 
a band’s chances for success? It certainly 
hasn't done any damage to Creed’s stil 
burgeoning career potential. 
After all, the subject at-hand is a band 
et ies ae from nowhere 


ein 
SUGcCeESSTU] 


__ livin’ la vida Joca. an 

*There are things that keep you ground- 
ed and keep you focused, no matier how 
crazy things might be getting,” Stapp said. 
"We were out on tour for a long time fol- 
lowing the release of the first album, and 
wherever we went, there were people 
telling me how much certain songs meant 
to them and how they feltso close to 
them, That means more to me than any- 
thing else— a lot more than the material 
things that success can provide. Sure, I'm 
not going to tell anyone that having some 
success isn’t enjoyable, but it certainly isn't 
the be-all and end-all of our lives. We're 
musicians who really try to communicate 
something worthwhile in our music— a 
message that a lot of people can relate to 
on whatever level they choose. It's impor- 
tant for me to feel as if I'm doing some- 
thing worthwhile, and in this band | feel 
like lam.” 
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38843 IRON MAIDEN Bursting Eddie 

38853 JIM] HENDRIX Stone Free 

38285 KORN Big Eyes Caricature 

38254 KORN Follow The Leader 

38821 LED ZEPPILIN Icarus Baseball Jersey 
37581 MACHINE HEAD Hands 

38834 MACHINE HEAD Burning Bed 

38286 MARSHALL Flames Logo 

38443 MEGADETH Necro 

18274 MINOR THREAT lan With Head In Hands 
33004 MISFITS Horror Business 

33338 NINE INCH NAIL The Becoming * 

21405 NINE INCH NAIL Black Downward Spiral 
38341 NOFX Lousy Lovers 

38515 OBITUARY Dead 2 

37226 OFFSPRING Ixnay On The Hombre 
38852 PANTERA Panther/Skulls 

38845 PINK FLOYD Flight 

38735 ROB ZOMBIE Robot Head Baseball Jersey 
38844 ROB ZOMBIE Thirteen Thirteen 

36495 SCREECHING WEASEL Weasel! Faced 


36432 311 Red & White Logo 
33322 AC/DC Oval Logo 
38258 AEROSMITH Aeroforce One 

21525 BLACK FLAG Bars/Logo 

38322 BLINK 182 Crappy Punk Rock 

37290 BOSSTONES Let's Face It 

15225 CANNIBAL CORPSE Butcherd At Birth * 
21194 CANNIBAL CORPSE The Bleeding ” 
38274 COAL CHAMBER Introspect 

37368 CRADLE OF FILTH Fallen Angel* 

38833 CRADLE OF FILTH Cruelty & Beast 
38860 CULT Love/Symbols 

38820 DEVIL Faces 

22207 EMPEROR In The Nightside Eclipse 


18736 FEAR FACTORY Obsolete 38277 SEVENDUST 7*Dust 
'38774 GODSMACK Pentacle On Fire 38273 SOULFLY CD Cover 
38330 GRATEFUL DEAD Dancing Bears 37189 SUBLIME Dragon 


'38329 GRATEFUL DEAD Commemorative Tour 


38324 SUBLIME Bradley Photo 
38323 INSANE CLOWN POSSE The Great Milenko 


37820 TYPE O NEGATIVE Testosterone 


23522 MISFITS Logo (XL Only) $35.00 

23515 NOFX Lousy Lover $37.50 

23518 OPERATION IVY Logo/Ska Man $37.50 

23508 RAMMSTEIN Logo (XL Only) $37.50 

23511 SEPULTURA Sepultura/Logo (XL Only) $37.50 
38802 SLIPKNOT °S” Logo/Barcode{XL Only) $37.50 
23513 SOULFLY Soulfly/Logo (XL Only) $37.50 
23512 TYPE O NEGATIVE Logo (XL Only) $37.50 
23516 YOO. GLOW SKULLS Monster On Bike $37.50 


23510 COAL CHAMBER Face Logo (XL Only) $37.50 
23514 CRADLE OF FILTH Supremacy (XL Only) $37.50 
23505 F, FACTORY Camouflage Logo (XL Only} $37.50 
124888 FENDER Vintage Logo $29.95 

23517 GREEN DAY Jump $37.50 


23075 BEATLES Please Please Me $15,00 
27187 BLACK CROWES Remedy $15.00 
38955 DEFTONES Cinco Photo 

17132 INSANE CLOWN POSSE Monkey 
17129 KORN Stretch Logo 

17127 KORN CD Player 


17124 METALLICA Master Of Puppets 
17125 METALLICA Justice 

17126 METALLICA Scary Guy* 

38953 METALLICA Garage Days 
27373 PEARL JAM VS Cover $15.00 
18281 R.E.M. Monkey On Bike $15.00 
17128 KORN Silver Stripe 20891 SNOOP DOGG Crossbones $15.00 
17131 KORN Follow The Leader 18343 SOUL ASYLUM Coast $15.00 
15241 LEMONHEADS Come On Feel $15.00 20889 WOODSTOCK ‘S 2 More Days $15.00 
38954 LIMP BIZKIT Fat Martian 19027 WOODSTOCK Nine Logos $15.00 


33684 BATMAN Batman Logo 
33665 BLACK SABBATH Live 
|33681 BOB MARLEY Face w/ Flag 
38664 COAL CHAMBER Face/Logo 


38631 BLINK 182 Tattoos And Boxers 
38929 BLINK 182 Group Close Up 
21081 BOB MARLEY Smoking Joint 
36789 BOSSTONES TV/My Three Sons 
12677 CARMEN ELECTRA Bending Over 
14575 CINDY CRAWFORD Cut Offs 
27393 COAL CHAMBER Group Photo 
27392 COAL CHAMBER Group w/ Flames 
4 38928 COLLECTIVE SOUL Live Shots 
25405 DEFTONES Band Photo 


438695 HOLE B&W Group Sitting 
437876 1.C.P. Group 
38614 1.C.P. Firehouse 


11114 AC/DC Oval Logo 


36943 FUGAZI Logo 
37423 GARBAGE Logo/Version 2.0 
16629 GODSMACK Logo 
138722 1.C.P. Milenko/Logo 

17305 IRON MAIDEN Eddie/Logo 


21475 BEASTIE BOYS Retro Logo 
21403 BEASTIE BOYS Sardine Can 
33534 BLINK 182 Crappy Punk Rock 
12614 BUSH Razorblade w/ Logo 

19782 COAL CHAMBER Starburst Logo 
38839 COAL CHAMBER Logo On Blue 
38723 DEFTONES Logo w/ Star 


38702 1.C.P. Tiled Room 
12678 JENNY MCCARTHY in White 
16977 JIM! HENDRIX w/ Guitar 

37879 KMFDM Deutschland 

37878 KMFDM Xtort 

38345 KORN Follow The Leader 

34336 KORN Big-Eyed Caricatures 
37556 KORN Grafitti Group Shot 

23662 KORN Dogs And Bikes 

13037 LED ZEPPELIN 4 Live Photos 
11165 LED ZEPPELIN Swan Song 
38828 LIMP BIZKIT Significant Other 
38371 LIMP BIZKIT Graffiti 

38930 LIVE Logo and Group 

26875 MARILYN MANSON Cellophane 
23648 M. MANSON Group Shot 1999 
26876 M. MANSON Mechanica! Animals 
26150 M. MANSON Naked With Bible 
38537 METALLICA Garage Inc. 

38607 METALLICA Garage Days (Blue) 
36508 NINE INCH NAIL Silver/Black 
17897 NIRVANA Group 


23475 JIM! HENDRIX Silouhette Logo 
11118 KISS Logo 

29023 KORN Logo (White on Black cap) 
29022 KORN Logo (Black on Tan cap) 
11138 LED ZEPPELIN Logo/Blimp 


13969 BLACK FLAG Bars & Logo 21529 MACHINE HEAD MH Logo 
26704 BLACK SABBATH Logo 38507 MARSHALL Logo 
37986 BOSSTONES Logo 37889 MATCHBOX 20 Logo 


38600 MERCYFUL FATE Logo 
37608 METALLICA Flaming Skull 


38105 DEFTONES Script Logo 37857 METALLICA Stripe 
13828 DEICIDE Logo 38758 METALLICA 3D Oval Logo 
37417 DESCENDENTS Logo 18527 MISFITS Skull 


22170 NINE INCH NAIL Coiled Insect 

37184 NINE INCH NAIL NIN Logo 

13935 NIRVANA Smiley Face/Logo 

13829 OBITUARY Logo 

37598 OPERATION IVY Logo 
11120 OZZY OSBOURNE Logo 


17346 1.C.P. Great Milenko/ICP Logo 
42612 KORN Life ls Peachy 

12613 KORN Oval Logo 

22325 LED ZEPPELIN Swan Song 
37348 LIFE OF AGONY Ugly Mask 
38532 LIMP BIZKIT Clown Strings Logo 
12446 LIMP BIZKIT Crossed out Logo 
37266 MARILYN MANSON Angel 
36423 M. MANSON Lightning Bolt Logo 
34781 METALLICA Hetfield Skull 
34782 METALLICA Gimme Fuel 

24508 MONSTER MAGNET Logo 


33664 KISS Kiss Army 17341 DRAIN S.T.H. LP Cover 38811 MXPX Punk 
38847 KORN Logo $89.50 38724 FEAR FACTORY “FF” Bar Logo 20916 NIRVANA Happy Face 
33666 OZZY Ozzman Cometh oat 38813 FEAR FACTORY Camouflage 21970 NOFX Saved My Sex Life 
(33662 SUPERMAN Superman Logo 38842 IRON MAIDEN Eddie Crossbones 33427 FILTER Chrome Oval Logo 17344 OBITUARY Logo 
eat sink tan ree ee 16630 GODSMACK Tribal Sun 38485 OFFSPRING Americana 
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here's an image that many of 
| us have concerning the quin- 
tessential hard rock musician. 
Either he’s a hard-drinking British 
bloke who favors dressing in head- 
to-toe black leather, or a fast-talk- 
ing West Coast smoothie who 
often seems more interested in the 
girls he can attract than the music 
he makes. Somehow Pantera’s 
Philip Anselmo is the antithesis of 
just about every hard rock stereo- 
type you can imagine. While he 
will— if you've got the guts to rea/- 
ly push him— grudgingly discuss 
Pantera's early days as a bandwag- 
on-jumping, Texas-based glam 
band, this soft-spoken, dark-haired, 
multi-tattooed rocker is as unique a 
character as you're likely to find 
inhabiting today’s rock sphere. 
There's no question that this is 
one guy who's making music strictly 
for the visceral pleasure it provides; 
no amount of financial reward or 
cover-boy fame could come close to 
providing Anselmo with the degree 
of satisfaction he derives from 
singing the music he feels in his 
soul. Whether it’s been with Pantera, the 


band he's fronted for the better part of 


the last 15 years, or his on-going side-pro- 
ject, Down (with whom he recently 
recorded a new disc), Anselmo has contin- 
ually proven himself to be a guy capable 
of providing an exciting new image for 
the quintessential hard rock hero. 

"I’m a musician, pure and simple,” 
Anselmo said. “That's what | do for a liv- 
ing, and it’s what | do for fun. | have no 
_ interest in hangin’ out at big record com- 
pany parties or flying off to the latest 
hot-spot. I'd rather be in some bug- 
infested basement, filled with amps and 
_ guitars, just playing music. It's really hard 
for me to get away from it. If I’m not 
playing, then I’m writing new songs, and 
if 'm not doing that, then I'm listening 
to some new bands, or some old bands, 
or whatever kind of heavy stuff | can lay 
my hands on.” 

In fact, it was Anselmo’s hyper-active 
personality that led directly to his involve- 
ment with Down, whose second album 
should be arriving at you local tape and 
disc outlet any day now. Over the years, 
during his brief periods away from the 
Pantera fold, Phil would often spend his 
time hangin’ out with long-time buds like 
Corrosion Of Conformity’s Pepper 


= Keenan. The pair would plug in guitars, 


and do their best to jam along as they lis- 
tened to old albums made by such Black 
Sabbath-inspired bands as Witchfinder 
General, St. Vitus and Trouble. It was 
heavy music... scary music... intimidating 
music, the kind of stuff that makes those 
little hairs on the back of your neck stick 
Straight up in the air. Eventually, the 
Anselmo/Kennan partnership started writ- 


fall, 
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ing songs that reflected the style and atti- 
tude provided by those “underground” 
metal sensation— songs that were dark, 
metallic and undeniably heavy. It wasn’t 
exactly Pantera music and it wasn’t exact- 
ly C.0.C.— it was a hybrid that clearly 
stood on its own— something totally dif- 
ferent that gave another outlet to Phil's 
never-resting creative spirit. 

“Some people say that | really don’t 
know how to kick back,” he said. “They 
say that my idea of relaxing is drinking a 
few beers with friends and listening to 
heavy metal. Come to think of it they 
may be right. It’s kind of cool when your 
work and your fun are pretty much the 


same thing. | imagine most everybody. 


wishes they could do what they enjoyed 
most for a living. | consider myself real 
lucky to be able to do that.” 

But now that Down's second disc has 
been released (a follow-up to the group’s 
critically-lauded 1995 debut, Nola), 


Anselmo’s focus has shifted back 
full-time to Pantera. While there 
indeed may be a Down tour at 
some point in Year 2000, for the 
time being every ounce of Phil’s 
creative drive has been redirected 
towards the final completion of 
the Pantera brigade's oft-delayed 
new disc. It’s been a strange time 
for that band, with their recent 
recording plans continually being 
side-tracked, first by last year’s 
offer to tour American as the 
opening act for Black Sabbath, 
and then by the tragic death of 
the mother of guitarist Dimebag 
Darrel and drummer Vinnie Paul. 
But despite the various delays and 
distractions, all the band’s mem- 
bers know that now is clearly the 
time to get the Pantera rock and 
roll machine back on track, So 
along those line, Anselmo has 
recently started hooking up again 
with Dime, Vinne and bassist Rex, 
to finish recording material for the 
group's first new studio album in 
three years. 

With any luck, the new disc will 
be completed by late winter, and 
released this spring— with a massive 
international tour certain to follow. 
Indeed, at this moment it seems appar- 
ent that the album (which according to 
inside sources, has changed focus, direc- 
tion and content on more than one occa- 
sion over the last few months) may well 
wind up being Pantera’s most successful 
effort to date— surpassing even the plat- 
inum-coated achievements of such past 
chart-toppers as Far Beyond Driven 
and Vulgar Display Of Power. 

While there are some who will cite the 
relatively poor performance of the 
group's most recent studio outing, 
1996's Great Southern Trend Kill, as a 
sign from On High that this band’s 
Golden Age has already come and gone, 
most experts readily agree that Pantera is 
a band whose greatest achievements still 
clearly lie ahead of them. But Anselmo 
doesn’t want to hear any of that. True to 
his ever-mercurial nature, nothing can 
bring a smile to Anselmo's intense face 
quicker than being informed that the 
next year of his life has already been 
totally planned, and it consists of a non- 
stop regimen of recording, touring, and 
simply rockin’ the asses off of as many 
people as possible, 

“After playing with some other peo- 
ple, and writing music that wasn’t really 
geared for Pantera’s style of heavy 
metal, it’s great to be back with these 
guys again,” Anselmo said. “Pantera is 
still my first musical love, and nothing 
else comes close. If you told me we 
could do two albums every year, and 
just live on a tour bus, |’d be the happi- 
est man on earth.” 
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Aw may not immediately guess it 
. from looking at him, but Fred 
Durst places God very close to the 


top of his priority list. With his tattoo-_ 


~ covered body, his hat perpetually 
screwed on backwards, and his penchant 
for performing songs that celebrate, shall 
we say, some of the more basic human 
instincts, one might not instantly grasp 
hold of the notion that this is a guy who 
takes his religion pretty darn seriously. 


- But apparently that’s what happens - 
- when you grow up in the heart of the’ 
Bible Belt, in a place where you are con- ~ 


_ stantly surrounded by churches, preach- 
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Perhaps Fred has never agreed with every ° 
line emanating from those preacher's © 
- mouths, and maybe on more-than a few 


occasions he's taken the word of God in 


vain, but that certainly hasn’t stopped . 
Limp Bizkit’s dynamic frontman from- 


Keeping his: prianlies in the ee order: 


an’ t know that this 
efore every show.” 


a don't fetes iiant to Fanos my 


beliefs:down anyone's throat, but:| ° 


believe in God and | pray three of four 
times a day,” Durst said. “I grew.up in. 


North ‘Carolina; right down the road 
from where the TV preacher Jim Bakker 


lived.: North. Carolina‘is a very religious 


place, and people will just look at you 


wrong for a lot of things you do. | may 


-have a lot of tattoos and! do cuss a lot, 


but | still believe in God and-| ask God 
to forgive me every time | sin. | never 


liked it when those televangelists would’ 

‘get on the air and tell everyone that our © 
P . music is a bad influence. | don't know if}. 
1 Sthey‘re trying to be real or if they're just 
2 ».a bunch of phonies. They may try to put 
* us down, ,but-| bet. they didn't know 


BY LARRY TURNER 


that this band says a prayer every time | 

- before we go on stage.” 
Certainly Durst and his cohorts in Limp 
_ Bizkit (guitarist Wes Borland, drummer 


John Otto, bassist Sam Rivers and 
turntable master DJ Lethal) are virtually 


~ brimming with contradictions. Look at it 
this way: they‘re overtly religious, yet 


their biggest hit so far has celebrated the 
rather secular joys of Nookie. They're 
boys drawn from the rural areas of 
America, yet their music is filled with an 
unmistakably hip urban energy. They're a 
band that likes to think of themselves as 
“underdogs,” yet their two discs, Three 
Dollar Bill, Y'All and Significant 
Other, have sold over eight million 
copies, making them one of the decade's 
most successful and influential acts. But 
all of those apparent contradictions are 
all just part of a good day's work for the 
Bizkit brigade. This is one band that likes 
to keep everyone guessing, and so far 
they've done a rather masterful job of 
doing just that. 
“| don't know if anyone can figure us 
ut,” Durst said. “And we like it that 
way. I've never done anything to try to 
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‘be ‘cool.’ 


| mean, I've been rapping since 
1982, which is a long time before a lot 
of other people— especially white peo- 
ple— thought about doing it. When | 
started doing that, and DJ-ing, which | 
started doing in 1985, a lot of my friends 
didn’t know what to think. But that was 
okay with me. They all didn’t have to 
understand. I’ve been into punk rock 
since 1983. I've been into rap for nearly 
20 years. I’ve listened to rock and metal 
all my life. The only thing | didn’t like was 
country— which is what | heard a lot of 


Wes Borland: 
The epicenter of LB’s 
on stage mayhem. 


back in North Carolina. When | moved to 
Jacksonville, | tried to bring a lot of those 
influences together, ‘cause there wasn’t 
much of anything with those flavors 
goin’ on there at that time.” 

While some might like to view ‘the 


ne 
® 
ly 


multi-platinum success of Limp Bizkit as 
one of those incredible, overnight rags- 
to-riches stories that only happens in the 
rock and roll biz, Durst’s words make you 
realize that a lot of time, pain and effort 
went into the formation of this unique 
band. In fact, the dynamic frontman will 
gladly inform one and all about the vari- 
ous obstacles and roadblocks that he and 
his bandmates have needed to hurdle in 
order to attain their current chart-top- 
ping status. There were shady club own- 
ers, devious girlfriends, less-than-ambi- 

tious musicians and... oh, 
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the list goes on and on. 

“You get no love from nobody when: 
you're nobody,” Durst said. “Before your 
band makes it, everybody disses you— 
that’s just the way it is. That's the way 
people are, that’s the way club owners 
are. For a long time, we were given no 


ert 


love. People were like, ‘get a record deal 
and sell some records, and then I'll give 
you some attention.’ | didn’t react to 
that. For me it was, ‘whether you like my 
music or not, I’m gonna keep playing it. 
I’m gonna keep doing what I’m doing 
until the day I’m gone.’ When my mom 
used to ground me, and | got upset, 


she'd say, ‘Nobody loves me, everybody . . 


hates me, | think I'll go eat worms.’ 
Here’s how | look at it; since nobody. 
loves me, | don’t owe you a thing. |’ve 
failed so many times at things |'ve tried 
to do. But most of the time no one Is 


there to warn you. Maybe that’s why I’m ba 


so interested in getting involved with 
new bands and giving them a little 
help.” ie 
Giving a little help, indeed! Perliaps 
due to the disrespect he was shown so. 
often throughout his formative years,, 
now that he’s on top of the rock world it 
seems as if Durst is more committed than 
ever to lending his helping hand to just. ~ 
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about anyone who wishes to grab hold. 
From Staind, who Durst helped land their 
major label contract, to Cold, whom. he 
is currently producing in a Florida studio, 
to the various young acts hand-selected 
by the LB boys to participate in last fall’s 
Family Values tour, it seems that Limp 


_ Bizkit isn’t about to turn their backs on 


anyone. They know from first-hand expe- 
rience how tough it can be to get a 


break in life, and now they're apparently 7 


more-than-willing to provide as many 
breaks as they can to anyone and every- 
one they deem worthy of their attention. 

“As a lot of people know, we got.a 
break from the guys in Korn,” Durst said... 
“They were so cool, so real, and that» 
was a big influence on me. They didn’t 
have to help. They didn’t have to take 
our tape and get it into the right hands. 
But they did. They changed my life in: 
more ways than I'll ever be able to 
know. I'll always be thankful to them 
because of that, and one of the ways | 
can repay a little of what they did for 
me, is by trying to help other bands. But 
it's not an obligation, it's something | 
really enjoy. There's so much talent out 
there, and a lot of it is going to remain 
undiscovered unless someone really 
shows ‘em the way.” 
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here was a time in the mid-’90s 
Tite Trent Reznor was the unques- 

tioned epicenter of the entire rock 
world. His every word, deed and action 
warranted front-page coverage in a wide 
variety of music-oriented publications, and 
his albums, such as the 1995 classic, The 
Downward Spiral, served as the inspira- 
tional fountainhead for an entire genera- 
tion of aspiring young bands. To the think- 
ing of many, Reznor and his group, Nine 
Inch Nails, were the single most riveting, 
compelling and passionate aspect of a then 
seemingly vacuous rock scene— a scene 
still searching for direction and leadership in 
the then-fresh wake of Kurt Cobain’s tragic 
suicide. Through both media support and 
fan sentiment, Reznor was selected alterna- 
tive rock's new guiding light, and while it is 
abundantly clear that he never desired his 
ascension to that lofty plateau, his incredi- 
ble success and abundant charisma made 
him the most obvious man for the job. 

How did Reznor choose to handle his 
sudden and somewhat unexpected deifica- 
tion by the rock hordes? Did he welcome it 
with open arms, as so many other plat- 
inum-covered rockers may have done? Fat 
chance! Rather, he chose to go under- 
ground, sequestering himself away from 
the adoring eyes of his public for the better 
part of four years. Occasionally his name 
would pop up in association with a movie 
film soundtrack (such as David Lynch's con- 
troversial Lost Highway), or maybe a confi- 
dant would reveal NIN's latest studio quan- 
daries. But for the most part, Reznor the 
reluctant rock and roll hero 
quickly became Reznor the 
full-time rock and roll recluse, 
a self-contained, and appar- 
ently not very self-confident 
soul who wondered if he still 
had the drive, the determina- 
tion and the artistic vision to 
continue making great music. 

“| don't believe Trent ever 
was one to follow what was 
going on in music that close- 
ly,” a friend revealed. “| think he always just 
followed his own muse. If a certain trend or 
performer suddenly became popular, it really 
didn't have much of a trickle-down impact 
on him. He's always lived in a world of his 
own design— especially when it comes to 
making music.” 

During Reznor's lengthy period away from 
the spotlight, much happened in the world 
of rock and roll. The angst-filled alternative 
scene that Nine Inch Nails had helped pio- 
neer began to loose artistic focus and run 
out of commercial steam. A new generation 
of bands— as wel! as a new generation of 
fans— came along, most seemingly more 
interested in creating party-hearty attitudes 
and street-happy rhythms than in bearing 
their troubled souls through song. Obviously, 
it was no longer the mid-’90s, and Reznor 
was no longer the hub around which the 
entire rock scene revolved. 
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The world now finds itself wrapped up in 
a new decade, a new century and new mil- 
lennium, and according to public senti- 
ment— and some critical assessments— 
Trent Reznor no longer exists on rock's cut- 
ting edge. While his latest collection, The 
Fragile, made a Number One chart debut 
upon its arrival last September, the two-disc 
set quickly fell from that lofty perch, landing 
in mid-chart purgatory less than a month 
after its release. Critics both praised and 
savaged the collection, calling it everything 
from “anger-laced sonic brilliance” to “an 
over-indulgent display of self-pity.” 

Can it be that rock’s “NIN Era” has already 
come and gone? Can it be like so many per- 
formers before him, Reznor’s greatest 
moment as a taste maker and scene shaker 
passed by before he even had the chance to 
fully grasp its significance? Perhaps we go 
way too far in our somewhat negative 


assessment of Nine Inch Nail’s current lot in 
contemporary music life. Certainly The 
Fragile will end up selling close to two mil- 
lion copies; quite far beneath the expecta- 
tions of many... including those who, prior 
to its release, dubbed the album “the most 
anticipated release of the ‘90s,” and those 
at his record label who waited so anxiously 
over the years for the arrival of new NIN 
product. But for the millions who waited in 
vain throughout the late-’90s for Reznor’s 
voice to come from on-high to provide 
some kind of leadership and direction for 
their oft-troubled lives, perhaps his latest 
offerings represent a clear case of too little, 
too late. 

“Rock fans are such an unpredictable 
lot,” said a noted east coast radio person- 
ality. “The stars of one day are the forgot- 
ten souls of the next. Of course there are 
certain performers who defy such a fate— 
and | believe that Reznor is one of them. 
After all, he landed on the cover of Rolling 
Stone, had his We’re In This Together video 
become MTV's most heavily-requested clip, 
and had The Fragile sell more than a mil- 
lion copies. All things considered, that’s not 
too bad a showing for anyone.” 

Recorded in New Orleans, at Reznor’s 
own Nothing Studios, The Fragile is 
indeed one of the most ambitious and 
challenging albums of this— or any 
other— year. Such songs as The Day The 
World Went Away, 10 Miles High and La 
Mer prove beyond a shadow of a doubt 
that while some within the rock communi- 

ty may have moved away from Reznor's dis- 
tinctive brand of angst- 
rock, his style remains with- 
out peer in terms of Its pas- 
sion and emotive bent. 
Perhaps the disc's 23 
songs would have been 
better served had they 
been offered up in two 
separate releases (much 
like Metallica's Load and 
Reload discs), allowing 
fans a better chance to 
absorb the myriad intricacies contained 
within the two hours of music that 
Reznor here chooses to deliver. Indeed 
the sound barrage contained within The 
Fragile is often as overwhelming as it is 
compelling, making the total digestion of 
its contents a near-impossibility even after 
repeated listenings. 

“! wanted to fully utilize everything that 
the studio could provide,” Reznor said. “1 
was determined to try as many new things 
as possible— and | think | succeeded. This 
was designed to be a lot more than just a 
collection of singles or songs that were hap-_ - 
hazardly thrown together. The design was to 
create something that stood up under 
repeated listenings and still gave you new 
surprises each time you heard it. | wanted to — 
make something that you could play a mil- 
lion times, and that you'd still try to get 
something more out of it with each spin.” 


e can just about hear Regis 
Philbin asking the question 
during one of those insipid 


Who Wants To Be A Millionaire shows. 
"What nation has produced the fewest 
number of international rock and roll 
stars? Is it A) Australia, B) Brazil, C) 
Japan or D) Armenia.” While such a 
query may give you a momentary rea- 
son to pause and reflect, without too 
much hesitation, most of you would 
probably answer “D... Armenia,” And 
you know what? You'd probably be 
right, just don’t tell the members of 
System of a Down about it. Band mem- 
bers Serj Tankian, Daron Malakian, 
Shavo Odadjian and John Dolmayan are 
very proud of their Armenian heritage, 
and as their success continues to grow, 
these hard rockin’ musicians— all of 
whom happen to be native Americans 
who currently call Los Angeles home— 
are out to prove that great music isn’t 
necessarily inspired solely by one’s back- 
ground, heritage or social standing. 
Through the raw power exhibited in 
their rap/metal approach, System of a 
Down have begun to make a significant 
impact upon the contemporary hard 
rock scene. It’s now been a year since 
the release of the group's self-titled 
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debut album, and since then, this quar- 
tet has brought their politically- 
charged, hard-hitting sound to thou- 
sands as they've toured the face of 
Planet Earth with the likes of Rage 
Against The Machine and Limp Bizkit. 
And, to put it mildly this power-packed 
unit has effectively utilized their time in 
the spotlight, using their road opportu- 
nities to both make fans aware of their 
debut disc, and to make their followers 
react to their well-honed sense of social 
outrage. 

“We do use our shows as a forum for 
expressing a lot of what we feel,” 
Tankian said. “We're ready to speak 
about things openly. Our shared 
Armenian heritage is also a controlling 
factor in our approach. We play heavy 
music, and Armenian music generally 
isn't heavy. It's dramatic...and so is our 


_ music. Politically, there's a lot of things | 


talk about at our shows. | talk about 
mind control, or about non-lethal 
weapons being used by the C.I.A. and 
the intelligence community in the West. 
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Since we do something different musi- 
cally, people needed to name it some- 
thing. Some say it’s Armenian Rock. But 
that's unfair to us. It’s part of who we 
are, but it's not what we do. If we’re 
playing in another country, | don’t think 
we'd be called Armenian Rock.” 

While much of the rock world seems 
to just be discovering System of a 
Down, the band’s members each have 
had quite a rock and roll history. In fact, 
by the time SOAD came together back 
in 1995, both Tankian and Malakian 
had made names for themselves in two 
rival groups that were tearing up the So 
Cal club scene. Before long, the pair 
decided to bring together their musical 
fortunes in the band Soil, which with 
the eventual additions of Odadjian 
(who had originally served as Soil’s 
manager) and Dolmayan, led directly to 
the birth of System of a Down. The 
group began focusing on writing of 
new songs by day, and hitting the club 
scene at night, hoping their Big Break 
would eventually come. One night in 
the Sunset Strip’s notorious Viper 
Room, the legendary Rick Rubin (pro- 
ducer of everyone from the Red Hot 
Chili Peppers to AC/DC) happened to 
catch the group's leave-no-prisoners 
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BY MARK LANGLEY 


set. On-the-spot, he decided to make 


SOAD the first group he’d sign under 
his new American Records distribution 
deal with Columbia Records. 

“It just happened that Rick was in the 
crowd that night,” Odadjian said. “An 
A&R guy from another label showed 
up, and he just brought Rick along. | 
don’t know if he knew who we were 
before that show or not. But we saw 
him from the stage and it was obvious 
that he was really into it. Later on, after 
he got to know us a little, he offered to 
sign us, and that just blew us away. We 
had all always been big fans of Rick’s. 
We knew all the work he had done dat- 
ing back to the ‘80s. He was the pa 
guy for us to work with.” 

Rubin was so inspired by the cues 
musical style, that he choose to take a 
decidedly hands-on approach when it 
came time to begin production of 
System's first album. He agreed to let 


the band set up their gear right in his 


own home, so that they could record 


whenever the mood struck them. 
Utilizing Rubin’s state-of-the-art home = 


recording studio, the SOAD crew was 
primed and ready to catch all the ener- 
gy and excitement that has made such 
tunes as PL.U.C.K. and Darts immediate 


favorites on the “alternative” metal — 4 


scene. But true to their nature, System — 
wasn't about to let even the legendary 
Rubin mess around with their sound or 
their lyrical message. According to 


Tankian, he was there to capture what = 
the band did, not change it in any Wey 9 


shape or form. 
“Rubin likes us for who we are,” the 
singer said. “That's why we work well — 


together. We wanted to make sure that 7 
the record would be live-sounding, but = 


with touches that make it really feel 
complete. It was great to work with 


upper-echelon people like Rick, yet be 
given the freedom to do exactly whats 
we wanted. That’s kind of rare fora 
heavy band like this, and we enjoyed 


every second of it. The songs really a 


System of a Down: | 
“We do something dif- 
ferent, so people feel 
the need to name it.” 
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t first glance, it would appear to 
A: of us that Gavin Rossdale 

eads the ideal Y2K existence. After 
all, how many among us wouldn't sell our 
mortal souls to the devil himself in order to 
enjoy the kind of perks that seem to con- 
stitute the majority of Mr. R’s every-day 
life? There are the international plaudits 
generated by those who enjoy Rossdale’s 
work with his platinum-selling band, Bush. 
There's the first-class, jet-set lifestyle that 
has seen Rossdale and cohorts Robin 
Goodridge, Nigel Pulsford and Dave 
Parsons touch foot in just about every cor- 
ner of God's green earth. And there’s the 
out-and-out adoration of the world’s 


women, many of whom seem more than — 


ready to throw themselves at Rossdale’s 
feet at a moment's notice. 


| 


Apparently, however, all that wasn’t 
enough to satisfy Rossdale’s artistic soul. 
Indeed, back in 1997, soon after Bush 
finished touring in support of their highly 
successful sophomore disc Razorblade 
Suitcase, the handsome vocalist decided 
to chuck it all, duck the madness that 
Surrounded him everywhere he went in 
his native London, and 
seek both solace and 
solitude in the secluded 
Irish countryside. 

There, sequestered away 
from everyone and every- 
thing for a period of six 
months in an old mansion 
outside the city of Cork, | 
Rossdale began to reinvent 
the very foundational struc- 
ture of the Bush dynamic. 
Working at a slow but 
steady pace, he began 
cranking out a song a week, 
turning staid lyrical structures 
inside-out and reinventing 
musical patterns that had 
become as familiar to him as 
an old sweater. By the time he was ready 
to return home revitalized and refreshed, 
he had 25 new songs ready to go— the 
tunes that after some reworking and edit- 
ing down to a final 12, would give form 
and style to the group's latest disc, The 
Science Of Things. 


“Getting away on my own to Ireland 


was a most interesting time,” Rossdale 
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"There was 2 
time when we 


a far more 
unconventional 
album. 


said. “| was able to take stock of things 
and really think about what style of record 
and what kind of songs | wanted to play 
and write. | really had a lot of time to 
myself to decide what to do. But | will say 
that I’m glad that when we actually began 
recording, we focused on the more rock 
and roll side of things instead of some of 
the more eclectic things | had written. | 
believe we've shaken things up a bit on 
this album, but those songs would have 
really shaken things up.” 

Perhaps Rossdale, like his legendary 
countryman James Bond, prefers things 
shaken... not stirred. And if we can judge 


by the reaction that The Science Of 
Things has generated during Its six 
months of availability, it would seem that 
the Bush boys accomplished all that they 


set out to do in terms of redefining their 
niche within the contemporary music uni- 
verse. While some critics have labelled the 
band's current sound “retro” and “pre- 
dictable,” most have seized 
upon the disc’s startling 
depth and breadth to note 
Bush's artistic maturation. 
Indeed, on songs like The 
Chemicals Between Us and 
Warm Machine, one would 
be hard pressed not to rec- 
ognize the major evolu- 
tionary changes that 
Rossdale has forced upon 
his bandmates, as well as 
upon the group's ever- 
loyal musical troops. 
“There was a point 
when we considered mak- 
ing this a far weirder and 
more unconventional 
record,” Rossdale said. 
“But after | came back from Ireland, 
and got everyone together in the studio, | 


_ think we all realized that we wanted to 


keep the band’s rock and roll foundation 
intact. We wanted to add some new 
things, make it a very interesting record, 
but we know that at our heart we’re still 
very much a rock band.” 

A rock band, indeed! In fact Bush now 
ranks as one of the most. successful rock 


Je de. With their 
Razorblade 
cience Of 
Things) moving a ined total of more 
than ten million copies world-wide, and 
their tours selling out shows from Tokyo to 
Topeka, this British quartet has cemented 
their position in the rock and roll hierarchy. 
And while it may seem to some that this 
group has come a long, long way since the 
day in 1993 when the world was first intro- 
duced to Bush through the strident sounds 
of such songs as Everything Zen and 
Machinehead, the fact remains that while 
they've clearly done their best to change 
with the times, their guitar-driven sound 
remains as strident and evocative as ever. 

“From the very beginning our goal has 
been to make music that rocked and that 
appealed to a certain fan base,” Rossdale 
said. “All we wanted to do was get the 
chance to play some shows and sell some 
records. In all honesty, we would have 
been satisfied with that. We never 
dreamed that it would get as big as it has. 
But | also believe that we’ve done our best 
to handle it. We've tried to maintain our 
musical integrity and make each album we 
do as exciting and interesting as we can 
make it. | think that’s a noble ambition for 
any band.” 

With their stilkabundant ambitions ser- 


attractions 0 
three discs 
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ing to colauely drive them forward, 

NO\ rned to the tour trail, 
where the more ‘sonica ly-diverse material 
of Science has proven to be as road wor- 
thy as their early classics. In fact, as they 
take the stage each night, it seems as if 
there's a little extra glint in each group 
member's eye when they have the 
chance to launch into one of their latest 
favorites. Clearly, seven years of success, 
and an equal amount of time in the glar- 
ing spotlight of public acclaim, have 
done little to rob these Bush babes of the 
sheer, primal joy of standing on stage 
and rocking out in front of 15,000 of 
their most ardent supporters. 

“There is still nothing quite like that,” 
Rossdale agreed. “When we had the 
opportunity to play Woodstock last sum- 
mer, in front of what has been estimated 
to be 250,000 people, the feeling was 
simply amazing. There was an electricity 
that passed through us, out into the audi- 
ence, and back to us that was totally pal- 
pable. You could sense it, you could feel it, 
you could see it. That Is satisfying | in a very 
different way than creating new music. 
But it is the culmination of the creative 
cycle. You sit by yourself in a house on the 
Irish coast, ee a a that millions 
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by Fu Manchu is akin to trying to — 
describe the sound of a roaring ~ 
freight train to a deaf man. Quite simply, — 
it's something you have to experience in 
order to fully comprehend its power, its ~ 


Te to describe the sound created Z 


energy and its pure, unadulterated vol- 
ume. As shown throughout their latest 


album, King of the Road, these So Cal 
metal masters have once again cranked — 


their amps to “10,” turned their fuzz- 


boxes to “full” and created a sonic roar 
that seems destined to loosen tooth fillings 
and crumble building foundations where — 


ever their music is played. 


As we move ahead into the new millen- [fi 
nium, Fu Manchu stand as a band clearly — 


caught out of place and out of time. In 
look, sound and attitude, the unit com- 


prised of vocalist/guitarist Scott Hill, gui- —f» i 


tarist Bob Balch, drummer Brant Bjork and 
bassist Brad Davis seem more like a throw- 
back from the “flower power” ’60s than a 
representative of cutting-edge Y2K ideals. 
Their hair is long and shaggy, their clothes 


are Salvation Army relics, and their sound © 


is.... well, their sound is simply the most 


overwhelming cascade of volume this side 


of an exploding volcano. 


But don’t be completely fooled by this — 


group’s rough and ready sound. While it 
obviously pays unabashed homage to such 
metal pioneers and Black Sabbath, 
Mountain and Blue Cheer, it also manages 
to capture all the energy and excitement 


that continues to make heavy metal the 


most commercially successful form of 


music in the world. And while their — 


approach is obviously a far cry from the 


rap-cum-metal stylings that predominate — 
today's hard rock scene, the music of Fu — 


Manchu has been warmly embraced by 


the media as if it were some long-lost love, — 
In fact, it seems as if these out-of-place 


and out-of-time rockers 
may just 


— serve as 
— the latest spearhead in a 
metal renaissance designed to intro- 
duce a new generation of fans to the 
wonders of fuzz pedals, distorted blues- 
based guitar solos and mind-numbing 
power riffs. Just don’t try to lay any pres- 
sure-packed responsibilities on these space 
cowboys— they're too busy kickin’ back 


__and just playin’ some rock and roll to deal 


with any of that. 

“The whole point of this band is to lay 
back and have a good time,” Bjork said. 
“It's not rocket science, and we know that. 
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We're just playing music, but at 
the same time | couldn’t ask for a 
Be_ better band to be in as far as a 
‘brotherhood’ goes. Artistically, we all 
look at things in the same way, which 
made this is real comfortable album to 
make. The music was there, and we'd 
been anxious to get these songs down for 
a long time. It’s a pretty in-your-face 
record... it's definitely roadworthy.” 

Fu Manchu has been waging a long and 
occasionally frustrating battle to singles 
handedly bring their “roadworthy” sound 
to public prominence. It was way: back in 
1990 that the band’s first privately- 
financed EP hit the streets, but a few line- 
up changes and a generally unimpressed 
reaction from record labels forced the 


band to plug along virtually unnoticed for 
the next three years. Finally, in 1994 they 
managed to scrape up enough interest— 
and finances— to get into the studio to lay 
down the tracks that became their debut 
full-length disc, No One Rides For Free. 
A little more enthusiasm was shown 
towards the band after this hard-hitting 
collection emerged, with a few publica- 
tions drawing the obvious reference to 
Sabbath as well as forming a link to more 
current metal mashers as the late, lament- 
ed Kyuss and Corrosion Of Conformity. 
That initial effort was followed in short- 
order by 1995's Daredevil, a disc that was 
powerful enough for the band to land a 
major label deal in time for their 1996 
release, In Search Of... That disc helped 


open the eyes of everyone to this strange 
musical phenomenon known as Fu 
Manchu. But it wasn’t until the group 
released their 1998 wall-shaker, The 


System Is Go, that the entire world 


seemed to catch a major case of the “Fu.” 
And now with the emergence of King Of 
The Road, it seems like nothing is about to 
stop this power-packed quartet from com- 


ing face-to-face with their musical destiny, _ 


“We're not trying to change the world 


or anything like that,” explained the long- 


haired Hill. “It’s pretty easy to figure what 


riffs to play, and a big stack of amps and 
we're as happy as pigs in mud. If every- 
one was really honest, they’d admit that 
their favorite concerts are the ones 
where the band is playing really loud, 
aggressive music. That's where you can 
really let go and have some fun. What's 
really amazing to us is that this kind of 
rock is what everything we listen to 
today was built upon— yet nobody else 
seems interested in playing it.” 

Slowly but surely it seems as if the entire 


we're up to. Just give us a couple of heavy 


rock universe is beginning to catch on to 
Fu Manchu's heavy-handed, three-chord 
approach. Maybe it's because bands rang- 
ing from Black Sabbath to Sevendust 
have recently proven the on-going viabili- 
ty of the metallic form. Maybe it’s 


because the ever-unpredictable forces at 
radio and MTV have begun to once- 


again realize that hard rock music is still 
what the masses crave. Or maybe it’s just 
because rock fans around the world 
seem ready to again party hearty. But 


_ whatever the reason may be, it appears 


as if Fu Manchu are finally the right band 
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in the right place at the right time. 

With the able production assistance of 
White Zombie guitarist J. Yuenger, on 
King Of The Road these So Cal rockers 
have created what might well stand as 
their ultimate call-to-arms. And on such 
tracks as No Dice and Over The Edge that 
simplistic, time-honored formula works 
like a charm. This is loud, boisterous, in- 
yer-face hard rock from first cut to last, 
but it’s presented with such feeling— 
and such obvious love— that anyone 


within ear-shot can't help but avoid 
being turned on by Fu Manchu’s blatant 
appeal. Some people may still cringe at 
the very notion of heavy metal making a 


_ big-time return, but to countless others 


the sound of a shrill guitar, a booming 
bass and even a clanking cow bell can’t 
mean nuthin’ but a good time. 

“We like these songs a lot better than 
anything else we've done,” Hill said. 
“That's easy to say about every album you 
do, but this time it’s different. We can 
sense it just by the way that people are 
beginning to react to us. It’s a lot different 
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than it ever was before, and we love it! 
We've been getting a lot of press, and 
everyone seems very turned-on by what 
we're doing. | think we've hit a responsive 
nerve— we're kind of that ‘secret plea- 
sure’ that everyone has but doesn’t want 
to talk about. We can just sense that this 
kind of hard rock is coming back strong. 
There are a lot of people out there who 
really love this kind of music. “ 
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HARD ROCK’S NEW STARS 
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“YOU'RE GOING TO HAVE TO wait for new photos,” 
apologizes Epic publicist Stephanie Cabral. “Incubus are 
doing a photo session tomorrow because their singer, 


Brandon Boyd, went and cut his hair.” 

The vocalist, who has been sitting beside his publicist the 
entire time, laughs as he rubs his newly close-cropped head 
and attempts to explain his decision to cut what a growing 
legion of female fans have come to adore: his dreadlocks: 

“| recently dreamed that | cut my hair,” he explains. “| felt 
very light in the dream and | was able to dream leap. I’ve 
had long hair all of my life and | was afraid to cut it. But 
there are dozen of bands getting noticed just because their 
singers have dreadlocks. It was becoming obvious and | 
never wanted to be obvious, especially in an artistic sense.” 

The clean cut singer's mother failed to recognize him back- 
Stage at Incubus’s Los Angeles Palladium performance, the 
penultimate show of the band’s recent tour opening for art 
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rockers Primus. Incubus, who has built a reputation as a tire- 
less live act, is already preparing for the second string of 
dates in support of its sophomore effort, Make Yourself on 


the annual Sno-Core Tour, headlined this year by Armenian- | 


American alternative metallers System of a Down. 

“We'll stop touring and record a new record when we feel 
the time is right,” explains Boyd. “There were delays record- 
ing the new album, because we thought there was still life 
left in (1997's) S.C.1.E.N.C.E. 

The band (which also includes Michael Einziger, DJ 
Kilmore, Dirk Lance and Jose Pasillas Il) grew gradually as it 
toured in support of its debut, developing from a poorly 
received warm-up act to a celebrated support act on the 
verge of headliner status. “Touring is important,” agrees 
Boyd. “Things are changing for us, but until recently, our 
music was not played.on the radio.” 


Still, after touring for nearly two years in support of | 


S.C.1.E.N.C.E., the band needed “time to recover.” “We 
were at the point where everyone in the band was about to 
kill each other,” he laughs. “That comes naturally when you 
have no normality in your life. You never sleep and you 


don't eat right when you're on the road. Eventually it catch- | 


es up with you. Also, our record sales had hit a plateau.” 


When Incubus began writing music for its second full- | 


length effort, Boyd, realized something was wrong. “! said, 
‘Hey, guys, this doesn’t sound like our old stuff.’ “ He 
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recalls. “We finished four songs and demoed the material. It 
sounded different— not bad, just different. The songs were 
reworked and are now:on the ‘record, but in the beginning 
they were more melody-based. The music had taken a back 
seat, whereas in the past, we had spent most of our time 
writing the craziest riffs.” 

Quite simply, Make Yourself is exactly what youywould 
expect from the band who recorded: the impressive 
S.C.I.E.N.C.E. Incubus have:taken the elements that made 
their debut successful and created a secular, identifiable 
sound. Although their music contains elements of metal, 
hip-hop and groove, Incubus’ does not fit into the current 
new metal trend. x : 

“Most of the riffs on the first album were written’ when 
we were still in high school,” admits Boyd. “The new record 
was-written«during the past year. We spent four months 
writing in a rehearsal studio and then entered NRG Studios 
with thirteen new songs and a bunch of.ideas. 

“We knew the album would be different from 
S.C.1.E.N.C.E., which we are thankful for. People can no 
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longer say we sound like this band or that band. It seems 
like we're finally being recognized for ourselves.” 
RKERKEE 

IT WAS 1994 WHEN EX-SEANCE guitarist Patrik Jensen 
approached Paul “Typhon” Thind of Necropolis Records 
about signing Satanic Slaughter, a band from his hometown | 
of Linkoping, who, despite being considered influential, had | 
never received a record deal during their decade-long exis- | 
tence. Typhon agreed and asked. the original members to get | 
back together to record. The problem was that Santanic | 
Slaughter had over twenty members during its existence, 
many whom were no longer musically active. The only con- 
tinuing member was guitarist Ztephan Dark, who ended up 
asking Haunted guitarist Jensen and bassist Richard, who 
had played with Dark in a death metal band called Morgue. | 

Dark wanted to sing. When they entered the studio to 
begin recording, however, it turned out that he had no vocal | 
ability at all, so Dark wrote lyrics, while another vocalist took | 
over. This did not sit well with Dark, who was the founding 
member of Satanic Slaughter. 
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ToMMTololaMr-lit-Am PL ld Qualelili(oMalcMey-laleluricmurimnemeaivam: Grotesque Blessings is not only the band's first release sl 
was he leaving, but also he was taking the name with him. [RfoMNETaqZma\UlvriremClcole) ova olehar-|ivome(-1[-10]¢-1¢ontgl<m or ]ple Caen | 
The four remaining musicians, agreeing that they enjoyed [REIaiaiWicisselaamialem ct-[arekwuanle 30m 0]cele]¢-<-1\ i 101g Comel-1¢ Pan Uals 
working with each other and decided to adopt a new name, [Rllellanmaaclacmentome(lolelmelmeiselanlan im Plea elge Lae 
Witchery. “The new album is‘different than our past efforts,” 

The band recorded Witchburner with the addition of (Stee armeraiiiiammen scm ar-\Zcmr-lmalci)\arelC0]onnalciemnWZA (OM AIc1] O\1em@ io 
Moy dlal-MelaM (ore: CM-lalem Vile lU(-Meolamel@ucMmUaaamlaar-iemurecemm™ ate this album. He has a unique style, which has added a 
over to guitar, the trio brought in Sharlee D'Angelo, who [RRTSWVARAEWelmeComelUiam-rolUale hum nme eii-1 Ma an(e1¢-I@ 0101-1 MCAT“ 1AMEOLeLS 
was also part of Mercyful Fate. previous drummer did.” 

Despite the members’ busy schedules, Witchery have not only Like Morbid Angel and Death, Broken Hope, which also 
fek=t-1a =] 0](- Mn comm Col] pam LU] am Cal-\VAMAT-l"(-WE-] OM (-\ae)ce(-loMe-laoMcc(t-Mcemmm includes guitarist Jeremy Wagner and vocalist Joe Ptacek, 
albums at a steady pace. The most recent is the critically dgee\tecmetelalehunanrler-lice intricately structured and deftly exe- 
acclaimed Dead, Hot and Ready, which is mix of Black Metal, favicon é 
Death Metal and Motorhead-ish 1980s hard rock. And they are "It is not just a matter ‘of Sane, heavy anymore, "2 Salvsuetl 
Ficy-Yo VM ay-1ce | an eld Qo lamtal-l mal meOluicleleme- Mie leammccicmmm Griffin. “A lot of death metal guitarists are now getting -| 
tively titted On A Broomstick to Hell. noticed because they're pulling off stuff that is just amazing. 

RSRE ES And now everyone is trying to top each other. There are still 
BROKEN HOPE GUITARIST BRIAN GRIFFIN is taking time  [Mevelatecwaarcharelccmconecllivmlancomelaiareliaremiarelelom oleh miaal-i¢cmr-1¢manlelic) 
| out from his hectic schedule to talk to Hit Parader. Besides MoveIateswdarciar-iccmcone-li\vmlalcomenrelser-laa1| om 
| working on the black metallers’ latest, Grotesque Blessing, The vocals are also cleaner on Grotesque Blessings. “You 
he is planning the future of his dark, orchestral, gothic pro- [ReelWifelamamUtare(-1ese-lalemr- im (olan) mm agt-mn cel ce )-mela mmole] am olcca (0101s 
itcreian lgamsdiahiodalt-Par-larem olcelelU(elale Moldal-lmel-lalecm-lmalhmccreelceliatemm™ records,” says Griffin. “We're getting away from that. You 
studio. are now able to understand more of the lyrics. 
| “| separate the projects | am involved with,” he explains. "Jeremy and | wrote all.of the music, where as on previous” |’ 
MAEM ACA aM UN CAM cLeldamoy-laleM-LACM MUM aeemme releases, we had help from our other bassist Shaun and our | 
| dio time. | support myself as a producer, although Broken M@\eMelaUlanvant-laman\/-lapam ime [(-cscmmenT- lau -ar- imnnt-) (01am C-r-Le] Amn V0) anda 
| Hope is my priority.” album is so technical.” 
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vocalists John Bush, bassist Joey Vera and drummer Gonzo. 

The women did not recognize them as the founding members 
of 1980s power metallers Armored Saint, but are attracted to the 
reverly the trio are creating. Borrowing the words of Flo & Eddie, the 
reunited Armored Saint are once again “happy together.” Life-long 
friends, who met early on in grammar school, the trio has only 
recently renewed a friendship that faded when Armored Saint split 
following Bush's departure to join Anthrax in the early 1990s. 

Things are different this time for Armored Saint, who released it 
reunion album, Revelation, in March. After leaving Anthrax in 
Boston, where the band performed at a radio-sponsored Christmas 
celebration, Bush traveled cross- 
country to join Armored Saint. 
It is the beginning of what will 
inevitably be a hectic year for 
the husky voiced frontman. 
Vera also has a full-plate this 
year. Besides Armored Saint, 
he is the unofficial bassist for Fates 
Warning, who is about to end an extended 
hiatus. And whenever he has a free 
moment, he is hoping to produce records. 
lf the members of Armored Saint, which 
also includes drummer Gonzo and gui- 
tarists Phil Sandoval and Jeff Duncan, are 
busy with other projects, why 
regroup now? 

“We got back together in the sum- 
mer of 1998 when there was a lull,” 
says Vera. “But it took a year to write 
and record Revelation. Now that 
the record is out, Gonzo and | are 
going on a press tour. When | return, 
Fates Warning is heading into the 
studio. 

“l've been up front with Fates 
Warning. For the past three years, 
they've been a big part of my musi- 
cal life and | want to avoid any con- 
flicts. It will be interesting, however, 
to see. what happens since Fates 
Warning will probably be touring 
when Armored Saint is supposed to 


T= Strippers at a Los Angeles exotic nightclub gravitate toward 
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‘Armored Saint: 
. “We're more mature 
than before.” 


“We had to build new friendships, which has been different since 
we're older and we have different responsibilities. We didn’t just 
pick up where we left off; life is not like that.” 

“We're more mature and not bothered by all of these trivial 
things that got in the way when we were younger,” says Gonzo. 
“We've learned to appreciate things.” 

“We're trying everything in our power to maintain a stress free 


environment,” continues Bush. “When we started in the early 
1980s we had all of these expectations, which was justifiable since 
we did really well really fast. But reality eventually set in and we 
headed in a decline. Everything changes when that happens.” 

Following the tragic death of original guitarist Dave Prichard from 
Leukemia in 1990 and the 
release of the under-appreciat- 
ed Symbol of Salvation 
album in 1991, Armored Saint 
split. “Sometimes people grow 
apart and have move on,” 
says Bush. 

At the time, the split shocked fans of 
Armored Saint, since its members were 
known for their personal loyalty. Metallica 
courted both Bush, before the recording of 
Ride the Lighting, and Vera, following the 
death of Cliff Burton, but both remained 
with the band until the early 1990s. “It was 

because of our loyalty that the 
band was able to get back 
together,” says Gonzo. “The 
three of us have been friends 
for almost thirty years.” 

“When Armored Saint split 
and John went to Anthrax we 
lost contact,” explains Vera. 
“But when Anthrax went on 
hiatus a couple of years ago, 
we found ourselves with more 
time to hang out, so we rekin- 
dled our friendship. We joking- 
ly began talking about a 
reunion. The joking stopped 
when we began collaborat- 

ing.” 

“Joey showed me some cool 


TO WRITE AND RECORD THIS ALBUM.” 


‘IT TOOK US A YEAR 


be doing the European festival circuit. | hope to do both.” 

Anthrax is touring this winter in support of Attack of the Killer 
A’s and Bush will share the stage with his predecessor, Joey 
Belladonna. “I’m expecting a little turbulence and conflict in 2000, 
but | need it, so I’m embracing it,” says Bush. “I just want to work. | 
did nothing this past year. I’ve just been picking my butt every day.” 

“In the middle of all of this, there is going to be some song writ- 
ing taking place,” adds Vera. Although the band is thinking ahead 
to its next album, what it will contain has yet to be decided. “We've 
agreed to do some other things, although not necessarily a studio 
record,” says Bush. “We have to deliver another record of live 
tracks, b-sides, demos and cover versions,” adds Vera. “We're also 
going to film a long-form live video during the tour.” 

The Armored Saint reunion began over a year ago, when Anthrax 
guitarist Scott lan and drummer Charlie Benante decided to reform 
their notorious side-project, $.0.D., leaving Bush with time to look 
up old friends. 

“One of the hardest things about joing Anthrax was | knew that 
my relationship with Joey and Gonzo would suffer,” admits Bush. 


ideas he had, even before we disclosed doing another Armored 
Saint record,” says Bush. “! thought his ideas were great and | 
said, ‘let me fool around with it.’ After finishing the first two 
songs, Flood and Control, we started talking about doing 
another record. 

“We continued writing new songs and had left over that were 
written between 1989. and 1992; songs that didn’t make 
Symbol of Salvation (1991) for on reason or another.” 

Although Revelation has the classic Armored Saint sound, it 
does not sound dated. Free of deejays, drum machines, hip-hop 
vocals or any of the other obvious elements that can be found 
on most New Metal albums, Revelation is 1980s power metal 
with 1990s sensibilites. 

“Joey and | had guidelines about the songwriting,” admits 
Bush. “We asked ourselves if the songs sounded metal and 
sounded good to us.” 

“We knew that a large part of our fanbase has been with us 
from the 1980s,” adds Vera. “We didn’t want the record, how- 
ever, to sound like it was recorded in 1987 and never released.” 
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pose— to play some rock and roll 


what | do, and that’s what these guys do. We 
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made him a somewhat unwitting Bicol 
“| was getting crazy being off the road,” said for the rock and roll cause. In "addition. Bas 
the ever-loquacious Bach. “I was just inspired happily spent much of the late ‘90s on the 
to get out there and do whatever was neces-  road— not necessarily playing music, but 
sary to get back to playing rock and roll. Thats —_ rather following his idols, Kiss, as they con- 
quered the universe on their various reunion 


ly whispering in don’t care what people want to call it and we tours. Often Bas could be seen down in the 
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_ dominant form of the late ‘80s had fallen on 


“tun hisbackon at 
m past— he was simply going 
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__ Jimmy Flemion, drummer Mark “Bam Bam” 

_McConnel (who played with Bach in his pre 
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jan Bach & Friends. Over ne hundred 


platinum sales record. \ , 
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ve _ crazed rockers to get on 

ee ee po their instru- 
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o the music we play.” 
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fag? ete ‘twist on his Sel aaa “aes 
‘i - ring one of Skid Row’s increasingly long 
, he put in a few YY 


with a vod wea ane 


don't care what they might think about us. We __ front row of the “pit” banging his head to the 
Koi eee at Te ae “klassic” Kiss beat as he shadowed the band 
roll, then they'll get off on what we're playing. _nationwide—and even trailed them to a few 
Weg et ce See eae European locations. For somen ster aa 

hese Pt ge bane a 
See aoe he time what's 
gonna get us off kicking some ass with 


\ “guys are the best,” Bas said with 
|| Renee “How can you love rock and 

m= roll and not love Kiss? They' re what it’s all 
about. Ace Frehley is God! | kind of missed out 
~ on stuff the first time around because | was a: 
iis 0 young oe It 
kind of helped that their manager for this tour 
also | to be involved with my previ- 
Os band, but | woud have been thete no 


ight novi rock 
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4 bands of the late '80s, with their — of new and old songs— including such Skid 

| more than five million units — Row faves as Youth Gone Wild and Slave To 
singles like _The Grind recorded in front of a frothing-at- 
ace een Wild. ae sea crowd. eee as ie a disc 
| things soon to to capture all of Bach’s vintage, 
downhill for this New __straight-ahead rock and roll fury in each and 
Jersey-based unit as their every track. Call it “retro” call it “dated,” 
next two albums failed — Bach doesn’t care. All he knows is that with 
to light the same kind of his aa he fees tke be a ns 
\ commercial fires a 


But enough with the 
ae history les 
It's now been 


“rest of my Ife, 2 Be act Chae no rea- 
avele over six years | son not to sing songs that | put my heart 
__—4 since Skid Row last and soul into all those songs that you've 

released an album or toured been cranking in your car for the last ten 
the world, and during that time Bach has __ years. It’s like, here's a stage, here's a mike, 
kept himself busy in some very unusual ways. here's a crowd. What song should we do? | 

The six foot-four-inch frontman has been a think I'll do 18 and Life, you know? | have 
frequent guest on such show's as ABC's a feeling that I'll be in Las Vegas when I’m 
Politically Incorrect, where his fast-paced ban- 75 singing / Remember You— just a couple 
ter, and shoot-from-the-hip remarks have _ of octaves lower.” 
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Osbourne still has something to prove 

to the rock and roll world. After supply- 
ing us all with more than 30 years of 
precedent-shattering, utterly unforgettable 
musical moments, what possibly could this 
legendary heavy metal force still need to 
prove to either himself or to his devoted 
flock of faithful fans? But as hard as it 
may be for some of us to believe, as he 


F t sounds almost absurd to say that Ozzy 


slaves away on his latest solo album— 


his first in nearly four years, and first 
since the final breakup of Black 
Sabbath— Osbourne finds his motiva- 
tional juices running on high. Despite all 
the he has accomplished, despite pro- 
ducing more than a dozen platinum-sell- 
ing albums, despite being considered the 


Patron Saint of the entire metal world, in 
his own mind Ozzy Osbourne indeed 
does still have some things to prove. 
“Every time | release an album or go on 
stage, | still feel nervous,” he said. “You 
wonder how people will accept you and 
what you’re doing. | imagine that’s a good 
thing, that if you stopped being nervous it 
would mean that you really didn’t care 
anymore. It’s not that I’m really ner- 
vous about what | can 
do, | think | know my 
strengths and limitations 
by now, | just want to 
feel that energy— that’s 
what makes me happy.” 
There's no doubt that 
Osbourne should be quite 
happy with just about 
everything he's accom- 
plished in rock and roll. Call 
him a legend, and he 
acknowledges it with a little 
shrug of his shoulders. Label 
him a major influence on an. 
entire generation of rockers and the Oz 
merely nods his head. In fact, compliments 
that would make more ego-driven rockers 
blush are quickly dismissed by Osbourne as 
little more than a waste of time. It’s not 
like he's blase or arrogant about his three 
decades as the Godfather Of Metal— it's 
just that most of the time Ozzy just 
doesn't give a damn about that kind of 
stuff. All he really worries about at this 
point in his storied career is making sure 
he creates the best aloums he can, making 


release 
0 0 


{mel 
an alvuinl 


gn Slane, 
\ sill feel 
nervous. 


“every 


sure he shows up on stage when he’s sup- 
posed to...and making sure that his wife 
doesn’t yell at him. 

“| do try to keep Sharon happy,” he said 
with a smile. “She can make my life miser- 
able if | don’t do what she thinks is best 
for me. That's what happens when your 
wife also happens to be your manager. But 
| know why she's doing it; she wants to 
motivate me and make sure that | take 
what | do seriously. All she says to me 
when | discuss a project or idea is, ‘You 


better make sure you really want to do it.’ 


That's all the conflict we ever have.” 
Even with Sharon's impetus inducing 
presence, there were times when it 


appeared that Osbourne’s latest solo offer- 


ing would perhaps never get done. Four 
years separated the release of the Oz’ pre- 
vious studio effort, Ozzmosis, and his 
new disc, and as any rock fan worthy of 
reading this article already knows, much 
happened during those four years. Most 
notable, of course, was the two-year peri- 


od Ozzy spent reunited with the members _ 


of the original Black Sabbath— Tony 


BOURNE 
PLOTTING 


lommi, Geezer Butler and Bill Ward. 
Together this quartet performed in front of 
over a million fans during their world-wide 
tours, which included a headlining stint at 
last summer's Ozzfest, shows that would 
prove to be Sabbath’s swan 
song. But now with the 
Sabs clearly a thing of the 


gies back to his highly 
successful solo career, 
and with heavy metal 
making a world-wide 
resurgence in Y2K, the 
time could never be 
better for the unques- 
tioned Metal Master to 
make his triumphant 
return to the scene. 


tainly enjoyed the revenues those tours 
generated. But he had grown used to 
the freedom he had as a solo performer. 
He doesn't need to rely on anyone else 
for opinions at this stage of his life, and 


he certainly doesn't need to have any of ~ 


his ideas rejected by others. That could— 
and probably did— happen in Sabbath. It 
certainly doesn’t happen when he's on 
his own.” 


that's fine with me.” 
past, Osbourne has redi- _ 
rected his abundant ener- — 


"| believe Ozzy 
missed making his solo albums,” a confi- - 
dant revealed. “He enjoyed his time with 
Sabbath— for the most part. And he cer- 


It seems that with the highly s 
Black Sabbath reunion (which is 
to have grossed in excess of $30 
reigniting the interest of fans every 
both in Ozzy’s music and heavy me 
general, it would seem as if the w 
respond to Ozzy's new disc with a deg 
of fanaticism that may even surprise t 
veteran rocker. While he often admits 
he doesn’t follow the latest happenings on 
the rock scene on a day-to-day basis, the 
Oz was extremely aware of the various 
changes that have taken place in contem- 
porary music during the four year interval 
that separated his solo album releases. He - 
has, on occasion, openly wondered if ie 4 
audience might have either grown up or — 
grown away from his style of metallic may- 
hem. But with the incredible success of the 
Sabbath tour under his belt, and much of 
his new disc already completed, Ozzy has 
begun to show a great deal of anticipation 
regarding his upcoming release. a 
“There was a point a few years ago Hs 
‘when | really didn’t know where | stood 
and what people thought of me any- 
more,” Ozzy stated. “I knew that they 
loved Black Sabbath and all the old 
music— maybe now more than ever _ 
before. But | didn’t know if they’d be that 
interested in hearing the new things.| was 


HIS MOVE 


BY Bill ABRAHMS 


a little worried that a new sane on of 
fans would rather spend their money buy- 
ing a CD version of ron Man than hearing 
what | was up to now. What I’ve come to 
_ realize is that they want to oe both 


With his Sabbath legacy now v fore 
secured in the minds of the metal masses, 
and interest in his solo career at an all-time es 
high, Osbourne certainly seems to be at — 
the very peak of his powers. How amazing _ 
it is to consider that it was just five years 
ago that this now 50 year-old rocke 
announced that he was “retiring” from 
the rock and roll wars. Now, as we entera 

new Millennium, it seems that the entir 
world is waiting with baited breath t 
react to whatever Ozzy’'s next move mi 
be. Sure there'll be an album, and 
course there'll be a tour, but 
pretty safe bet to state that w 
metal legend in involved, we had a 
be prepared to expect the unexpect 

"It's amazing to me that after 
time I'm still doing new things and 

_ places I've never been before,” O; 
“There were times when you coul 
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Ee BANDS TO 
| LOOK OUT FOR! 


DIRTY DEEDS 

One of the favorite mantras of the mid-’90s was 

“rock and roll is dead.” Well, how surprised those folks 
would be to know that a mere five years later, rock and 
roll is not only alive, but it’s doing damn well for itself. 
Sure, you've got pseudo-metal acts like Korn, Coal 
Chamber and Sevendust at the top of the charts. And 
you've got vintage acts like Iron Maiden, Kiss and Judas 
Priest all in various states of Y2K readiness, but there's 
also a new generation of hard rock acts out there who 
seem to have drawn inspiration from the biggest and 
the best that hard rock has ever had to offer. Case in 
point, the band Dirty Deeds, four young Londoners 
who seem to have had the classic riffs of Zeppelin, 
Sabbath and Leppard force-fed to them when they 
were mere pups. As shown throughout their latest disc, 
Real World, vocalist/ guitarist Pete Franklin, bassist 
Tony Newton, guitarist Barry Fitzgibbon, and drummer 
Dave Cavill aren’t trying to be “retro-cool” nor are they 
trying to reinvent the rock and roll wheel. All these guys 
want to do is play some hip-shakin’, wall-quakin’ 
music, and on this disc they certainly succeed. 

“We're very enthusiastic about the kind of music we 
play,” Newton said. “We're not trying to fit into any : 
category, or anything like that. To us great rock and roll isn’t something that is ever out of style.” 

Real World represents Dirty Deed’s second go-round in the music world. Back in 1998 this quartet recorded a stunning debut effort, 
Danger Of Infection, that won them high praise from the often jaded European media, and also garnered the band a series of tours 
with the likes of Dio, UFO and Iron Maiden. Much was learned both from hitting the road with their heroes, and from visiting such dis- 
tant ports-of-call as Japan and the good ol’ U.S.A. It’s all been put to use on Real World, where such songs as Judgement Day, Never 
Give In and Cyberbabe rock with power, conviction and an unmistakable degree of style. . 

“It's been a great time for us,” Newton said. “We've been given some opportunities, and | think we've made the most of ‘em. Now, 
with the new album, we hope to take everything to the next level.” 
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BY BOB NALBANDIAN 


HardRadio-The World's Largest Online Music Station 
http://www.hardradio.com 


WIEDIUN-20 Weekly Spins HORS Wee aichy Spins 


Queensryche - Iced Earth 
In Flames Crimson Glory 


Dirty Deeds John Christ 
Union Megadeth 
Twisted Sister Anthrax 


Mercyful Fate lron Maiden 
Breaker Sebastian Bach 
Heavy Metal 2000 Danzig 
Helloween Hammerfall 
The Unband Dream Theater 
Raven Godsmack 


nHARDRADIO NEWS BITES 
e Stone Temple Pilots vocalist Scott Weiland is out of jail and ready to rock! After spending the better part of the last six months 
behind bars following his latest drug conviction, the singer seems clean, sober and more committed than ever to rebuilding his rock 
and roll career. "It was a strange experience being in jail," he said. "Obviously, tt wasn't where | wanted to be, but in some ways it 
really helped me get my life together. | hope | turned what could have been a very negative experience into something positive. " 


e Korn have been overwhelmed by the response afforded their recent Sick And Twisted arena tour. With sell-out crowds greeting 
them at every stop along the band's nine-week tour trail, the Korn guys have once again redefined the role of the Arena Rock Tour in 
Y2K. One of the most amazing aspects of the tour was that the band's fans helped pick the set list at each and every road stop. "We 
put something on the internet where fans picked their five favorite songs," said Fieldy. "We took the results and combined them into 
the set for this tour. " 


¢Megadeth is still looking for a permanent replacement for the recently-departed Marty Friedman. While noted guitarist Al Pitrelli 
stood in for Friedman during the last legs of the band's Risk world tour, it appears as if Dave Mustaine will look in a different direction 
before the band re-enters the recording studio. "We all have the highest regard for Marty, " Mustaine said. "He was with us a long 
time and oavey US sever tng he SS We wish 1 all the best for the future." ee: 
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THE BLACKEST ALBUM 2 gy THE BLACKEST ALBUM 


V/A © A TRIBUTE TO METALLICA / CLP 0788 B VOLUME 1 


Sequel to Cleopatra's top-selling tribute to METALLICA. ee 
Includes covers of “The Untorgiven”, ey V/A @ A TRIBUTE TO METALLICA 


“Enter Sandman”, and “And ' CLP 0323 
Justice for All”. : 


bteTELE @ucen SHOUT pi Tc ENIX 


V/A © A TRIBUTE TO QUEEN © TIE YOUR MIX DOWN / 0790 V/A © A TRIBUTE TO MOTLEY CRiE® SHOUT AT THE REMIX 


Prepare to rock through this heavy-hitting tribute to rock'n'roll titans, Queen. Featuring amped-up rein- CLP 0789¢The latest installment of the Future Sound of Rock Series pits members of Faster Pussycat, 
terpretations of "Another One Bites the Dust," "We Will Rock You," and "We Are the Champions." Bang Tango, and Total Chaos against industrial legends for a tribute to the band that defined glam metal, 
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GREATEST HITS & MORE 4 
3 CD SET Limited Edition of 1000 


LA GUNS e LIVE! / CLP 0772 ss JUNKYARD © WE'RE TRYIN’ TO PRACTICE! / CLP 0799 VENOM - © GREATEST HITS AND MORE / CLP 0748 


Recorded live at Sunset Strip's Key Club, Live! features the original “Best of...” from Junkyard, combining the Southern rock, heavy metal, Raw, three CD collection packed with the brutal, satanically-tinged 
members of L.A. Guns together for the first time since 1995. The per- and punk sounds that earned the band a devoted cult following. songs that influenced such acts as Metallica and Slayer: Limited edition. 
fect accompaniment to Greatest Hits and Black Beauties. 


CLEOPATRA RECORDS © PMB 251 © 13428 MAXELLA AVE. MARINA DEL REY, CA 90292 U.S.A. ¢ promo@cleorecs.com ¢ www.cleorecs.com LINE pie 


RATING SYSTEM: 
*e***EXCELLENT ****VERY GOOD ***GOOD **FAIR *POOR 


ROYAL HUNT, FEAR 
(Majestic Entertainment, 5 Dakota Drive, Lake Success NY 11042; 
ph: 516-829-4122) 

Royal Hunt aren't a band concerned with trends, styles or fash- 
ion statements. On their latest offering, Fear, you'd be hard 
pressed to find a single hip-hop beat or alternative rock reference. 
Rather, what this Scandinavian band has built its reputation upon 
is its ability to create intense, majestic, and incredibly musical rock 
albums. While in any number of ways their progressive style is in 
direct contrast to many Y2K musical approaches, this multi-talent- 
ed quintet manage to pull off their presentations with both style 
and purpose. If you've been longing for an album featuring stellar 
instrumental work, powerful rockers and even a few power bal- 
lads, then Royal Hunt is the band for you! 

RATING: **** 


UNION, THE BLUE ROOM 
(Spitfire Records; e-mail: www SpitfireRecords. com) 
The story of Union is one of those unique rock and roll tales. It 
involves two major band cast-offs (former Kiss guitarist Bruce 
Kulick and ex-Motley Crue vocalist John Corabi) who battle back 


to create a band of their own. The Blue Room is the second 
offering from Union, and if you love the passionate hard rock 
stylings of bands like Zeppelin and Aerosmith then this is a band 
worth checking out. Filled with powerful guitar riffs, emotive 
vocals and songs that stick to your soul, this is that disc that 
should establish Union as big-time players on the rock and roll 
scene. No, they may never be as big as Motley or Kiss, but in their 
own way, Union may be just as good. 

RATING: **** 


STUCK MOJO, HVY 17 
(Century Media, 1453-A 14th St., Santa Monica, CA 90404; 
ph: 310-574-7400) 

Stuck Mojo is a band that’s gone through a lot during their career. 
Over the years his Atlanta-based unit has been the subject of incred- 
ible media scrutiny and praise, but often— due to a variety of exten- 
uating circumstances— they've been unable to live up to the lofty 
expectations placed upon them. Today, apparently revitalized and 
refocused on their rock and roll cause, Stuck Mojo returns with HVY 
1, a live disc that presents many of the group's best-known tunes in 
front of a raucous in-concert crowd. Heavy, infectious and powerful, 
each track charges like a rhino in heat, once again affirming Stuck 
Mojo's place in the contemporary rock hierarchy. 

RATING: *** 
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The first solo album from the former The lead singer of Elegy steps out The | foiane new cD ‘from Europe’ s 
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Pain of Salvation Digital R Riid i Mastermind 
Sweden’s hottest export. A dark and daring release from the ; A stunning new album from the 
| A unique blend of progressive metal hottest new band to come out of the US legendary Berends Brothers 
styles that sound like no other band prog metal underground. Musical chops that kill 
Also features Jens Johansson (Strarov ahs) 
INS[D= InsideOut Music America 
Ov Proudly offering the very best in progressive rock and metal. zi Available at all quality record stores CEATARY 
MUST C Stop by our website to see and hear more about these and | our other releases. or order by credit card, call now 1-800-250-4600! 
AMERY Cd www.insideoutmusic.com ; ; Manufactured and distributed by Century Media 
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COALESCE, 012: REVOLUTION IN JUST LISTENING 
(Relapse Records, PO Box 251, Millersville, PA 17551; 
ph: 717-397-9381) 

Coalesce are a different sort of heavy metal band. 
Mixing divergent— and seemingly incompatible— musi- 
cal elements together, this Kansas City-based unit has 
created a tough-as-nails sound that fills their latest disc, 
012: Revolution In Just Listening, with a true sonic 
intensity. Some may view this band’s brand of metal 
chaos is nothing more than industrial noise, while others 
may view it as a true soundtrack for the new Millennium. 
Either way, Coalesce has set themselves up as a band des- 


tined to leave a lasting impression on the modern rock 


world. 
RATING: *** 


WHERE FEAR AND WEAPONS MEET, THE WEAPON 
(Revelation Records, PO Box 5232, Huntington Beach, CA 92615; 
ph: 714-375-4264) 

Where Fear And Weapons Meet have been making big waves within 
the hard core community ever since their initial 7” emerged in 1998. 
Now, with the appearance of their first full-length album, The 
Weapon, this Florida-based band seems primed to unleash a full-scale 


| assault on State-side eardrums. Fast, raw and powerful, the music of 


WFAWM is a true assault on the sense, the kind of musical attack 
designed to rattle your nerves and clear out your sinuses with equal 
ease, 

RATING: *** 


4 
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CRIMSON GLORY, ASTRONOMICA 

(Spitfire Records; e-mail: www. SpitfireRecords.coms) 

You've got to hand it to a band like Crimson Glory. For 
nearly 20 years this Sarasota-based unit has survived on 
the often rugged rock and roll battle field, never garner- 
ing significant major label support or major media atten- 
tion. Yet somehow, some way, this distinctive heavy 
metal unit has managed to forge ahead, cranking out 
albums at regular intervals and bringing their unique 
sound to audiences throughout the world. Y2K finds the 
CG gang at the top of their game with Astronomica, a 
heavy-duty album that is tinged with both raw power 
and the kind of transcendental, progressive noodlings 
that long-time band followers crave. 
RATING: *** 
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KORN, ISSUES 
There can be little debate that Korn hae now emerged as o sin- 
gle most exciting, influential and successful band in the entire 
hard rock world. As displayed on their new 
album Issues, their recent run at fame and for- 
tune has done little to dull the cutting edge 
sharpness of this group’s distinctive rap-tinged 
metal attack. In attitude and approach this is by — 
far Korn’s most daring and explosive collection, 
serving as a loosely-structured concept disc that 
delves into the sundry issues that comprise day- __ 
to-day life— whether you're a Rock God or a 
sanitation engineer. Some long-time Korn fans 
may blanch at the often dark, occasionally dis- 
turbing lyrical imagery the band brings forth. But 
there's no denying the sonic brilliance contained 
within this So Cal unit’s fourth disc. 
Grade: A- 


METALLICA, S&M 

These days it seems as if Metallica is the hard- 
est workin’ band in show business. Every year 
they release a new album. Every year they hit the 
road. Every year their notoriety grows. Certainly 
the legacy of these Bay Area Bashers will be fur- 
ther enhanced by their latest offering, S&M, a _- 
double-disc in-concert collection that finds the 
Metallimen reinterpreting many of their best- 
known and best-loved tunes with the assistance 
of the San Francisco Symphony Orchestra. 
Certainly this constitutes a bold move for a band 
that's constructed it's harder-than-steel rep on | 
cranking out mega-watt metal anthems, but in 4 
Metallica's ever-capable hands, S&M proves to 
be a master stroke. 
Grade: B+ 


ROB ZOMBIE, 
AMERICAN MUSIC TO STRIP BY a 
You've certainly got to hand it to Rob Zombie. _ 
At a time when so many contemporary artists 
guard their musical output as if it were gold 
within Fort Knox, Mr. Z seems only too happy to 
turn over many of his creations so that others i 
can take a whack at putting their own spin on =a 
things. On American Music To Strip By, [Hamma 
Zombie lets loose the likes of Limp Bizkit'S DJ) =™ 


Lethal, Rammstein and God Lives Underwater on te tracks that - 


comprised his 1998 multi-platinum effort, Hellbilly Deluxe. The 


results are often astounding. Songs as familiar as yesterday's news — 


suddenly take on an entirely new life, showing the three-dimen- 
sional qualities possessed by many of oe best efforts. 
Grade: B 


MARILYN MANSON, THE LAST TOUR ON an 
Anyone with ears, eyes and a semi-functioning brain can tell you 


| REVIEWS OF THE NEWEST CDs 


about the prominent role Marilyn Manson played in sparking hard 
rock's late-’90s revival. But many of those same folks can also 
inform you that over the last few years some of the luster has fall- 
en from Manson's once-shining star. In an effort to reenergize his 
flagging commercial fortunes, Manson has presented The Last 
Tour On Earth, a live disc that captures many of his best-known 
tunes as they're performed in front of a highly receptive crowd. 


_ Without Manson's visual gymnastics to accompany this live music, 


however, some of the songs seem to fall a bit flat— especially 
when compared to their lushly produced studio counterparts. 
Many will wonder if perhaps making a new studio disc wouldn't 


have been more of a panacea for Manson's current career woes. 


Grade: C+ 


DREAM THEATER, SCENES FROM A MEMORY 
For their ardent supporters, Dream Theater have always rep- 
resented the pinnacle of rock art. Throughout their 15 year 


ee Bs 
Yea "Rob Zombie: American made hits. 
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career, this unit has constructed some of the most complex 


_and compelling musical masterworks that the rock realm has 


ever heard. Once again, on their new Scenes From A 
Memory, the DT brigade has pulled out all the stops in their 


guest to create a majestic rock soundscape. It works. Though 
some cynics may say that such overwrought sounds are out 
of step with these rap-metal times, Dream Theater proves 
_ that their style of music defies both time and convention. 
Grade: B 
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COMPILED AND EDITED BY RENEE DAIGLE 


| FAILURE IS NOT 
AN OPTION! 


DAIGLE 


BY RENNES 


the way to success! Without the pitfalls of being just a “kid” — 

bands would have never been formed and songs about life 
never would have been written. 

There is something to be said about 
philosophizing with a songwriter that 
can leave you— inspired! In the short 
time that | was able to converse with 
John Rzeznik from the Goo Goo Dolls, | 
found myself intrigued by this tena- 
cious rock star! 

“| believe our band is caught 
between a rock and a hard place right 
now because, we are actually a real 
band! We play our own guitars and 
write our own music. I'll be at a radio 
Station doing an interview and then 
they will play one of our songs, and 
then, after our song, they will play 
Britney Spears and then a Green Day 
song after that! Before you know it, 
the Backstreet Boys and then a song by 
Smashmouth. In a way it’s really cool, 
because the (music) lines are being 
blurred and its one of those things that 
| really admire, because | really don’t 
like that factory stuff,” Johnny explains. 

“I'm convinced that there's some big 
ol’ factory somewhere that they do 
audio-animatronic things— they build 
and they teach these guys how to 
dance and they write these horrible 
songs in a computer and then just go 
out there,” he says laughing. 

“It's bizarre! Pretty soon, | think peo- 
ple are going to be jonesing for some 
heavy dose of truth!,” Johnny declares. 

If failure is not an option, then 
who do you hold as your musical 
aspirations? He replies, “Paul 
Westerberg. Because, he’s my (big) 
musical hero! He is to me what 
Chuck Berry was to Keith Richards, 
of course, there's no kind of compar- 


[: all about passion, drive and the friendships you make along 
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“punk and then | had to be Joe Strummer,” 


80) FAILURE IS NOT 
AN OPTION! 


81) JANUARY FRIEND 


88) FALLING DOWN 


90) ONLY GOD KNOWS WHY 


ison! But, it’s that kind of thing that really changed me. Think 
about it... when someone for the first time picks up a guitar, 
What's the first thing they say? ‘Who do! want to be?’ When 
| was a kid, | wanted to be Ace Frehley, and then | got into 
says Johnny. 

On a more serious note Johnny discloses, “All | want people 
to know is that our band f#$ked everything up— and we still 
did it! | just want them to realize that you can’t avoid the 
bulls#$t, but take it easy and don’t worry about it! That you 
become worried that you won't get your dream and you sell 
your soul metaphorically, because you want your dream so 


iat 


bad. Be patient— it will happen! 


Johnny: Living his dream! 
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Robby and Johnny 
Blood brothers forevef’- 
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JANUARY FRIEND 


Lyrics written by: Robby Takac 
Performed by: the Goo Goo Dolls 


| Reach 

For higher ground 

About the way you look 

The way you scream out loud 
| Mind 
| Just like the last time 

It’s all the same to me 

She said 


Chorus: 


| Let’s pretend 
| My January friend 


| I'm wantin’ you again 
| | wanna touch you 


| Every single heart that beats pre- 
| tend 
| My January friend 
I'm wantin’ you again 
| wanna touch you 
Every single heart that beats 
Cry 
| Don’t cry out loud 
| You've gotta bear your cross 
| But never dream too loud 
| And you're tied 


| Tied to the next time 


PHOTO: BY JENNIFER MCLNNES/MP3.COM 


at 


Chemical Garden 


You realize 
Your crimes 


Repeat Chorus: 


Time stood still 

Monday morning yeah... 
Showed me what | had to see 
It’s not the way | thought 

It should be 

Oh yeah 


You're my January friend 
You're my January friend 
You're my January friend 
And every heart that 
Beats pretend 

My January friend 
You're my January friend 
You're my January friend 
You're my January friend 
And every heart that beats 
tonight's pretend 


©1998 EMI VIRGIN SONGS, INC. 
and SIX ASPIRIN AM MUSIC. All 
Rights Controlled and 
Administered by EMI VIRGIN 
SONGS, INC. All Rights Reserved. 
International Copyright Secured. 
Used by Permission. All Rights 
Reserved. 
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T-Shirts $17 


LARGE & X-LARGE (Available in Medium) 
T2288 ALICE COOPER: CLOSEUP FACE 
T2092 BLINK 182: GARGOYLE 
T2476 COAL CHAMBER: ANGEL 
T2127 DARK THRONE: LoGOo 
T2166 FEAR FACTORY: SHOCK SYSTEM 
T2183 1.C.P.: ROOM ON FIRE 
T2453 1.C.P.: GROUP IN MONKEY CAGE 
a : T2290 KORN: FOLLOW THE LEADER* 
* A1058 12260 KORN: KorN Kips (BIG Eyes)* 
T2464 LIMP BIZKIT: SIGNIFICANT OTHER 
72217 LIMP BIZKIT: SCHOOL BUS/FACES* 
T2249 M. MANSON: KILLGOD,MOM & DAD 
T2246 METALLICA: KILL EM ALL* 
T2255 METALLICA: RIDE THE LIGHTNING* 
T2475 MISFITS: VIOLENT WORLD 
T2305 OZZY: HITCHHIKING TO HELL 
T2461 PANTERA: BULL RIDER 
® 72445 POWERMAN 5000: MULTIHEADS 
4 172454 ROB ZOMBIE: DRAGULA 
72224 SIX FEET UNDER: LOGO ee 
T2457 SLAYER: DEVIL W/LIGHTNING PARENTAL 


T2435 SLIPKNOT: TRIPLE “S” A ) i) | L y 
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F2 British F12 Marijuana 


BLACK -METAL 


T2238 * A1578 +5352 SYSTEM OF A DOWN: HAND 


T2469 TYPE O NEGATIVE: BLoop CELLs 

A1015 ARMY OF DARKNESS: ASH* 

A1024 CARRIE: “ORIGINAL CARRIE™™* 
A1028 CLOCKWORK ORANGE* 

A1014 EVIL DEAD: Guy/CHAINSAW* 
A1731 HELLRAISER: PINHEAD* 

A \ A1023 THE EXORCIST: Possessed GIRL“ 

é by A1027 THE EXORCIST: Movie PosTER* 
ee A1732 THE LOST BOYS: Cast * 

SURE (2 A1007 THE SHINNING: JACK IN Door* 

© oa © A1739 TEXAS CHAINSAW MASSACRE 
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1033 * Available in size medium 
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Ball size is approx. 1/4* Dia. 
Necklace length Is 18~ 


1318N Nickel- $5 
1318B Black- $6 
1318U Blue- $7 


-Sterling Silver- 


Huge fis Slaw Ring 


Sterling Silver Endless Ball Hoop Earrings 


Any Style - $5 each Molded 
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Long Sleeve Shirts 


$20 LARGE & X-LARGE 


MOC75 UpsipE DowN Cross 
MOCSS8 C. MANSON: REM. KIDS... 
MOC65 BAPHOMET: GOATS HEAD/STAR | 
MOC73 SECURITY MOC70 FREAK! 
MOC69 PORNSTAR MOC54 ANARCHY 
= MOCS0O RouTE666 MOC79 Rap Sucks 


GESNER LEGION, PO BOX 497, DEPT. 86C , BROADWAY, NJ- 08808 (908) 689-6571 ° 
Shipping & Handling Charges Delivery Times Insurance! * 
For U.S. & Canadian Orders: Phoned in Credit Card Order Orders up to $49,99- $1 
Orders $5 to $29.99- $3 Mailed in Money Ordey. 2 weeks ls Orders over $90 a8? 
Orders $30.00 to $49.99- $4 || Mailed in Personal Check: 4 weeks lt O-ders over $100- $3 
Orders $50.00 to $79.99- $5 ee er If your insured order is lost 
Orders $80.00 to $99.99- $6 in shipment, Gesner Legion 
Orders $100 & More- $7 will replace it free of charge. 
Foreign Orders: Double the above Foreign; Double the above. 
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All orders, MUST include Shipping & Handling Charges. 
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QTY CODE SIZE 


Shipping & Handling & Insurance (see boxes above) 

NO C.O.D.’S 6% Sales Tax- NJ Residents Only 
pee’ or folslen Money Crtets Es Dolers ania 

©2000 Gesner Legion il, GE! 


Questions? (Not orders) email: GESNERLEGION@YAHOO. COM 


GESNER LEGION, PO BOX 497, DEPT 86C, BROADWAY, NJ 08808 | 
Z000 Gesner Iggion Calalog 
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ASV OLINS | 


4 (Most are silver plated) 
Shown smaller than actual size 
¥ with 18“ Curb Chain $10 
‘with 30“ Black Leather Cord $12 

with 24“ Black Ball Chain $13 

with 16“ Black Cord Choker $13 


*Refillable 
B *Flint Style 
5 *Windproof 


LGT26 Charlie Manson LGT38 Route 666 
LGTI2 Pot Leaf LGT39 Misfits  LGT23 Biohazard 
LGT27 Eight Ball LGTI Topless Chick si dif): 


Tri-Fold Printed Leather’ 
Wallet, with 12“ chain. 
WAL26 Biohazard 
WAL27 Baphomet 
WAL22 Anarchy | 
WAL29 Misfits 


WAL28 Route 666 
WAL30 Charlie Manson 


qd 
Chains include Belt Loop 
WGH2 - 24" - $5 
WCH4 - 48° - $7 
Hair Color 


Ser/-perma/re/it 
3.5 G2: 


PKY1. Dark Green 
PKY4 Bright Blue 
PKY30 Bleach Kit 


Chained 
= Wallets 


Sizes 3-13 
(no half sizes) 


IO EYELET $120 
DMTIOB_ Black 
DMTIOC Cherry 


14 EYELET $140 
DMTI4B- Black 


8 EYELET $110 
DMT8B Black 
DMT8C Cherry 


20 EYELET $190 
DMT20B Black DMT14C- Cherry 


* if purchasing Dr. Martens by Mail, it is 
best to call us, so we can verify your size 
and reserve the boots you would like. 
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WALS3 Tri-Fold Leather 
Wallet w/chain $17: 
WALG6 Tri-Fold Leather | 
Wallet w/48" Chain $20 


Pt 1-Row Pyramid Wristband 
(Small, Med Or Large) $6 


AP78 1-Row Pyramid Choker $15 


BS2 (1" Spikes) Wristband- $16 
AP83 (1/2" Spikes) Wristband- $14 


BE AnD Specify Size: 26:38" 


Pigs AP73¢;  AP37% See 
ate B 2 Rowe | Row @ (te eee een 
; “MZ6 3-ROw Chain Wristband $11 
GISIGIGIDIIIAY 
AP36 1-Row Spiked Belt 
(26" - 38") $25 
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Not Pictured: 
PS2 2 Prong 1/2" Pyramid Studs 
(25) $5 (50) $8 (100) $14 


P3 3- Row pyraniia Wristband $12 
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Blink 182 Blink 182 CoalChamber CoalChamber CoalChamber CoalChamber K. Cobain *K.Cobain K.Cobain FearFactory FooFighters Garbage Godsmack Godsmack Godsmack 
JZ817 JZ967 JI862 J1863 J1864 J1191 [B) JE524 J1479 JZ935 J1765 JZ972 JZ863 JZ855 JZ884 JZ928 


Green Day InsaneClown Join the Army. Kid Rock Korn f Korn Korn Korn Korn Korn Korn Korn Limp Bizkit Limp Bizkit Limp Bizkit 
JHO40 JZ861 JL228 J1I758 JE181 JE182 JE378 JE379 JE535 JE58 JE599 J1566 JE487 JE495 JE558 


Lw 


Limp Bizkit Limp Bizkit Limp Bizkit M.Manson M.Manson  M.Manson Misfits ‘NIN NIN NIN Nirvana Nirvana No FX No FX Orgy 


JE560 [8B] JE562 JE568 JH119 JH267 JH899 JE030 JE590 J1252 JI534 JEO24 JE370 CL471 CH348 JE531 


Sill 
(ae Wares: E ta. | a 


Ra e@/Mach Rage/Mach Rage/Mach Rage/Mach Silverchair Slipknot Slipkno Stained Stained Sub-Pop 311 Tool Too 
E291 E538 £607 E608 JZ512 J1846 JES7ONS) a ESOS JE588 JI056 JZ971 JE183 JE570 JH333 JH366 


Z966 BLINK 182, Sluts/group JE618 KORN, Issues JE490 NIN, Broken JH351 SYSTEM/DOWN, 3 faces DBREAKER JACKETS $39.95 
Z997 BLINK 182, Reflective/group |JE619 KORN, Stitched/group JI613 NIN [girl's babydoll T) JH379 SYSTEM/DOWN, cartoon band BOK ¢ 


E620 BUSH, Science/group JE627 KORN, Dreamer [black] J1885 NIN, Fragile JI400 WHITE ZOMBIE, Group [L] JWBOO8, LIMP BIZKIT 
1907 COAL CHAMBER, new CD cover|JE628 KORN, Chalked [kelp-color] JI886 NIN, Fragile [puff logo] ARTOUS 0 HER STUFF JWBO17 METALLICA 
E213 KURT COBAIN, in star JE629 KORN, Memorial [black] JE195 NIRVANA, Group/bed P| JWB013 SLIPKNOT, black 

JE458 KURT COBAIN, in robe JE630 KORN, Blinded [espresso-color]|JE223 NIRVANA, Nevermind JS516 DEFTONES: Tek Vest..... $40.00 HOCKEY JERSEYS. ..$95.00 
1552 KURT COBAIN, [girl's babydoll}}JI565 KORN, stripe logo JE614 OFFSPRING, Drum Solo JB964 KORN: Biography book........14.95 HOCKEY JERSEYS. Oe YW 
E498 DEFTONES, Star logo JE486 LIMP BIZKIT, group JE507 ORGY, logo JFO15 KORN: mocked T........00.....17.00] JS5515 GODSMACK 


E542 DEFTONES, Shao JE494 LIMP BIZKIT, School bus JE569 ORGY, Energy/group JK267 KORN. baseball jersey .......20.00] JSS521 KID ROCK 
E625 DEFTONES, Pony [babydoll T] |JE517 LIMP BIZKIT, Spacey JH360 PANTERA, 4 skull faces JS471 KORN: football jersey.......29.00} JSS503 KORN 


E626 DEFTONES, Worldwide Pony JE525 LIMP BIZKIT, Ladies Nite (~) |JZ918 POWERMAN 5000, group JS517 KORN: Adidas boxers........ 15.00 RISTWATCHES. $37.95 
Z998 DOPE, LP cover JE528 LIMP BIZKIT, Clowning Around }JE253 RAGE/MACHINE, Nuns/Guns |JS520 KORN: ribbed v-neck..........35.00 oy 
1865 FEAR FACTORY, Edge Crusher | JE545 LIMP BIZKIT, Yo JE587 RAGE/MACH, Gear [babydoll T]}JB982 LIMP BIZKIT: biography ...11.95] JWW16 KORN, logo 
E633 GODSMACK, Voodoo JE548 LIMP BIZKIT, Fat Martian JE612 RAGE/MACH, Guerrilla Radio |JFO14 ORGY: embroidered T..........17.00} JWW50 LIMP BIZKIT Fat Martian 


E634 GODSMACK, Smackfest JE561 LIMP BIZKIT, Nookie JE615 SEVENDUST, Reflective logo |JM152 ORGY: lycra ringer T 22.00 ECKLACES $20.00 
E508 HOLE, Fire/group JI916 MACHINE HEAD Dragon !ogo |JI874 SLIPKNOT, Triple S JO168 SLIPKNOT: longsleeve T ...24.00 Sock. 
E529 HOLE, Wolf (girl's babydoll T] |JHO88 M.MANSON, Fish logo JI876 SLIPKNOT, logo [babydoll T] |JS501 SLIPKNOT: workshirt........40.00} JJNO20 HOLE 
Z914 INSANE CLOWN, Monkey JH175 M.MANSON, Hard Road JI912 SLIPKNOT. Barcode logo [red] |JCAP273 SLIPKNOT: basebail cap 16.00} JJNO21 KORN 


E631 KID ROCK, logo [babydoll T] JH234 M.MANSON, God/TV JI913_ SLIPKNOT, Purity [green] ‘Be |} JJINO30 LIMP BIZKIT 
E632 KID ROCK, Trailer Girls JH266 MMANSON, Pill JI923 SLIPKNOT, "Sic" \ JINO25 ORGY, nameplate 


E180 KORN {girl's babydoll T] JH268 M.MANSON, gurney photo J1924 SLIPKNOT, Crane JVR9956 KORN: R U Ready $14.98 METAL KEYRINGS $10.00 
1JE438 KORN, Follow the Leader JH359 M.MANSON, Bigger than Satan|JE266 SPUMPKINS, Sadness JVR3705 KORN: Who, Then 19.00 oom 
E489 KORN, Kid w/CD player JH982 M.MANSON, Sweet Dreams JE556 STAINED (girl's babydoll T] JVR9013 LTMP BIZKIT: Kick Ass 14.98] JALKO1 KORN 


E563 KORN, Krystal K [babydoll T] |JE621 METALLICA, Metal Heads JE597 STAINED, Doll Parts JVR9016 M.MANSON: God/TV ....19.95 JALKOO2 LIMP BIZKIT 
KORN, animated group [grey] |JE622 METALLICA, Bad Ass (*) JZ970 STATIC X, group JVR9957 RAGE/MACH: Bio 14.98} JALKO04 ORGY 
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ULTIMATE 


GUITAR 
INSTRUCTION 


¢ No music reading necessary 
e Each lesson includes book & cassette 


¢ For guitarists at any level: 
step-by-step instructions & recorded 
examples allow beginning, 
intermediate or al maneak players 
to use each lesson 


‘Metal Chord Guide: Every chord 
used for rhythm guitar. Plus chord theory. 
$14.95 


Total Scales & Modes: Every scale 
used for lead guitar. Plus scale theory. Plus 
.the chords & keys each scale works over. 
$21.95 


‘Technique & Exercises: An organiz- 
ed practice program to build lightning fast 
picking and left hand speed, strength & 
accuracy. Plus proper technique. $21.95 


Tricks: The bible of flash guitar & fret- 
board pyrotechnics. Screaming harmonics, 
-whammy bar, talking guitar, tapping, 8- 
finger tapping, right hand behind left, 2- 
hand slide, the yank, rake, scrape, swells, 
slapping, feedback, weird noises, stomp 
boxes, TONS more. $24.95 


100 Versatile Licks & Runs: An en- 
cyclopedia of killer licks to last a lifetime of 
burning lead guitar. Ascending & descend- 
ing runs, blues licks, pentatonics, fills, fast 
‘repeating-type, open string, modal, har- 
monic minor, diminished, chromatic, etc. 
$29.95 


IN THE U.S. & CANADA: Credit card, money order 
or check payable to Mech. of Metal Publ. Add $3.50 


when ordering any lesson. Add $1.25 each additional . 


lesson. Order all 5 lessons and postage is FREE! 
N.Y. State residents add 8.25% sales tax. 


FOREIGN ORDERS WELCOME: We ship worldwide 
via air mail. Credit card, money order, check or draft 
payable to Mech. of Metal Publ., payable in U.S funds. 
Add only $6.50 postage on ANY order. 
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SECRETS 
OF THE PROS REVEALED 


COVERS THE STYLES OF 
Van Halen « Vai ¢ Hendrix ¢ Page ¢ Satriani 
Rhoads ¢ Malmsteen ¢ Metallica * Korn 
Pantera ¢ Tool « Creed « Black Sabbath 
White Zombie « Alice in Chains 
Rage Against the Machine 
Offspring & more! 


WHAT 
THE 
CRITICS 
SAY... 


“Every 

guitar 

trick 

known 

to man! 

Very 

thorough & 
comprehensive.” 


Guitar World 


“Amazing! 
Every possible 
technique 

is shown.” 
Maximum 
Guitar 


“Absolutely excellent! 
Every possible technique 
& topic is covered! 
You'll probably learn in 
months what normally 
would have 

taken years.” 


“A dizzying 
range of stunts! 


Even an old dog 
like me picked 
up fresh ideas.” 
Pete Prown, 
Guitar Magazine 


“The brainchild of a 
guitar wiz! The amount 
of information is 
staggering!” 

Rip 


“A comprehensive survey! 
Highly recommended.” 
Guitar Player 


“A caretully explained & 
detailed study of techniques & 
tricks of guitar heroes.” 

Circus 


Hit Parader 


“Extremely valuable for 
beginning, intermediate 
or advanced players. 
How come no one 
made anything like 
this when | started 

fo play ?” 

Pete Prown, 

Guitar Shop 


Mechanics of Metal” Publications 


P.O. Box 140162, Dept. E., Howard Beach, N.Y. 11414 


FALLING DOWN 


Lyrics written by: Queensryche 


Performed by: Queensryche 


Today is just the same 

As any other day to me 
Walking wall to wall 

To pass the time. 

| picture what it’s like 

On the other side 

‘Cause I’m here on the 
Inside of blue, without you. 


| Day in day out 
| On and on 


I'm missing you 


Nothing seems to work as well 


My face in the mirror looks like hell. 


| think | need to see a doctor. 
| watch the slow hand move 
Line by line 

| can't even think of a word 
That rhymes 


Day in day out 
On and On 
I'm missing you 


Somedays it feels, 
Just like falling down. 
Somedays it’s easy, 
Just like falling down. 
Somedays it’s real, 
Just like falling down. 
Somedays it’s easy, 
Just like falling down. 


Day in day out 
On and on 
I'm missing you. 


Somedays it feels, 

Just like falling down. 
Somedays it’s easy, 
Just like falling down. 
Somedays it’s real, 

Just like falling down. 
Somedays it’s easy, 
Just like falling down. 


©1999 Atlantic Recording 
Corporation for the United States 
and WEA International, Inc. for the 
world outside of the United States 
excluding Canada. 


©1999 Queensryche Publishing Co. 


(BMI). Used by Permission. 
All Rights Reserved. 


SUN RED SUN 
Final Curtain 


itt ANDES 5 


WALL tiley .. 


ae resut® 


; Vibe ES 
;* ‘aed, 


Featuring los! recordings and unrelensed stuilio outtokes from the Sun fun Blectric Loy seins ‘93 


slag, PRO Wg qe " 
FEATURING: RAY GILLEN (FORMER VOCALIST OF OY, FEATURES: JOHN WEST (ARTENSION), MIKE STARR fim = FOUR STUDIO SONGS AND FOUR LIVE SONGS 
BADLANDS / BLACK SABBATH), MIKE STARR (FORMER (FORMER BASSIST OF ALICE IN CHAINS), JOHN MCOY [a2 FEATURES: RAY GILLEN (FORMER VOCALIST OF 
BASSIST OF ALICE AND CHAINS -FEATURED ON FACELIFT, (FORMER BASSIST FOR GILLEN), AL ROMANO ee BADLANDS / BLACK SABBATH), BOBBY st 
ee cer nacenman nce ei tha: Shere $1 oe (GUITARIST OF SUN RED SUN), BOBBY RONDINELL! [8] RONDINELLI (FORMER DRUMMER OF RAINBOW/ & 
, AL ROMA 1.50S &H j 
GPE OL aa rE OKs (FORMER DRUMMER OF RAINBOW// BLACK SABBATH) ff BLACK SABBATH) 


GIDGET GEIN’S SOLO ALBUM 
(EX - MARILYN MANSON BASS PLAYER) Le 2 
FEATURES: AL ROMANO (GUITARIST OF SUN RED FEATURES: JON OLIVA AND CLASSIC REISSUE OF THE BRUTAL THIRD ALBUM 
SUN) BOBBY RONDINELLI (FORMER DRUMMER OF CHRIS CAFFERY OF SAVATAGE 
RAINBOW / BLACK SABBATH 


Upcoming reieases: 
Uli Jon Roth - Voyage to Avalon 3 cd Box Set, Cro-Mags - Before the Quarrel (Original 


Jemos), Dr. Butcher - S/T, Sun Red Sun - 3 cd Box Set (Remastered) Includes: Sun Red 
Sun - SIT, Salis Red Sun - Lost Tracks, Ray Gillen - oth POINT aAIy Memorial Tribute 


All cd’s $12.99 plus $1.50 for shipping and handling * Available by 7-day quick mail order! 
Credit cards accepted! « Available exclusively at Crook’d Records 
P.O. Box 25 Dept. A, Jamestown, NC 27282 / tel: 336.454.0040 
Website: www.crook-drecords.com * Wholesale inquiries welcome 
Also available at www.amazon.com and www.cdnow.com 
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CONCERT PHOTOS 


4 Great Prices / Selection / Quality 
Ne Send yng fF REE CATALOG 


Sample photos also available 
at $1.00 each 
S&M ROCK PHOTOS 


P.O. Box 6064 (H), Laguna Niguel, CA 92677 


SUBSCRIBE TODAY! 
Details on page 87. 
Or if you missed any 
issues see our ad 
on page 86. 


BEST BY MAIL 
Rates: Write National, Box 5, Sarasota, FL 34230 


MISCELLANEOUS 


ne," 
LIVE CHATLINES: 1-800-214-4068; 1-500-200-2482; 011-678- 
72231; phone billing. DATELINE: 1-800-756-6334, 18+. 
FREE DEBT RELIEF! Nota loan. Not bankruptcy. Lower pay- 
ments and interest instantly. Private. Call Amerix Now. 1-800- 
570-3021 (ext. 4054). 
ROCK VIDEO/AUDIO. Zeppelin, VH, Ozzy, KISS. A-Z 4000+ 
titles. $1 catalog. Alber, 348 Versa, Sayville, NY 11782 
aldrel @aol.com 
INTO THE DATING RUT? Meet fresh new singles - all types 
waiting to hear from you NOW!!! 
WARES FROM THE UNDERWORLD! Chicago Police & Mo- 
torcycle jackets, shoes, boots, t-shirts, sterling silver, piercing 
jewelry, Lariche directions hair color. Blair Witch Merchandise. 
Ultimate rock shop! www.etwisted.com/28 

VIDEOS 
LIVE ROCK/METAL Concerts On Video. 1000's to choose 
from. Best quality/fastest delivery. Huge catalog $2.00. Inter- 
national Transfers, PO Box 313, Dept-HP, Revere, MA02151. 


www. labyrinthe2020.com 


THE BIGGEST AND BEST SELECTION OF MUSIC 
PRODUCTS IN THE WORLD 


~~ BUY 1- GET 1 FREE 


ON T-SHIRTS, FLAGS, HATS, BEANIES, JEWELLRY, AND PATCHES 


MecaverH ‘0 
atte A oun or FILTH 


RAGE AGAINST THE MACHINE 


VISIT OUR WEB-SITE TO SEE OUR HUGE SELECTION 


EC ORES = ee uns 
eRe, : 


em Oe 
MET-*Y: 


= : 


PULLOUT} 


ere’s your chance to grab hold of two exciting publications featuring 

the hottest stars in the rock n’ roll world: The Rap/Metal Explosion 
and Korn & Friends. Each magazine is filled with incredible interviews 
with today’s top stars (Korn, Limp Bizkit, Sevendust, Orgy, Staind and 
many more) plus 12 giant pull-outs of rap/metal’s biggest stars. 


Send Order To: 
Faces Publications Order Dept. 
210 Route 4 East, Suite 211, Paramus NJ 07652 


$5.00 Each or 2 For $ 8.00 (postage and handling included) 
Copies of Rap Metal Explosion Copies of Korn & Friends 


Total Amount Enclosed 


Age 


Zip 


Do Not Send Cash!! Check or Money Ordering U.S. dollars only. Canadian and for- 
eign residents, please add $1.75 per copy ordered. Make checks payable to Faces 
Publications. Please allow 6-8 weeks for delivery. 


KKK KK KEK RMRKKKKKKKKEK 
Musicians!! Rock 'n Rollers!! 
and other good people!! 


STAGE CLOTHES 


Leather Jeans — Dr. Martens 


Biker Jackets - Stretch Jeans 


STAGE CLOTHES, USA 
P.O. Box 1178 
Maple Grove, MN 55311-6178 
Send $2 For Our Big New Catalog 


+ + + + + >t tt HH HF 
+ ot OF Ob Ot Ob OF Ot 2 Ot Ot 


KKK KKK KKK KKK KK KKK 


SEND YOUR BEST POEMS/LYRICS FOR FREE EVALUATION 
To: EDLEE MUSIC 
BOX 15312, DEPT. B, BOSTON, MA 02215-5312 


6 FREE OF 
6 for $12 sary CERTIFICATES / gh 
Receive Materials To Make Laminated / > 
Photo ID's On Any Typewriter : 
Money Back Guarantee 
Void where prohibited 


Send $12 To: Identification Systems .~ oe 
Dept. 23, Box 1267, Wilmington, NC 28402 


celebrities Onstage & Offstage. 
Send self addressed stamped en- 
velope for lists — you must name 
your favorites. 

PHOTOWORLD-HP 
P.O. BOX 20747, HOUSTON, TX 77225 


POEM » WANTED 


FOR 
SONGS & RECORDS 


There may be OPPORTUNITY in booming music business. 
AMERICA’S LARGEST STUDIO wants to see your material. 
No special training needed. Write words as you feel them. 
We'll tell you if they qualify. All types: Baliad. R&R, country 
& western, folk, sacred, gospel, R&B, soul. Examination 
FREE. Send poems to: FIVE STAR MUSIC MASTERS, 
P.O. Box 207, Dept. 3T DEDHAM, MA 02027 


RARE CD,VIDEO CATALOGS 
all titles listed a-z,thousands tities 
available, huge selection metal, rock& 
pop,send want lists,send 5$ to CDI P.O. 
BOX 2918 ACTON, MA. 01720-6918 PH- 
FAX 1-781-259-4371, accept p.chks,mc, 
Misa, intemet:http:/Awww.csmoniine.com/ 
cdi e-mail: cdivdeo@aol.com 


How to WRITE SELL and PUBLISH 


YOUR OWN SONGS 


Learn how to write songs correctly: How to get them 
recorded: How to sell and promote them. Secrets and 
methods used by professionals. information FREE. 


Ace Publishing, Box 1216H, Randolph, MA 02368 


—— eaten BE 
tee," 
Cwww.concertphotographs.com 


Win Photos - Free Downloads - Free Shipping 


POEMS WANTED 


SONGS COMPOSED FROM YOUR POEMS 
RECORDING & PUBLISHING AWARDS 


$100,000 ALREADY AWARDED! 


BROADWAY MUSIC PRODUCTIONS 


Box 7438 Dept. HP Sarasota, FL 34278 


Rock 


CD-3304 - E. Clapton, J. Page, J. Beck - Three Guitar Giants and 


CD-2831 


CD-2754 
CD-3516 


CD- 3332 


CD--3517 
CD-2528 


CD-1593 
CD-2641 


CD-2666 


CD-2840 
CD-3633 
CD-2106 
CD-3613 
CD-2972 
CD-2854 
CD-1506 
CD-1565 
CDF-2378 
CD-3300 
CD-3003 
CD-2751 


CD-2910 
CD=3224 
CD-3514 
CD-3351 
CD-3617 


CD-3025 
CD-3336 


CDF-2387 
CD-2717 


CD-3342 
CD-1242 
CD-1288 
CD-3407 
CD-3493 
CD-3505 


CD-2648 
CD-1515 


CD-3303 
CD-3261 
CD-2647 


CD-3412 
CD-3614 


CD-3618 
CD-2470 
CD-3133 
CD-358 

CD-2926 
CD-3560 
CD-3355 
CD-2595 
CD-2827 
CD-3288 
CD-3052 
CD-3136 


CD-2472 


ia) 


D-2814 


D-3339 
D-2605 
D-3364 
D-3513 
D-3520 
D=3565 
D-2808 
D-2644 
D-2699 


a Mea tana Maal a 


D-2806 
D-2859 
D-2899 


javava) 


LIMITED COLLECTOR’S EDITION 


Their Seminal Works (3 CDs) $45.00 
- AC/DC - From Down Under (live at Hammersmith 

Odeon 1979, with Bon Scott!) $29.00 
— Alanis Morissette - HeadOverFeet (Live tracks) . $14.00 
- Alanis Morissette - Joining You (Vol. 1&2) (Live 

and remix tracks).. $28.00 
— Alcatrazz - The Best of Alcatraz ( Live tracks with 

Y. Malmsteen, S. Vai) $23.00 
- Alcatrazz - Live Sentence (1984) $28.00 
- Alice In Chains - Heaven Beside You (Live and 

demo tracks) $28 00 
— Beaties — The Complete Rooftop Concert $30.00 
- Beatles - Yesterday & Today (Original mono and ; 

stereo mixes, with original butcher cover) $30.00 
- Beatles - (George Harrison) - “Somewhere in 

England” The Original Tacks Previously Unreleased! 

Plus 15 tracks (George with Clapton, Starr, Plant). $29.00 
- Beatles - (John Lennon) The Imagine recording 

sessions outtakes $29.00 
~ Beatles — Last Night in Hamburg (Rare Limited 

Edition, with Poster) Live at the “Star Club” $20.00 
- Black Sabbath - Live at the Universal 

Amphitheater 1994 (2CD's) $58 00 
- Blink 182 - What's My Age Again? (Vol. 1 & 2) 

Incl: Live concert tracks ... $26.00 
- Bob Dylan - You May Call Me Jimmy (Live in 

Luxembourg ‘96) 2 CD's $55.00 
- Bob Marley - In the Name of the Lord (incl: rare 

live tracks 1973-80) $30.00 
— Bon Jovi - I'll Sleep When I'm Dead (Live Tracks).. $17.00 
-~ Bon Jovi - | Believe (Live Tracks) $18.00 
- Bon Jovi — Document (Live in Tokyo ‘85) $25.00 
— Bon Jovi - Miracle (Live and edit tracks) $16.00 
— Bruce Springsteen - The Lost Masters, Essential 

Collection (Incl: Demos and studio outtakes 

1977-1983) 2 CD's $55.00 


- Bush - Keep It All the Way (Live at RFK Stadium, Washing- 
ton ‘95) $29.00 
~ Bush - Live Bomb (Live in Canada 1995) $29.00 


- Bush - Bone Driven (Vol. 1 & 2) (Rare remix tracks 


& CD-ROM video) $28 00 
- Clash - The Singles $27.00 
~ Coal Chamber - Loco (Rare tracks) $14.00 


- Creed - Higher and My Own Prison (Rare 2-CD set 


incl: live and rare tracks) $27.00 
~ Cure - Arabian Dreams (Live in concert 1984) $29.00 
- Dave Matthews Band - Don’t Drink the Water 

(Live tracks) ’ 5 $14.00 
- Danzig - Live in Los Angeles 1993 $25.00 
- Deep Purple - The Final Concerts (2 CD's) 

(Live 1975 with Blackmore & Coverdale) .... $49.00 
— Deep Purple - Black Night (Live in Knebworth °85)$25 00 
- Def Leppard - Tonight (Live Tracks) $20.00 
- Def Leppard - Stand Up (Live Tracks) $20.00 
- Deftones - Live 1997 . $25.00 
- Deftones - My Own Summer (Vol. 1 & 2) 

(Incl: Live concert tracks) $28 00 


- Deftones - BeQuiet & Drive (Vol. 1&2) (Incl: Live tracks) 
$27.00 

- Doors - Apocalypse Now (Live on the 1968 Tour). $30.00 
~ Dream Theater - Consciously Unreal 

(Live U.S. Tour 1989-1992) 2 CD's $59.00 
- Dream Theater - Hollow Years (Live tracks from 

1998 tour) f $25 00 
-~ Eric Clapton — Discovered Treasures (Incl: Rare 

outtakes & live tracks 1966, 1970, 1974) $28 00 
~ Foo Fighters - Live in Reading '95 (Plus Live 

in New York '95) $30.00 
= Garbage - Please Me (Live in 96," 96) $27.00 


- Goo Goo Dolls - Slide (Vol. 1 & 2) Incl: Unreleased 
and acoustic tracks $26,00 
- Goo Goo Dolls - Black Balloon (Incl rare and remix 


tracks and poster) $14.00 
- Green Day - Kiss My Green Ass (Live '94) $30.00 
- Green Day — Hitchin’ a Ride (Rare tracks) $14.00 
— Helloween - The Best - The Rest - The Rare $29.00 


- Hole - Plug You & More (Live & unplugged tracks) $30.00 


~ Hole - Awful (Live in Australia ‘99) $19.00 
- Insane Clown Posse — Hokus Pokus (Vol. 1 & 2) 

(Rare remix tracks) $28.00 
- Iron Maiden - Die With Your Boots On 

(Live in London 1983) $30.00 
— Iron Maiden - The Metal Years (Live tracks 

1978-1983) $30.00 
- lron Maiden - Angel & The Gambler (Vol. 1 & 2) 

(Incl: Live tracks & enhanced videos) $28.00 


Jane’s Addiction - Live and Profane “Ltd. 2-CD set” 


(Incl: live in L.A. and Dallas 1987) $55.00 
- Jeff Beck - Blues Deluxe (Live at the “Fillmore 
East” 1968) $29.00 


— Jimi Hendrix - Diamonds in the Dust (rare studio record- 


ings) Ltd. 2 CD IMP $59.00 
- Jimi Hendrix - LTD Interview Picture CD with 

120-page illustrated color book $19.00 
~ Jimi Hendrix - J. Hendrix Story (4 CDs) $30.00 
~ Joan Osborne — If God Had a Face (Live in LA '95) .. $30.00 
~ Judas Priest - Tyrant $19.00 
- Judas Priest - Concert Classics 1980. $27.00 
— Judas Priest - Live & Rare $27.00 
- Kid Rock - Bawitdaba (Edited and live tracks) $14.00 
- King Diamond - The Graveyard $29.00 
- Kiss - Unplugged (Live '95 & '93) $30.00 
- Kiss - Watching Us (Incl: Kiss World TV 

appearances 1974 - 1986) $30.00 
- Kiss — Live in San Francisco - 1974 $30.00 
- Kiss - The Wicked Lester Recording Session $30.00 
- Kiss — Return of the Larger Than Life (Incl: The 

Ist Reunion Concert 6/15/96) $30.00 


CD-3482 
B-147 


CD-3527 
CD-2908 


CD-3563 
CD-3632 


CD-2649 
CD-2656 
CD-2657 
CD-3358 
CD-3515 
CD-3557 


CD-3558 
CD-3600 


CD-2421 
CD-3146 
€D=3519 
CD-2749 
CD-2805 


CD-2843 
CD-2845 


CD-3299 
CD-3446 
CD-2093 
CD-3222 
CD-3223 
CD-2807 
CD-1095 


CD-2596 
CD-2693 


CD-2738 
CD-2853 
CD-2935 


CD-3212 
CD-3326 


CD-3335 
CD-3481 
CD-3496 
CD-3497 
CD-3506 
CD-2426 
GD=3152 
CD-2271 
CD-2415 


CD-3651 


CD-834 

CD-2054 
CD-2189 
CD-2569 


CD-2690 
CD-2721 
CD-2722 


CD-2724 
CD-2602 


CD-2273 
CD-3509 
CD-2698 
CD-3278 
CD-2821 


CDF-2261 
CD-2695 


CD-2716 
CD-3292 
CDF-2372 


CD-2650 
CD-3442 


— Kiss - In Your Face . $10 00 


- Kiss - Black Diamond (245 page biography book 


with interview CD) $26.00 
- Kiss - Welcome to the Show (Live on Halloween 

Night 1998) 2 CD's .. $49.00 
- Korn - Live, Demo's & Blind (Incl: live concert ‘95 

and demo tracks) $29 00 
~ Korn - Good God (Vol 182) Remix and live tracks $27.00 
— Korn - Got The Life (Vol. 1&2) 

(Incl: Rare Remix Tracks) $27.00 
- Led Zeppelin - Another White Summer (Live in 

London '69) ... .. $30.00 
- Led Zeppelin - Tales of Storms (Live in Japan 

1971) 2 CDs $57 00 
- Led Zeppelin - For Badgeholders Only 

(Live at the LA. Forum 1977) 3 CDs . $85 00 
— Led Zeppelin - Live Experience (Live in Vienna, 

Austria 1973 $27.00 
— Limp Bizkit - Counterfeit Countdown 

(Rare remix tracks) $19 00 
- Limp Bizkit - Metal Ass Beating 

(Live in New York ‘97) $28.00 


Limp Bizkit - Paid Ya’ Dust (Live in concert 1998) $28.99 
- Limp Bizkit - Re-Arranged (Incl: Re-arranged “Dirty 


Version” plus Remix Track & CD Rom Video) $16 00 
- Live - Aldous Huxley (Live 95) .. $29.00 
- Manowar - Anthology $26.00 


Manowar - Hell on Stage Live (Live Tour 1998) 2 CDs 


...$46 00 
- Marilyn Manson - White Trash (Vol 182) (Rare 
demo tracks 1991 and 1993) ... $54.00 
- Marilyn Manson - Trent's Nasty Babes (Live in 
Houston 1995) $30.00 
- Marilyn Manson - Urination (live in Seattle ‘95)... $29.00 
- Marilyn Manson - Obsessional Neurosis (live in 
Myrtle Beach & Minnesota °95).... .... $29.00 
- Marilyn Manson - ~ Remix & Repent (Live and 
mix tracks $14.00 


- Marilyn Manson - The Dope Show (incl Live tracks) 


% $14.00 
~ Megadeth - Bangars 18 (Live in Germany 1991) .. $29.00 
— Megadeth - Trust (Incl: Live tracks) .. $14.00 
- Megadeth - Live Trax (Live trax from the 1997 tour) 

: fee. $29.00 
- Mercyful Fate/King Diamond - Into the Unknown 
’ = $30.00 
— Metallica - Wherever | May Roam 
(Ltd. Import) Live Tracks Rese rh Pal ee) 
— Metallica - Woodstock 1994 (2 CD’ S\ishroks. . $58.00 
~ Metallica — New Skulls for the Old Ceremony (the 
cover versions) live in U.S. tours '88-'92 $30.00 
- Metallica - Tales From The Cliff (Rare demos / 
outtakes with Cliff Burton 1982-1983) $30.00 
- Metallica - Garage Days (Vol. 3) (incl: rare live 
tracks 1995, '96, ‘82) : $30.00 


Metallica - The Story So Far (Rare radio broadcast 


and early demo and live tracks)... $29.00 
- Metallica - The Memory Remains (Vol 18 2)....... $28.00 
~ Metallica - Fuel (Vol. 1-2-3) Live concert tracks 

from Australia '98) ; . $39.00 
- Metallica - Bay Area Thrashers 

(First live show!! 1981)......... .. $28.00 
- Metallica - Turn the Page Vol. 1 & 2 (Live ‘tracks 

and “Fuel” video) eee. ihe OLOO) 
- Metallica - The Unforgiven (Vol. 1, 2, 3) 

(Incl: Live tracks London 1997) . $37.00 
- Metallica - Mama Said (Vol. 1, 2) 

(Incl: Live and demo tracks) ; $28.00 
- Metallica - Whiskey in the Jar (Vol. 1, 2, 3) 

(Incl: Live tracks 1998) weereeeess $39.00 
- Misfits - Vampira (Live ‘79, '81, *g3), Po ere $29.00 
- Motley Crue - Shoot to Kill (In concert 1982 & 83) ...... $29.00 
- Nine Inch Nails - Closer to God (Vol. 1 & 2) $28.00 
- Nine Inch Nails — Further Down The Spiral 

(Incl: tracks not on U.S. CD) $22.00 


Nine Inch Nails — We're In This Together ( (Vol 1 22) 


(Incl: Previously Unreleased Tracks) $39.00 
- Nirvana - Hormoaning (Rare Tracks) $30.00 
- Nirvana - Heart Shaped Box (Unreleased Track) ... $17.00 
~ Nirvana - Come As You Are (Live Tracks) .. $17.00 
- Nirvana - Outcesticide (Vol. 1) 

(Incl. rare demo tracks & unreleased sub pop 

mini album) 23 tracks ... $30.00 
~ Nirvana - Trick Or Treat (Live in Seattle 1991) . $30.00 
~ Nirvana - Rape Of The Vaults (Incl: Rare demo, 

live, unreleased, TV shows tracks) .. . $30.00 
- Nirvana - Kurt's Grand Finale (Live in Roma, Italy 

2/22/94 last live show)... $30.00 
- NOFX - London's Burning (Live in England '95)...... $30.00 
- Oasis - Crash Landing inLA 

(Live in Hollywood ‘94) : . $30.00 
- Offspring - Rebelling Teens (Live 1992) . . $25.00 
- Offspring - Pretty Fly (Mix & live tracks)... . $14.00 
- Ozzy Osbourne - Rock & Roll Rebel 

(Live at Donnington Festival 1984) .. $30.00 
- Ozzy Osbourne - First Stage (Live with 

Randy Rhoads 1980) $29.00 
- Pantera - Power Metal (the long deleted studio 

album) $30.00 
= Pearl Jam - Alive (Live in Europe)... $25.00 
- Pearl Jam - Covering Them (Pearl Jam sings other 

artists’ songs) All tracks “live in concert” $30.00 
- Pearl Jam - No F..kin' Messiah (Incl: rare live 

tracks and live show in NY and France)... .. $30.00 
- Pearl Jam - Collection of Rarities (Vol. 1, 5) & 3) 

(Live and acoustic track plus studio outtakes 

1990-1994) $75.00 
- Pink Floyd - Pink is The Pig (Live in London ' 70) $28.00 
- Pink Floyd - Reactor (Live in Europe ‘71) $30.00 
- Pink Floyd - Piper at the Gates of Dawn...... . $29.00 


No C.O.D. or Credit Card Orders 


RARE COMPACT DISCS Metal 


CD-3537 - Pink Floyd - Remembrance of bis Past 


(Live in Paris 1973) ... ... $28.00 


CD-1254 - Porno For Pyros - Pets (Rare tracks). . ee .. $18.00 | 
CD-2912 - Prodigy ~ Live Radio (Live in Sweden 1994) ......... $29.00 ] 
CD-3058 - Queen - Golden Demos (Demo tracks 1973-76).... $29.00 
CDF-2431 - Queensryche - In Concert 1990... 0... eee . $29.00 
CD-3421 - Radiohead - Waist of Time (Rare B-sides, demo i 

and live tracks)...... .... $27.00 
CD-3495 - Radiohead - My Iron Lung ‘(Collection of rare 

sinigles:amd: B-Sid@S),.....c::asca:-cesamieeeactecerapeeeemorenee $24.00 |: 
CD-2691 - Rage Against The Machine - Going into Action 

(Live in concert 1993)... .. $30.00 | 
CD-2753 - Rage Against The Machine - Free Tibet 

{Live 1996 Freedom Concert)... .. $30.00 | 
CD-3650 - Rage Against The Machine - Guerrilla Radio i 

(Vol. 1 & 2) (Incl: Rare Live Tracks) ....0.....0.02.... $27.00 | 
CD-2639 - Rainbow - Black Shadows (Germany '95) . vecueeseee $30.00 
CD-2790 - Rancid -Wild Thing (Live in Paris, France 1995)..... $29.00 4) 
CD-3530 - Rancid -Ruby SOHO/Time Bomb/Roots Radicals 

(Rare 3 CD’s incl: unreleased tracks)... 0 cece $30.00 | 
CD-3389 - Rancid -Bloodclot (Rare tracks) 2... eee eens $14.00 |. 
CD-1051 - Red Hot Chilli Peppers - Breaking The Girl (Live). $17.00 
CD-3375 - R.E.M. - Under the Moonlight (Live in 

Georgia 1988). wk $28.00 | 
CD-3382 - Ritchie Blackmore - Anthology Vol 1 a 2 (Rare. 

live recordings as a solo artist and with D. Purple | 

and Rainbow.................-- .. $52.00 |) 
CDF-2267 - Rod Stewart - Passion (In Concert 1981) ... $25.00 
CD-2580 - Rolling Stones - Unplugged ('68-'73). ..... $30.00 ff 
CD-2593 - Rolling Stones - Live in Paris 1976 (2 CD's) . $58.00 |) 


. $30.00 


CD-2594 - Rolling Stones - Live in New York 1975 .......... 
CD-3397 - Rolling Stones - Behind Closed Doors (4-CD set | 
... $79.00 


of previously unreleased outtakes 1962-89)... 
CD-2640 - Rush - Mirrors (Live in Oakland '92Z) (2 CD's) ......... $58.00 } 
CD-3485 = Rush - Electric Lady Land Studios (Rare radio | 

concert live 1974) .. .. $29.00 | 
CD-3420 - Sarah McLachlan - Collection (All live tracks Ne .. $28.00 | 
CD-3508 - Sarah McLachlan - Rarities (Rare track never lj 

AVAaIIADIGWORIGD acerca Poe ian Meee tee | | 
CD-3447 - Saxon - The B.B.C. Sessions 

(Rare studio & live tracks)... SS oes . $25.00 
CD-1692 - Scorpions - Under The Same Sun........ $17.00 |} 
CD-2583 - Sepultura - Bloody Roots (Vol 1&2)....... ... $27.00 | 
CD-2587 - Sex Pistols - We've C'um For Your Cash 

(Live in concert) 2 CD’s...... ernbet 39.08 
CD-3231  - Silverchair - The Freak Box (Incl: 5 CD's of ] 

acoustic, live, remix, CD-ROM, interview tracks) $39 00 \ 
CD-3554 - Silverchair - Ana‘s Song & Anthem for the | 

Year 2000 (Incl: Rare & remix tracks) 2 CD's......... $28.00 | 
CD-3344 - Smash Mouth - The Fonz (Live tracks) eee $14.00 || 
CD-2590 - Smashing Pumpkins - 1979 (Incl: Rare tracks) . $17.00 
CD-2673 - Smashing Pumpkins - Tonight, Tonight i 

(Incl: 6 unreleased songs). ... ...... $17.00 
CD-2768 - Smashing Pumpkins - Live in Chicago 1995 $30.00 
CD-2958 - Smashing Pumpkins - Acoustic Melon Songs 

(EVE TS9G) Th cence cen ee $30.00 | 
CD-3367 - Smashing Pumpkins - Disarm (Vol. 1 & ae $26.00 
CD-3368 - Smashing Pumpkins - Perfect (Vol. 1 & 2) . $27.00 
CD-2842 - Soundgarden - Waiting on the Upside 

(Lollapalooza Tour ‘96).. $29.00 
CD-2606 - Stevie Ray Vaughan - Seattle Jammin’ (Live)... $30.00 


CD-2653 - Stevie Ray Vaughan-Jammin’ With the Boys (Live) 


aie om ea f saa $30.00 

CD-2700 - Stevie Ray Vaughan - Unsurpassed Masters 

(Vol. 1, 2 & 3) (Unreleased recording sessions)....... $69.00 
CD-2957 - Stone Temple Pilots - Wane. and More 

(Live inLA. 1994) . $29.00 
CD-3649 - Stone Temple Pilots - Down 

(Incl: Unreleased Live Tracks) .... $14.00 | 
CD-1949 - Ted Nugent - Anthology sever 529.0009 
CD-3007 - Thin Lizzy - Live In Scotland 83. $29.00 | 
CD-3521 - Thin Lizzy - Live Life (2 CDs) .. $34.00 | 
CD-3360 - Third Eye Blind - Live in Concert 1998. $28.00 | 
CD-2905 - Tool - Tools Power (Live on the 1993 U.S. tour)... $30.00 | 
CD-3337 - Tool - Opiate (Live tracks) . $14.00 |) 
CD-3380 - Twisted Sister - Live at Hammersmith (Live 1984) i 

PEGID HS Peete 1258.2.)$29-008 
CDF-2362 - U-2 - My Home Town (Live in ireland 85) bey) tte $30.00 
CD-3178 = U-2 - Last Night on Earth (Vol. 1 & a) (Incl: Rare i 

remix tracks) : BEE SAY $28.00 | 
CD-1089 - UFO - Essential... , ...... $30.00 | 
CD-3213. - UFO - On With the Action (Lve i in 1976 with 

M. Schenker) $29.00 | 
CD-1948 - Uria Heep - Live 1973... ... $27,00 
CD-2597 - Van Halen - Carnal Knowledge Tour ‘92 (2 fan 's) $58.00 || 
CD-2771 - Van Halen - Live at the San Diego Sports Arena 

1984 (With David Lee Roth) .... $30.00 |} 
CD-3487 - Van Halen - The Warner Brothers Demos Q CDs. | 

47 tracks! The 1st demo tracks by Van Halen! 

Plus rare tracks from 1975-1984) ... $49.00 | 
CD-3398 - Venom - The Best of (81-94) ..... $25.00 9 i 
CD-981 - W.A.S.P. - The Crimson Idol ee ee ro I OO I | 
CD-1105 - W.A.S.P. - Animal (Fuck Like a Beast) .. $25.00 |) 
CD-2603 - White Zombie - Astro Junkies Live (Live in Europe 

and U.S. 1995)..... s .. $30.00 
CDF-2374 - Yes - Live in London 1975 ene i eS $28.00 | 


CD-2826 - Yngwie Malmsteen - Tokyo Night (Live in Tokyo i 
1994) 2 CDs . $58.00 |) 
- Yngwie Malmsteen - Live in Brazil 1998 (2 CDs). $38.00 # 


CD-3408 


To receive our new giant catalog, 
please send $2 cash. No checks please. 


RETURNS 


If for some reason, you receive something that is defective, or has 
been damaged in shipping, we will exchange the returned item 
only with the same item. THERE ARE NO REFUNDS. 


Rock & Metal 


SPECIAL VIDEO RELEASES 


VHS-1087 - Family Values (Live Tour 1998) - (With: Korn, Limp 


VHS-914 - Korn - Who Then Now (Incl: live concert footage, 


VHS-774 - Led Zeppelin - Unledded (R. Plant & J. Page) 90 min $29.00 


Foreign Orders!! - These 
Videos will not play on the 
European PAL System 


VHS-854 - Rainbow - Richie Blackmore's Rainbow 


7 : z interviews and videos) $26.00 (Live in Germany ‘95) $30 00 

VHS-952  - Moscow Music Peace Festival Live 1989 - (Vol. 1 & 2) VHS-1130- Korn - Live in New York 1999 $29.00 | VHS-942 - Rainbow - Live in Tokyo 1984 $29 00 
(With: Bon Jovi, Skid Row, Cinderella, Motley Crue VHS-391 - Led Zeppelin - Danish TV Special ............. aS 30100 VHS-959 - Ramones - We're Outta Here! (Incl: The final live show 
Ozzy, Scorpions, Jam) $49.00 VHS-706 - Led Zeppelin - Robert Plant “In Concert 1993” $35.00 & interviews, and early 1970's shows, plus TV and home 


videos. Extra bonus CD The Final Live Show 32 tracks) $29 00 


Bizkit, Rammstein, Orgy) 80 Min $26.00 9} VHS-700 - Lita Ford - Lita (Includes: Duet w/Ozzy) ....$30.00 }| VHS-1031- Ramones - Around the World “Live” $20 00 
” 5 VHS-1131 - Limp Bizkit - Live in New York 1999 $29.00 VHS-1029 - Rancid - Rock n’ Roll Warriors (Live in Germany 1998)$19.00 
oo ace i Bree Doan ieee $26.00 | VHS-828 - Live - Live in Germany '95 $29.00 } VHS-0S0 - Red Hot Chili Peppers - Sex Funk Live $25 00 
VHS-002 - AC/DC - Let There Be Rock ” $25.00 VHS-948 - Lynyrd Skynyrd - Free Bird (Rare live show)... $29.00 VHS-603 - Red Hot Chili Peppers - Live in Brazil 1992 $35.00 
|] VHS-468 - AC/DC - Live at Donington (England) 2 Hrs. $35.00 VHS-975 - Marilyn Manson - All American Superstar VHS- 1150 - Richie Blackmore — Live in Germany 1997-98) $32 00 
1 | VHS-552 - AC/DC - Compilation (with Bon Scott) $30.00 (In concert 1997)..... $29.00 VHS-326 - Rod Stewart - And The Faces (Vid. Biography) $30.00 
| | VHS-899 - AC/DC - No Bull (live in Spain 1996) 120 min $28.00 VHS-976 - Marilyn Manson - Dead to the World (Live concert t VHS-879 - Rolling Stones — Rock & Roll Circus (1968) $29.00 
) | VHS-082 - Aerosmith - Video Scrapbook $25.00 performances and backstage footage............... $25.00 VHS- 1034 - Rolling Stones - Bridges to Babylon $27 00 
| | VHS-246 - Aerosmith - Making of Pump (110 min.) ~ $30.00 VHS-1117- Marilyn Manson - The Devil (Biography) $25.00 VHS-051 - Rush - Show of Hands (Live in England) 90 Min $30.00 
VHS<1132 - Alanis Morissete — Live in New York 1999 $29.00 VHS-678 - Meat Loaf - Meltdown (Live 1987) ..... $30.00 VHS-534 —- Rush - Live Bones (Live 110 Min.) $35.00 
| | VHS-075. - Alice Cooper - Nightmare Returns (Live Detroit 1986) $25.00 VHS-062 - Megadeth - Rusted Pieces bee $25.00 VHS-673 - Rush - Counterparts Tour Live $35 00 
| VHS-876 - Alice In Chains - MTV Unplugged (and 3 songs VHS-471 - Megadeth - Exposure of a Dream....... $25.00 VHS-675 - Rush - Through the Camera's Eye $35 00 
| not seen on MTV) $28.00 VHS-512 - Megadeth — Black Friday in England (Live ‘92)...........$30.00 VHS-668 - Rush - Exit Stage Left $35.00 
|| VHS-727 — Beastie Boys - Sabotage (90 min.) $29.00 VHS-805 - Megadeth - Making of Youthanasia $25.00 VHS-924 - Rush - Grace Under Pressure Tour 1984 $30.00 
| | VHS-620 - Beatles - Let It Be (1970 Documentary) $30.00 VHS-1000 - Megadeth - Live in Japan 1995 ..... $29.00 VHS-716 - Santana - Live Santana (Florida 1993) $30.00 
|] VHS-845 - Beatles - Yellow Submarine (Movie) $30.00 VHS-739 - Melissa Etheridge - Live in Germany 1993... $30.00 VHS-1069 - Sarah McLachlan - Fumbling Towards Ecstacy 
VHS-1046 - Bee Gees - One Night Only (Live 1997) $29.00 VHS-711 — Mercyful Fate & King Diamond - Live in Concert '93$30 00 (Live) 90 min $25.00 
VHS-641 - Black Crowes - Hard to Handle (Live 1990) 120 min $35.00 | VHS-028 - Metallica - Ciff ‘Em All (90 mins.) $29.00 | VHS-821 - Saxon - Greatest Hits Live (88 min.) $30.00 
| | VHS-390_ - Black Sabbath - Never Say Die (Live 1978) $30.00 VHS-029 - Metallica - 2 of One ....... ; $18.00 VHS-689 - Scorpions - World Wide Live Tour (1984-85) $30.00 
VHS-1113~- Black Sabbath - The last Supper "1999 Greatest VHS-469 & 470 - Metallica - A Year and a Half in the VHS-820 - Scorpions - Crazy World (Live in Berlin '90) 75 min ..$29.00 
Hits Live Tour” ....... a4 $38.00 Life of Metallica (Vols 1 & 2)..... $59.00 VHS-290 - Sepultura - Under Siege $25.00 
VHS-1030- Bob Dylan - Live at Woodstock ‘94 $29.00 VHS-525 - Metallica - Live at the Civic Center 1989 (Vol 1&2) $50.00 VHS-810 - Sepultura - Third World Chaos (Incl: live tracks) $27.00 
VHS-907 - Bob Marley — Live in Germany 1980 $30.00 VHS-872 - Metallica - Metal Up Your Ass (Interview sessions) ...$25.00 VHS-372 - Sex Pistols - Filth and Fury (live '77-'78) $30.00 
| | VHS-097. - Bon Jovi — Breakout. ; $25.00 VHS-955 _ - Metallica — Live in Germany 1997 (120 min.) . $29.00 VHS-383 - Sex Pistols -D.O.A $30.00 
i } VHS-523 - Bon Jovi - Tokyo Road (Live in Japan)... $40.00 VHS—1054 — Metallica - Cunning Stunts (Live in concert 1997).....$27.00 VHS-951  — Silver Chair — Live in Canada 1996 $29.00 
| | VHS-655 - Bon Jovi - Keep the Faith Videos w/Interviews 8 VHS-1199 - Metallica - S&M The Limited Collector's Edition (Vol.1&2) VHS-893 - Skinny Puppy - Video Collection $29.00 
1 RAVETUDS veces ocssatclac. + 1$28100 ee oF with the aay Orchestra, plus seen Neieae - ae - ae if ee : ee He 00 
| ¥ re t ition Documentary Video!!)..... - - Slayer - The Force of Satan's Might (Live) 35.00 
ec eee cas 120 min). oo oop | VHS-945. - Misfits - Children of the Damned (Live concert 1996)$29.00 | VHS-742 — Slayer - Satan’s Deadly Spell (Live. 1994) $30 00 
|| | VHS-957 — Bush — Alleys and Motorways (Incl: Over 80 minutes VHS-489 - Mother Love Bone - Earth Affair Sere ey O10) VHS-729 ~- Smashing Pumpkins - Vieuphoria (Live From 
of live shows, interviews and behind the scenes) ......$25.00 VHS-030 - Motley Crue - Uncensored $25.00 Japan, Europe & USA.) 90 Min $29.00 
VHS-499 - Butthole Surfers — Live in Detroit ~$30.00 VHS-163 — Motley Crue - Dr. Feelgood Videos . ...$25.00 VHS-855 - Smashing Pumpkins - Live in Brazil ‘96 $30.00 
| | VHS-930 ~ Cinderella — Looking Back (Videos from last 15 yrs. ) $25.00 VHS-1038 - Motley Crue - Generation Swine Tour (Live in Japan VHS-806 - Sonic Youth - Screaming Fields of Sonic Love $26.00 
| | VHS-772 - Counting Crows - Live on Stage (1994). $30.00 1997) 80 min... ae .$29.00 VHS-472 - Soundgarden - Motorvision (Live in 1992) 25.00 
VHS-612 - Creem — Farewell Concert (1968) .. 4 $28.00 VHS-1100- Motley Crue - Behind the Music $20.00 VHS-735 - Soundgarden - A Night To Remember (Live ‘94)......$30.00 
| | VHS-724 — Creem - Fresh Live Cream ('67'68) 7oirainl $30.00 VHS-644 —- Neil Young - Rust Never Sleeps (Live 1978) $35.00 VHS-819 - Steve Vai - Alien Love Secrets $30.00 
| VHS-227 - Cult - Live at the Lyceum $29.00 VHS-843 — Neil Young - Live in Berlin 1983 ‘ $30.00 VHS-931 - Steve Vai, Joe Satriani, Erick Johnson - G3 In 
VHS-950. — Cult - For Rockers (Videos) $30.00 VHS-960 - Nine Inch Nails - Closure (Vol. 1 & 2) (Incl: Live in Concert (Live 1996) $28.00 
VHS-604 - Damn Yankees - Live in Japan 1993 $35.00 concert videos, plus interviews and rare videos) $28.00 VHS-977 — Stevie Nicks - In Concert 1983 $26.00 
VHS-012 — Danzig — Videos & INtervieWS oo..-...cc+-cssseessssevssenses-$25.00 VHS-619 - Nirvana - Live in Europe 1991 (95 min.) ..... $35.00 VHS-333 - Stevie Ray Vaughan - Live at E! Mocambo $33.00 
VHS-378 - Dead Kennedys — (Live 1978-81)... ccsesssssseoee $30.00 VHS-693 - Nirvana - Tribute to Kurt Cobain .. ..$29.00 VHS-596 - Stevie Ray Vaughan - Live in Japan 1985 $35.00 
VHS-346 - Deep Purple - Flash Back (California Jam 74). ...$49.00 VHS-731 - Nirvana - Live Tonight (83 min ) : $28.00 VHS-597 - Stevie Ray Vaughan & Jeff Beck - Guitar Legends 
i | VHS-666 - Deep Purple — Doing Their Thing (Live 1970) $28.00 VHS-1028 - Nirvana - Rockin’ New Years Eve (Live 1998). ..$26.00 on Stage $35.00 
VHS-758 - Deep Purple - Come Hell or High Water (Live) $35.00 VHS-944 - No Doubt - Live in Sweden ..... $29.00 VHS-715 - Stevie Ray Vaughan = Live in Germany 1985 $30.00 
| | VHS-265 - Def Leppard — In the Round (Live: Atlanta 1988)......$35.00 VHS-818 — NOFX - Ten Years of Fuckin’ Up... .. $30.00 VHS-831 — Stevie Ray Vaughan - Live from Austin City Limits '89 $27.00 
) | VHS-629 - Def Leppard - Visualize (Includes: Live footage VHS-768 - Offspring - Live Voltage (Live ‘94) ........ $29.00 VHS-737 - Stone Temple Pilots - Caught in the Act (Live) $30.00 
\ rare TV shows, Interviews) 90 min.. $28.00 VHS-1055 - Offspring - Americana rane and live VHS-1115 - Stryper - Live in Japan 1985 $30.00 
| | VHS-635 — Def Leppard — Live in England oo... $35.00 footage) 60 min : ... $20.00 VHS-946 - Sublime - Live in California 1995 $29.00 
| | VHS-834 - Def Leppard - Video Archive ”’93-'95" (Incl. live VHS-260 - Ozzy Osbourne - Don’ ‘t Blame Me ‘ VHS-958 - Sublime - Home Videos $16.00 
concert, video promos) 100 Min. ..e..esssssssssss00-000000.-$29.00 (w/ Randy Rhoads & Black Sabbath) 100 min ..... $35.00 VHS-749 - Tesla - 5 Man Video Band (Live 1 990) $30.00 
| | VHS-1051- Depeche Mode — Videos 1986-98... $35.00 VHS-514 - Ozzy & Randy Rhoads - After Hours (Live)..............$30.00 VHS-208 - Thin Lizzy — Live & Dangerous (Live) $25.00 
| | VHS-1142 - DMX - Live in New York 1999... $28.00 VHS-553 - Ozzy Osbourne - Speak of the Devil Tour ‘82 ..........$35.00 VHS-669 - Thin Lizzy - Boys Are Back In Town (Live '78) $30.00 
b | VHS-841 - Dokken — One Live Night (Live Acoustic) ..........-..... $30.00 VHS-701 - Ozzy Osbourne - Bark at the Moon Live Tour $35.00 VHS-683. - Tori Amos - One Night With You (Live) $30.00 
VHS-114 - Doors - Live in Europe 1968..... Sa PEKOD) VHS-1001 - Ozzy Osbourne - No Rest for the Wicked VHS-995 - Type O Negative - After dark (Interviews and all 
VHS-642 - Dream Theater -Live in Tokyo...... - $28.00 eto S78) $29.00 their videos)... $29.00 
VHS-1035 — Dream Theater —5 Years in a Livetime $26.00 VHS-392 - Pantera - Cowboys flom Hell $25.00 VHS-544 - U-2 - In the Beginning (Live 1981) $39.00 
VHS-746 - Eagles — Hell Freezes Over (Live 100 min).. $27.00 VHS-561 - Pantera - Slip of the Tongue (Live Concert) . $30.00 VHS-802 - UFO - Too Hot Too Handle 
VHS-606 — Eric Clapton — Live at the Civic Center (1992) . $39.00 VHS-630 - Pantera - Vulgar Videos (Live)..... $25.00 (w/Michael Schenker) 90 min $35.00 
VHS-704 - Europe - The Final Countdown (Live: London)...........$35.00 VHS-970 - Pantera - Watch It Go (120 min.)... $29.00 VHS-490 - Van Halen - Live Right Here (Live 1992) 120 min 35.00 
VHS-547 - Extreme — All Funked Up (Live) 111 min $39.00 VHS-529 - Pearl Jam - Crowd Surfing (Live in Italy 1992) $39.00 VHS-498 - Van Halen - Live in Japan 1989 $49.00 
: VHS-877 - Filter - Phenomenology. aie $29.00 VHS-771 - Pearl Jam - In Concert (Live in Canada) 1993 $35.00 VHS-638 - Van Halen - Live at the Coliseum 1991 (100 min).....$35.00 
| VHS-1024 - Foo Fighters ~ Rock ‘n’ Roll Fever (Live in Ganada Sees 00 VHS-1003 - Pearl Jam - Single Video Theory (Studio rehearsal for VHS-362 - W.A.S.P. - Live at the Lyceum $29.00 
} VHS-891 - Garbage - (videos). $16.00 the 1998 tour)....... ... $19.00 VHS-923 - W.A.S.P. - Videos in the Raw (60 min.) $29.00 
|| VHS-583 - Gary Moore - Emeraid ‘Aisles:(Live 1984)... $35.00 VHS-263 - Pink Floyd - Live at Pompeii (Live) 82 min $34.00 VHS-623 - White Zombie — In the Belly of the Beast (Live) $29.00 
| VHS-714 - Grand Funk - Live in California 1974........ $30.00 VHS-754 — Pink Floyd - London ‘66/67 (Original.Group) $28.00 VHS-853 - White Zombie - Assault of the Astro Junkies 
i VHS-733 - Green Day - Live at Woodstock 1994 .o...cccsces ccm $30.00 VHS-807 - Pink Floyd - Pulse (Live 94) Complete (Live in Brazil '96) : $30.00 
r VHS-1002 - Green Day — The Wild Bunch (Live in Canada 1998) $29.00 "Dark Side of The Moon’ 145 min... 530,00 VHS-1089 - White Zombie (Rob Zombie)- Kill, Kill 
VHS-541 - Guns N’ Roses — Making Fuckin’ Videos (Vol. 1 & 2).$50.00 VHS-917 - Prodigy - Electronic Punks (Videos & live footage) ....$30.00 (Live in concert 1998) $29.00 
VHS-1036 - Guns N’ Roses - Welcome to the Videos ...... ....$24,00 VHS-292 - Queen - Live in Japan . ee ... $40.00 VHS-874 - Who - Live at the Isle of Wight 1970 $29.00 
VHS-132 — GWAR - Live from Antarctica. $25.00 VHS-707 - Queen - Live in Rio 1985 $35.00 VHS-059 - Yes - 9012 Live $25.00 
f WHS-697 — Heart = Live in Canada ............ $30.00 VHS-349 - Queensryche - Live in Tokyo . $30,00 VHS-460 - Yngwie Malmsteen - Collection (Live) $28.00 
VHS-848 — Helloween -— Live in Germany ‘92. $30.00 VHS-956 — Rage Against the Machine - Tom Joad (Incl: 70 min VHS-713 - Yngwie Malmsteen - Live in Budokan 1994 $30.00 
| VHS-738 - Hole - Cool and Crazy (Live 1994) eat $30.00 live concert plus free CD)... $27.00 VHS-949 - Yngwie Malmsteen - Trial by Fire (Live in 
|] VHS-1004 - Insane Clown Posse - Shockumentary (Concert and VHS-1138— Rage Against the Machine - Concert 1999 .. $29.00 Leningrad ‘89) $29.00 
music videos). $29.00 VHS-690 - Rainbow - Live Between the Eyes $30.00 
/} VHS-618 - Iron Maiden - Live After Death (Slavery Tour)...........$30.00 ‘ | 
VHS-650 - Iron Maiden — Raising Hell (Live 1993) 110 min.......$30.00 SEND CHECK OR MONEY ORDER TO: THE RIGHT CHOICE 
f] VHS-709 — Iron Maiden - Behind the Iron Curtain $30.00 Tel: (212) GOG-2260 45-40 Bell Bivd., Dept. H 
VHS-640 - Jeff Beck & Carlos Santana - Live in Japan ‘87 ........$30.00 < Bayside, NY 11361 
VHS-953 - Jewel - Live in Canada 1997 5 F $29.00 
VHS-023 — Jimi Hendrix ~ Live at Monterey 1967 $29.00 NAME OF ARTIST/GROUP & TITLE OF CD/VHS PRICE 
F | VHS-065 - Jimi Hendrix - Live at Berkeley 1970 $29.00 
| VHS-598 - Jimi Hendrix - Atlanta Pop Festival 1970 .... $35.00 
| VHS-600 - Jimi Hendrix - Live at Woodstock : vec. $30.00 
| | VHS-1081 - Jimi Hendrix & Band of Gypsies - Live at the 
i Fillmore East . $22.00 © 
VHS-024 - Judas Priest - Live (95 min if .... $30.00 
VHS-533 - Judas Priest - Metal Works 1973 - 1993 ... $30.00 
VHS-1027 - Judas Priest - Rockin’ in Memphis 1982 . $28.00 
VHS-1133 - Kid Rock - Live in New York 1999 $29.00 
VHS-911 - King Crimson - Live in Japan 1995 . $28.00 
| VHS-026 - Kiss - Exposed (Rare Live Videos) 90 min $34.00 
| VHS-150 - Kiss - Kiss Meets the Phantom -$30.00 
# | VHS-624 - Kiss - Paul Stanley- Addicted to Rn’ R (Live 89) $30.00 
hi) VHS-674 - Kiss - Rare Live Kiss (Live 1975 - 1979) $35.00 
| VHS-688 - Kiss - Animalize (Live in Detroit) 90 min .. $35.00 
| VHS-756 - Kiss - Live in Brazil 1994 $30.00 Name NYS Residents add 
VHS-852 - Kiss - Unplugged (Live 1995) $28.00 Applicable Sales Tax 
vines - Kiss - Reunion Tour (live in New York ‘96) ..$30.00 
-1039 - Kiss - Psycho Circus $19.00 
} Vis-1083 ~ Kiss - ae Circus Live (In concert 1998) $29.00 Address 
-1053 - Kiss - Second Coming (Rare documentary of the : 
199697 tour) 135 mn 4 $39.00 Foreign Postage Rates — $8.00 
City U.S. Funds Only. 


We Carry Many More Posters, 
T-Shirts and Other Items. Send 
for our Giant Illustrated Catalog. 
$2.00 CASH ONLY! 
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ech Talk 


MEGADETH 


s almost any rock and roll fan old enough to remember the 
Ae Age of ‘80s metal can tell you, things haven't 
lways been sweetness-and-light in the relationship 
between Megadeth’s Dave Mustaine and his former bandmates in 
Metallica. While in recent years a sort of mutual admiration society 
has developed between these two heavy metal institutions, back 
in the early ‘80s when Dangerous Dave first split (or was fired— 
depending on whose story you listen to) from the Metallimen, his 
dealings with Lars Ulrich and James Hetfield were usually 
strained... to put it mildly. All-too-often it seemed as if a pervasive 
anger filled both sides in this seemingly never-ending battle— 
often fueling their verbal diatribes with enough vitriol to power an 
album’s worth of headbanging anthems. How ironic it is then, 
that it was a casual remark made by Ulrich in regard to Mustaine’s 
recent musical output that has served as the 
motivation behind the title of Megadeth’s lat- 
est album, Risk. 

“Lars said something about our last 
album,” Mustaine said. “He said he wished 
that | would take a few more risks, and | 
said sarcastically, ‘If he meant kissing my 
guitar player, no thanks.’ Then | thought 
about it and it seemed pretty appropriate to 
call the album Risk since, after all, the band 
is called Megadeth, and we aren’t afraid to 
take chances.” 

At first listen to the material contained on 
Megadeth’s latest metal magnum opus, some 
long-time fans may openly wonder about 
some of the “risks” taken by vocalist/ guitarist 
Mustaine and bandmates Marty Friedman 
(guitar), who was recently replaced by Al 
Pitrelli (formerly of Alice Cooper, Savatage), 
David Ellefson (bass) and Jimmy DeGrasso (drums). While such 
tunes as Insomnia, Prince Of Darkness and Crush ‘Em all possess 
that characteristic degree of Megadeth “crunch,” they also display 
a somewhat surprising degree of Y2K philosophy and execution. 
Mixed among the expected heavier-than-thou guitar licks and to- 
hell-and-back vocals are more-than-a-smattering of tecnho bleeps, 
electronica bleats and orchestral blops. It all adds up to one heck- 
uva interesting listening experience. 

“I think that a song like Insomnia is definitely something that 
people aren't going to expect,” Mustaine said. “It was inspired by 
a lot of the English rave bands like Prodigy and Republica, but at 
the same time, it’s pretty heavy. It’s a really tongue in cheek song 
about the narcoleptic haze | spent my life in during the ‘80s. It’s 
talking about insomnia, but it's not something that’s necessarily 
psychologically induced. It could be chemically induced, as well. 
Especially the part that goes, ‘| know they’re out there.’ That's a lit- 
tle psychotic, and it’s something that anyone who has ever been 
into staying up all night partying can relate to. They'll know the 
exact feeling I’m talking about.” 

Whether or not fans can instantly relate to Mustaine’s lyrical mes- 
sage, the fact is that few song writers in the contemporary music 
realm seem to have a more insightful grasp on both contemporary 
society and on the rock medium itself than Dangerous Dave. 
Throughout Risk Mustaine delves into the various states of the 
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human condition, continually providing his pithy commentary and 
intriguing analysis amid.the band’s thundering guitar crescendos. 
But before any of us believe that Megadeth’s ninth disc is just 
another in their fine line of sturm-und-drang hard rock collections, 
Mustaine is understandably anxious for everyone to acknowledge 
the deviations in form the Megamen have taken this time around. 

“We are heading in a much more melodic direction with this 
album,” Mustaine said. “We've played fast and furious for so long 
that | think we would be painting ourselves into a corner if we con- 
tinued to do that. We can’t make Rust In Peace for the rest of our 
lives and think our fans will understand that. We've been able to 
constantly grow, and at the same time all of our records have gone 
either gold or platinum, and I’m extremely proud of that.” 

Certainly Megadeth’s string of album achievements stands as 

glowing testament to the power and the pas- 
sion housed within Mustaine’s musical soul. 
Even when he stretches the bounds of his 
artistic vision, as he has done throughout 
Risk, the fundamental strength that has long- 
served as the foundation of Megadeth’s 
appeal is still very much in evidence. But over 
the years, while Mustaine’s music has stayed 
unwaveringly true to the metallic cause, his 
most readily available points-of-reference 
have radically changed... for the better! Once 
fueled by drugs and drink, today’s clean-and- 
sober version of Megaman has turned both 
more inward and more outward in his search 
for artistic inspiration. And whether the sub- 
ject be politics, love or hockey, Mustaine and 
his men bring every ounce of energy they 
have to their latest musical “party.” 
“This is one of those records that you can lis- 
ten to on the first spin and sort of get it,” Mustaine said. “But you 
have to listen to it a few times to hear everything. That’s what 
worked so great for us. Risk was one of the records we had the 
most fun making and | think that comes across— it continues to 
come alive every time you play it. At one point in my life | wrote 
lyrics in order to keep from going insane on a four-day bus ride, 
now | write songs like Crush ‘Em because | love hockey. | go to a 
lot of Phoenix Coyotes games, and | got sick of them playing Rock 
And Roll Part Il by Gary Glitter after every goal. My goal was to 
write a song that was both celebratory and inspiring.” 

In addition to serving as the National Hockey League's new 
theme song, the aforementioned Crush ‘Em, also brought 
Megadeth into the spotlight last summer when it was featured in 
the movie Universal Soldier: The Return, starring Jean Claude Van 
Damme and pro wrestler Bill Goldberg. The band even went so far 
as to make a guest appearance with Goldberg on the TNT 
Network's Monday Nitro wresting program— with admittedly 
mixed results. The sound system wasn’t great, and with their limit- 
ed time on TV, the Megadudes had to overcome some notable dif- 
ficulties with a decidedly non-metallic crowd. Still, as always, 
Megadeth survived and conquered. 

“That was a very interesting experience,” Mustaine said with a 
smile. “But you've got to take chances every once in a while— 
you've got to take the risk.” 
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making high-quality, 
low-priced guitar 
and bass gear for years 
now, which is why 
we've been featuring 
them in this space for 
years. And they've done 
it again with a product 
that tackles the always 
thorny problem of 
amplifying an acoustic 
guitar, something even 
hard rockers have to deal 
with if they play anything 
in the vein of classic bal- 
lads by metal gods rang- 
ing from Zep to Metallica. 
Ibanez calls its new Trou- 

badour TA25A the only 
dedicated acoustic guitar 
amp under $300 with 
reverb, a chorus with speed 
control, and two discreet 
channels for guitar and 
vocals including balanced 
XLR and_ balanced/unbal- 
anced quarter-inch = mic 
inputs. This 25 watt beauty 
also has a 10 inch custom- 
made Ibanez speaker, with 
tweeter no less, and its active 
3-band EQ has sweepable 
midrange control, . and 
smooth baxhandall-type bass 
and treble controls that can 
also be used to reduce rumble 
and feeback. All of these com- 
ponents are matched with a 
ported, closed-back cabinet for 
full and accurate reproduction 
of the guitar tone. The mic 
options allow for a variety of 
pure-guitar or small-club gui- 
tar/vocal uses; the XLR is affect- 
ed by the reverb but not the cho- 
rus or EQ, so there’s also some 
independence between the set- 
tings for guitar and voice. All that 
for $299.99 list. 

Ibanez also has good news for 
hard-rocking bassists: it’s expand- 
ed its popular Soundgear line of 
bass guitars with the new SR480 
and SR485, which bring highend 
sound and looks to the mid-price 
range. Both basses have the dark, 
shiny, expensive look of an “oil- 
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finished” wood 
body... because they have mahogany 
bodies that are oil-finished. “We 
noticed more and more of our heavy 
music artists like Fieldy of Korn and 
Sam Rivers of Limp Bizkit playing oi- 
finished basses,” says Ibanez, “But 
those rich dark looks usually come 
at a somewhat rich price. The new 
SR480 and 485 are great ways for 
players to get something 
approaching the looks and sound 
of a boutique bass without break- 
ing the bank— to play heavier at a 
lighter price.” 

The 4-string SR480 lists for 
$699.99, the 5-string SR485 for 
$799.99. Along with their oil-fin- 
ished mahogany bodies, both have 
5-piece “all-access” maple/wenge 
necks, rosewood fingerboards 

with 24 medium frets and pearl 
dot inlay, die-cast bridges, black 
hardware, EQB 3-band tone con- 
trol systems, and two Ibanez pas- 
sive-electronic pickups— the 480 
has an IBZ DXP at the neck and 
an IBZ DXJ at the bridge, and the 
485 has two IBZ DX5's. 

For more on these and 
Ibanez's many other guitars, 
basses and effects write: 
Ibanez, c/o Hoshino, 1726 
Winchester Road, P.O. Box 
886, Bensalem, PA 19020. 


abian’s newest “Signature Series” cymbals are 

two pairs of hi-hats designed with David 
Garibaldi, the outstanding jazz-rock drummer who 
made his name with the horn-laden Bay Area 
band, Tower of Power. The 13-inch Garibaldi Jam 
Master hi-hats and 12-inch Garibaldi Jam Master 
mini-hats not only offer precise sticking with crisp 
projection and high definition— they both also offer 
a unique “reversible” feature, where you can swithc 
the top and bottom cymbals to make each pair, in 
effect, two pairs in one. The Jam Master hats have a 
low-profile medium-weight top, the sort of cymbal 
usually on the bottom of a hi-hat pair, while the nor- 
mal bottom cymbal is extra-heavy for added tightness 
and projection with a warmer, funkier feel. Reversing 
them gives a louder, brighter sound. The mini-hats 
have a flat medium-heavy top and an unlathed medi- 
um-heavy bottom with an oversized bell; they are 


tightens and bright- 
ens the sound a bit. For more on these and Sabian’s 


super-fast and cut like crazy with extreme punch and clarity, deliv- © many other cymbals write: Sabian Ltd., Meductic, New Brunswick, 
ering maximum and sound with minimum size. Reversing them Canada EOH 1LO 


aS 
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udio Technica’s new PRO 400 wireless system has the same 
flexibility of its PRO 100 series, delivering “weird sound” with 
wireless freedom, with the enhanced performance of features like 
true diversity reception and UHF operatio. True diversity reception 
means two completely separate RF stages to protect against 
dropouts and crosstalk, and UHF operation offers higher resis- 
tance to interference. The PRO-R4 receiver also has an adjustable 
squelch to further reduce interference. All transmitters have dual- 
power battery-save switches, and the handheld transmitter has a 
HI-ENERGY dynamic mic for better articulation. The PRO 400 
series has 4 models: the PRO 451G Guitar System ($550 list) with 
ATW-T51 UniPak transmitter and AT-GCW guitar cable; the PRO 
451H headworn-mic system ($640 list) has T51 UniPOak and 
PRO 8HECW hypercardioid dynamic mic; the PRO 451L ($540 list) is a 
lavalier mic system with the T51 UniPak and AT831CW cardioid con- 
denser lavalier mic; and the PRO 452 handheld mic system ($579 list) 
has an ATWOT52 handheld unidirectional mic/transmitter. For more 
information write: Audio-Technica U.S. Inc., 1221 Commerce Drive, 
Stow, OH 44224-1760. 


 EStahatol effects maker Electro-Harmonix has reissued its Small Clone Full Chorus pedal, 
hich was a favorite of the late Kurt Cobain of Nirvana. The pedal has a rich analog cho- 
rus sound with a distinctive tone that sets it apart from other chorus units; a simple to use 
depth swithc and rate knob can create doubling effects, ringing 12-string-style sounds, and 
Leslie-like whooshes. The solid nickel steel case recreates the design of the highly collectable 
original EH pedals of the 70s, and it operates on an AC adaptor or a single 9-volt battery. 
Made in the USA, the Small Clone lists for $106.00. For more on this and the many other 
Electro-Harmonix effects write: Electro-Harmonix, 20 Cooper Square, New York, NY 10003 
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arilyn Manson: Demystify- 
ing The Devil is one of the 
best long-form metal home 


videos ever made, as this is an unau- 
thorized biography of a famous rock 
star, and not a promo project hyped 
by the record companies: Demystify- 
ing is a fun viewing as it represents. 
everything that is puerile and obnox- 
ious about our genre. This-superb 
rockumentary features interviews 
with Brian Warner's friends in Florida, 
plus candid looks at Marilyn Manson 
in public ($19.95/Rock Docs Inc., 
5478 Wilshire Blvd., Suite 400, Los 
Angeles, CA 90036; http://www. 
mansonvideo.com ). 

There are other home video pro- 
jects available from a variety of rock- 
ers. Alice In Chains’ CD-Rom, Music 
Bank includes tracks from the album 
of the same name, plus a game— 
the Journey, videos and interview 
clips (Sony Music Video)... Van Halen 
through the years with David Lee 
Roth, Sammy Hagar and Gary 
Cherone offers insight in the perfor- 
mance styles of the talented front- 
man who've worked with the band. 
(DVD-$24.99/Warner Reprise 
Video)... There’s two DVDs from one 
of Eddie Van Halen's favorite gui- 
tarist— Eric Clapton — Clapton 
Chronicles and A Benefit for the 
Crossroads Centre at Antigua 
(DVD-$24.99, VHS-$19.98/Warner 
Reprise Video)... And Madonna's The 
Video Collection '92-'99 includes the 
very frisky Beautiful Stranger from 
the movie, Austin Powers: The Spy 
Who Shagged Me. ($24.99/VHS- 
$19.99/Warner Reprise Video)... Kiss’ 
Detroit Rock City is now on home 
video and DVD, too! (New Line)... 
He’s not a rock star, but with Andy 
Kaufman mania streaming thru the 
streets of America, you might enjoy the 
antics of the comedian who inspired the 
movie, Man on The Moon. Check out 
the video, Andy Kaufman: The Mid- 
night Special (The Original) on DVD 
for $19.98 and VHS for $12.98 (Sony 
Music Video). 
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Limp Bizkit's leader Fred Durst is direct- 


THE BEST IN 


Alice In Chains: 
Life goes on. = 


ing a suspense thriller for Warner Bros. 
pictures, Nature’s Call. Folks say it’s a 
cross between The Breakfast Club and 
The Game... Video View would like to 
thank Hollywood for finally becoming 
unpredictable! Now in production Is a 
film called Metal God. It's about Ripper 
Owens, the current lead singer of Judas 
Priest. All of the major studios have 
shied from rock films— especially metal 
films— as projects on music usually 
don’t make big dollars. In addition, 
Metal God has very strange casting 
with a kid who never sang for his supper 


portraying Owens. Former rapper and 
underwear model-turned actor Mark 
Wahlberg portrays a rocker whose 
dreams come true. Weirder still are sup- 
porting actors in the cast— the 30-some- 
thing year old Jennifer Aniston as 
Wahlberg's girlfriend and hair band guy 
Bret Michaels as a dude. Even stranger is 
that this project will be helmed by the 
director of the beautifully crafted film 


about a classical composer-turned high 
school teacher, Mr. Holland’s Opus. 
Even before Metal God went into pro- 
duction, the-film industry has been mak- 
ing strides to create films for metal fans. 
And fans have also been taking helm of 
the film industry by creating their own 
projects. Blair Witch Project, which is 
now out on home video (R.E.D. distribu- 
tion), was one of the most inexpensive 
blockbusters ever created. Although 
action shots shook, the film. quality was 
of the most hi-tech nature that one can 
achieve. Ironically, the “film” used was 
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“i-film.” This sped up the project's edit- 
ing process and dlso gave better clarity to 
the images in the film. (The shakiness of 
the movie was obviously deliberate as 
the director chose to use a hand-held 
camera.) With TV shows and film costs 
going skyhigh, savvy producers are 
improving their budget these days by 
using “i-film” more and more. 


TRADE 


Cen 
LED ZEPPELIN 

John Bonham 
MEGADEATH 

Jimmy DeGrasso 
MILES DAVIS 

Don Alias 
MOTLEY CRUE 

Tommy Lee 
MOTORHEAD 

Mikkey Dee 
PINK FLOYD 

Nick Mason 
QUEEN 

Roger Taylor 
ROXY MUSIC 

Paul Thompson 
SANTANA 

Ndugu Chancler 


MARK 
MADE IN SWITZERLAND 


SCORPIONS 


Herman Rarebell 


SIMPLE MINDS 

Mel Gaynor 
SLAYER 

Dave Lombardo 
STATUS QUO 

John Coghlar 
THE EAGLES 

Don Henley 


Its History. 
And very much alive. 


2002 cymbals have been part of music history for a good thirty years. The artists listed have used 
2002 cymbals in creating legendary sounds at some time or another. We deeply 
appreciate the tremendous support by all the artists and fans over all the years. 


10cc 

Paul Burgess 
AC/DC 

Phil Rudd 
ANTHRAX 

Charlie Benante 
ART ENSEMBLE OF CHICAGO 

Don Moye 
BAD CO. 

Simon Kirke 
COLOSSEUM 

Jon Hiseman 
DEEP PURPLE 

lan Paice 
DIRE STRAITS 

Pick Withers 


THE KINKS 

Mick Avory 
THE POLICE 

Stewart Copeland 
THE RAMONES 

Marky Ramone 
THE TUBES 

Prairie Prince 
THE WHO 

Keith Moon 


For free literature and stickers please contact us: call 800.472-4783 or +714.529-2222, email info@paiste.com, 
visit our web site www.paiste.com or write Paiste America, Inc., 460 Atlas Street, Brea, CA 92821, USA 


EMERSON, LAKE & PALMER 
Carl Palmer 
FACES 
Kenny Jones 
FRANK ZAPPA 
Aynsley Dunbar 
HEART 
Denny Carmassi 
IRON MAIDEN 
Nicko McBrain 
JEFF BECK GROUP 
Cozy Powell 
JETHRO TULL 
Barriemore Barlow 
JUDAS PRIEST 
Dave Holland 
KEITH JARRETT 
Paul Motian 
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TOTO 

Jeff Porcaro 
UEON ce 

Andy Parker * 
URIAH HEEP 

Chris Slade 
VAN HALEN 

Alex Van Halen 
WEATHER REPORT 

Dom Um Romao 
ZZ TOP 
Frank Beard 
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Zildjian 
Sound Palette 
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-MUSIC IS THE POINT AND SOUND IS SACRED. 


ICK. SNARE 


N OTTO SE CHAD SEXTON 
JOHN TEMPESTA AND 
ALL PLAY ZILDJIAN. PERIOD. 
WWW.ZILDJIAN.COM/LIVE. 
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